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Get it NOW...or NEVER! 


— a wonderful feeling—when 


you capture a spontaneous, 
caught-in-the-act picture like this one. 
And how hard they are to get—with 
only a fleeting moment to ‘“‘guessti- 


mate’’ exposure and snap the shutter! 


It’s on just such occasions that you'll 
be glad your camera is loaded with 
Ansco Superpan Press. For the extreme 
light sensitivity of this popular film 
permits the high shutter speeds so 
necessary in stop-action work. And its 


wide latitude tends to compensate for 


accidental exposure errors. ... But Super- 
pan Press offers other advantages, too. 
A smooth, even gradation scale and an 
excellent panchromatic color balance 

two characteristics which add immeasur- 
ably to the quality of the finished print. 


Next time load your camera with 
Ansco Superpan Press Film. Manu- 
factured in rolls, packs and standard 
sheet sizes. Ansco, Binghamton, 
N. Y. A Division of General Aniline & 
Film Corporation. General Sales Offices, 
New York 18, N. Y. 


ASK FOR 


Ansco 


SUPERPAN PRESS 
FILM 








With nature handling the lighting, and chance setting the stage, 
outdoor picture-taking opportunities are fleeting things. When 
blo a your patience and skill have captured the right moment on film, 
NATURE SETS THE then you will want to be as sure of your developing solutions as 
ou are of your film. Just as you choose a “Defender” Film, you 
STAGE BUT ONCE 7 wrist tte 
will want a “‘Defender’’ Developer to safeguard the detail in high- 
light and shadow, bring out all of the 


film qualities that help make a great 
card picture. Ask for them in the blue 
and yellow box at your “‘Defender”’ 


dealer's. “Defender” Division, 
Photo Products Department, E. I. 


THE PICTURES WITH | 2s Pot ae nenous co. dnc 
~ DEFENDER” 


FILMS PAPERS 
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Volume 1 Issue 3 
Watch for future 
issues of PENN 
Notes! 
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Photos make fine 
Valentines. Get 
busy on yours 
today! 
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STILL AND MOVIE PICTURE BRIGHTER 





GREATER DELIVERIES HAILED 





November, 1945—Present reports in- 
dicate that by the time this issue 
reaches you substantial deliveries of 
photographic staples will have been 
made. Supplies are rapidly growing, 
and it is believed that long awaited 
cameras, projectors, and other still 
and movie equipment will be on 
PENN'S shelves by January or Feb- 
ruary of 1946. It is urged that orders 
for the following items, which are 
among those anticipated, be sent in 
promptly to ensure rapid deliveries. 
Prices quoted are, in some cases, ap- 
proximate and may be subject to 
change. 


REVERE 8mm. CAMERAS 
Model 88—f2.5 lens.. $49.95. plus 
4.08 excise tax 
REVERE DeLUXE PROJECTORS 
Less case $84.25 


ARGUS 35mm. CAMERAS 


Model C3—With 13.5 lens and flash 
attachment ‘ 


n $18. -O5 
Model A2—f4 lens 15.90 
Model A3—f4 lens. $23.85 
UNIVEX MERCURY II 
35mm. CAMERAS 
rr Ree $65.00 
CIROFLEX 

Twin Lens Reflex—2'/4" x 2% pic- 

ture size; 13.5 lens; new model, 

Approx. . oe «see -- $80.00 

SPENCER SLIDE PROJECTORS 

Model MK 300 Watt—2’x2”, Ban- 

tam and 35mm. transparencies; with 

Gt: GREP “.. cv écnsenbunaeebesees $62.50 


ee EE Shes oe $ 5.00 


Model MK 200 Watt... $40.00 
Case, extra : $ 3.00 
Model MK 100 Watt. ee $28.50 
ee $ 3.00 


BAUSCH & LOMB TRANSPARENCY 
DESK VIEWERS 


For 2” x 2” slides.. 


.. $7.65 
WESTON EXPOSURE METERS 


Master Model—New type. 
ead $29. 67, Tax included 


G.E. EXPOSURE METERS 
Model DW 58—New Type............ 
pancumewes. ceabaee $23.75, Tax Included 


NOTE: All Prices Quoted Are Exclusive of Shipping Charges 











KEYSTONE 8mm. MOVIE CAMERAS 


Model K8—With 13.5 lens.........: $31.75 
iw SR eee - pe 41.50 
ES ES 64.95 


KEYSTONE 8mm. PROJECTORS 


Model A&—750 watt............ -$84.50 
KEYSTONE i6mm. CAMERAS 
Model A3—With 13.5 lens...... .$42.50 
oo gt Sy oR ee $74.50 
KEYSTONE i6mm. PROJECTORS 
Model A82—750 watt...... -$84.50 
VICTOR 16 mm. SOUND PROJECTORS 
Ly eee ra .$425.00 
AMPRO i6mm. SOUND PROJECTORS 
PROUD 60cn<decsccasceeeueusd $422.00 


HOBBYISTS’ HEAVEN 


Most of America’s leading manufac- 
turers have contributed to PENN’S 
outstanding stocks of Darkroom Ac- 
cessories. These are the little necessi- 
ties and luxuries that lighten your 
work and improve its quality. And 
you can count on PENN quality, 
PENN service, and PENN’S most 
economical prices. 


DARKROOM ACCESSORIES 


Plano Genuine Bakelite Trays—5”’ 

Po. Wivh oF anes 2c cen och Fasne oie 54c 
Se OR... Be ..vedaecee eee each, $§ 1.00 
Lee Foot Switches................. $ 3.75 
Time-O0-Lites — Automatic exposure 

control for printing and enlarg- 

ing. Master Model M 49 — 750 

watt; A.G. Only... cccccccooee+«- $$ E.3S 
Professional Model P — 1500 watt; 

Me GEN wshivéwssscdsnaneucbae $21.00 
Detecto Scales—No spring balance: 


weighs from '%4 oz. to 4 Ibs. .-$13.50 
Elkay Darkroom Blowers—A.C. enty. 

BRACE SE EG RE A eee -$ 9.95 
RE EE ee ee $14.95 


All Metal Print Trimmers—6” ..... $ 1.35 
Chandler All Metal Print Trimmers 


—=FOPF PIAIR OBGGrccccccccccccecs $ 2.25 
Far Ge Wt Banab se sewecscwecs S$ 2.95 
Arkay ‘‘Flipper’’ Double _ See 

12” x 1542” each side.... -- $12.88 

MISCELLANEOUS 
Compco 2-Section Light Stand—With cross 
bar; 6!/2" maximum height ...... $3.95 


Hampden Make-Up Kit—For black-and- 
white $1.76, plus 35c excise tax. 


"4 
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RETOUCHING AND FINISH- 
ING MATERIALS 


Master Retouching Set...............$5.95 
Photo Retouch Outfit................§2.75 
Retouch—All Dye Kit ........... .$3.50 
Nutran Retouch Kit.................§$4.45 
Nutran Retouch Kit—For color prints 

and transparencies ................ $3.50 
Spotone (Retouch Dyes), per set of 

RR rR ee Oe roe $1.39 
Spotone Silver Black................. 60c 
Kodak Spotting Colors............... 23c 
Kodak Abrasive Reducer............. 45c¢c 
Kodak Water Color Outfit............ 80c 
Kodak Of Color Set................-$2.99 
Carl Dial Chomical Retouch Kit ..... $2.25 
Carl Dial Flesh Toner Kit........... $2.25 
Germain a Retouch Medium, | 

 axcas — 
Koh-I- Noor ‘Pencits—Alll grades, each 1Oc 
Bam Geet: GOs 660.6060 28icteeends 1Oc 





Save by buying the PENN way 
NEW BOOK CLUB PLAN ANNOUNCED 


Out of one of the most complete 
photographic libraries in the country 
today, photographers will now be 
able to choose books and save by buy- 
ing. The purchase of a single book 
automatically enrolls the buyer as a 
member of the recently announced 
PENN Book Club Plan. Complete 
details and free list of books sent 
upon request. See Coupon. 


Se Seana ceaees] 


PENN CAMERA 

126 West 32nd Street 

New York |, N. Y. 

Gentlemen: Please send me details of 
the PENN Book Club Plan and list of 
books, without charge or obligation. 
DOAME ..cccves oc co sSthb ec beecdcgecees 
ADDRESS .cccqaescccscccccccccccece 
BT escent old coccecSOMUe seeseesee 
-— oe oo os oe) 





meER*” 


ye wew yorK 1, N.Y. 


126 west 32nd 5! 


caceawanna «4715 





February, 1946 
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WILLOUGHBYS UNIQUE 
ORGANIZATION IS OWNED BY ITS 
EMPLOYEES WITH NO OUTSIDE STOCKHOLDERS. THIS 
STORE GUARANTEES A SQUARE DEAL TO Ali ITS PATRONS. DEPENDABLE 
MERCHANDISE—FAIR PRICES—-GUARANTEED SATISFACTION. IT IS A BUSINESS MANAGED 
BY CO-WORKERS, WHO HAVE A PERSONAL INTEREST IN SEEING YOU SATISFIED. 





POCKET VIEWER MODEL 105 


An unusually compact Viewer for 

viewing and filing 2x2 Kodachrome 

Slides. All metal construction with 

VIEWER IN USE rich brown crackle finish. The lens 
is of high quality, with uniform 

VIEWER electric illumination, and will mag- 

nify your slides to brilliant lifelike 

pictures with three dimensional 

effect. Holds 56 ready mount slides. 


Viewer will fit of -95 


pocket, handbag o 





This cabinet contains Viewer SLIDE FILE 
and Slide File shown at right. 


brief case. 





POLAROID puttin; FILTERS NES 


Equally effective for both EATER 
Color and Black-and- White Photography 


Polaroid Light-Polarizing Filters produce dark sky effects 





without distorting other values in the scene ... heighten 

cloud-to-sky contrast . . . remove glare from water .. . elim- 

inate disturbing reflections from windows ... reveal surface 

and sub-surface details obscured by reflected glare-light. 

SERIES V __——s $5575 SERIES Vil __— $750 

SERIES Vi___ sé 75 SERIES Vill __— 7200 
MAIL ORDERS FILLED 


World's Largest Camera Store Built on Square Dealing 110 WEST 32ND ST., N. Y. 1, N. Y. 
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KERN-PAILLARD 


SWITAR 1” F/1.4 LENS 


Double-coated, producing brilliant movies 
even if filmed against the light, automatic 
depth of field scale, locking diaphragm 
stops, excellent definition... even at full 
aperture. These are only some of the fea- 
tures that make this lens the finest yet 
produced for 16mm movies. 


Like a duck takes to water, so do movie makers, who know their. equip- 
ment, take to BOLEX, the world’s finest 8mm and 16mm motion 
picture cameras. One has but to handle BOLEX Model H cameras, in 
comparison with others, to sense the superiority of design, appearance, 
precise construction, versatility and performance for which BOLEX 
cameras have become famous. BOLEX proudly boasts of an ancestry 
of precision instrument makers who, for over one hundred and thirty 
years, have been known around the world for the high quality of their 
products, viz., E. PAILLARD & CO., of Ste. Croix and Yverdon, Switzer- 
land. Critical amateurs and those who KNOW recommend the ultimate 
in the beginning for new-comers in the movie field. BOLEX is the ulti- 
mate . . . the most advanced and most versatile movie camera made. 
Write for our new 1946 catalogue, just off the press, for complete de- 
scription of all BOLEX equipment. Just a postal saying “send me your 
catalogue” with your name and address, is all that is necessary. Those 
who contemplate buying movie cameras owe it to themselves to get a 
complete demonstration and to acquire full details of BOLEX. Write 
for our new catalogue today. 








BOLEX MODEL L-8 


The ideal small, double-eight of 25’ film capacity 
for the sportsman and the ladies. This beautiful 
little eight with its genuine leather covering and 
chrome plated trim is precision built, just as are its 
namesakes, the H-16 and H-8. BOLEX L-8 is in 
the vanguard of all ‘‘pocket-size’’ eights. Equipped 
with Kern-Paillard, 12%mm, Yvar, f/2.8 lens in 
micrometer focusing mount. Each L-8 outfit consists 
of the camera and lens, genuine suede leather ‘‘zip- 
per’ carrying case and leather carrying strap. Packed 
in a sturdy, red and gold cardboard box. Complete 
details in new 1946 catalogue — free on request. 








H-8 H-16 L-8 AMERICAN BOLEX CO. 
| 521 FIFTH AVE., NEW YORK 17, N.Y. 





PRISM BINOCULARS 
Light weight. Coated optics. Water, 
dust and fungus proof. Made to 
U.S. Navy Specifications. Just re- 
leased for civilians, complete with 
Carrying Case. 

ALL AROUND SPORTS GLASSES 


WoL “y ENSAK 6x30 ... ooee $72.50 
Ta 14.50 
SPEC IAL PU RP OSE W IDE ANGLE GLASSES 
SE ED nv ke nedscutcckee se e-dwen wi 262.00 
. ere .. 52.40 
POWERFUL MARINE AND NIG HT GLASSES 
BAUSCH & LOMB 7x50 edinaeee vena Ae 
, Ae coe oa8® 


SPECIAL 4 POW ER 
ROVER FIELD GLASSES with Case 
Regularly 20.00 Our Price...... « wt 
RR er ea rare re rar er ae 3.18 


MOVIE EQUIPMENT 


BOLEX MODEL H — 3 lens Turret 
Camera, 100 ft. capacity, parallax 
corrected trifocal optical View Find- 
er, reverse, still and forward speeds 
from 8 to 64 frames per second, many other 
exclusive features. 
8mm or 16mm Models, less Lens...... 
BOLEX MODEL H-16.with 1” f1.4 
eunted LARS .<cccccccses 383.75 
BOLEX MODEL L-8, pocket size 8mm 
Camera, with 12.5mm f2.8 coated Lens 
i Gt in ckieenses 140.60 
BOLEX MODEL G PROJECTOR This 
unique machine takes both 8mm and 
16mm film. Complete with 750 Watt 
Lamp and Case .... 


aw 





$200.00 


331.00 








Throughout the difficult 
War Years, PEERLESS 
HAS MAINTAINED 
ITS LEADERSHIP IN 
THE PHOTOGRAPHIC 
FIELD. ‘‘PEERLESS 
VALUES” will continue 
to BEAT THE FIELD IN 
PRICE, QUALITY, SER- 
VICE and GUARAN- 
TEED SATISFACTION. 
New Items are coming in 
every day, ask us for 
latest news on Cameras, 
Lenses, Projectors, etc. 
PEERLESS WILL AL- 





WAYS BE FIRST WITH 
THE BEST. 
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ENLARGERS 
OMEGA DII, 4x5, 
double condenser, in- 
clined double steel 
girders, counter bal- 
anced ° ‘ $142.50 
EL wooD BM Miniature, 35mm 
and % 127, condenser, microm- 


eter focusing ataCar amt atiaa cece SOTO 
With 2” £4.5 Wollensak Lens.. 33.50 


( LIGHTING UNITS 
( ATLAS SR. SINGLE 


LIGHTING UNIT. 10” 

parabolic aluminum re- 

flector for No. 2 Floods, 

3 section stand adjustable to 7 

feet, swivel socket with switch and 

6 feet of cord seca ° $6.45 
ATLAS SR. TWIN LIGHTING 
UNIT. Two 10” parabolic alumi- 
num reflectors for No. 2 Floods, 
3 section stand adjustable to 7 


feet, swivel cross arm, swivel 
socket with switch and 6 feet of 
cord 9.45 


9” ALUMINUM REFLECTOR with 
Clamp, Socket, Switch and 6 foot , 
cord , 1.49 


DEVELOPING TANKS 
MORSE DAYLIGHT DE- 
VELOPING TANK for 
8mm, 16mm and 35mm 
Film. 100 foot capacity. 
Handles Ansco Color, Microfilm, 
Black and White Negative and Re- 
versal Film 24.50 
FEDCO ROLL FILM DEVELOPING 
TANK, adjustable from 35mm to 
116 .. ; 2.65 
FEDCO CUT FILM FILM PACK 
DEVELOPING TANK for 24%x3% 
only 3.17 


JUST OUT 
MENDELSOHN UNIVERSAL 
SPEED GUN for all Cameras with 
cocking shutters. Easy to synchro- 
nize ° .. $24.50 





tclemen 










SPOTLIGHTS 
PEERLESS SPOT, 500 

Watts, with 6” Fresnel 

Lens, focusing model, 

complete with table 

a Se oe? ones Soe 
GOLDE SPOT, 500 Watts, 4 ’ Fres- 

nel Lens, focusing model, jk 

with table stand ... , 
500 Watt Lamp for either Model... 2.00 
ACADEMY SPOT, 150 Watts, 3” 

Fresnel Lens, focusing model, com- 

plete with table stand 8 
150 Watt Lamp for Academy Spot.. 1.50 


EXPOSURE METERS 


LATEST MODELS — Just Released 
e GENERAL ELECTRIC Model 


ws 


DW58 and Case ....... $24.75 

DEJUR AUTOCRITIC and 
Case . Re eee 23.85 
DEJUR CRITIC and Case. : 20.50 
DEJUR 5B and Case..... 15.15 
I.EUDI Extinction Meter and ‘Case. 1.59 


= SLIDE PROJECTORS 
= GOLDE NU -MANUMATIC, 
300 Watts, semi automatic 
slide changer, blower cool- 
ing system Rea. AE $49.50 
VOKAR, new all metal streamlined 
model, 100 Watts, complete with 
double carrier 
CASTLE SLIDES of World. War Il. 
of 48 with descriptive manual... : 4.50 
SPECIAL COMBINATICN OFFER: 
Vokar Slide Projector and set of 
48 Castle War Slides, save $2.05 16.50 


TIMERS 
TIME-O-LITE ELECTRIC 
SECOND TIMER. Turns 
off Enlarger or Contact 
Printer at desired in- 





OS ge eee, ee ee $16.75 
GE INTERVAL TIMER — Minutes, 

up to 2 hours, with Alera. aleuas 5.94 
FR INTERVAL TIMER — Minutes, 

up to 1 hour, with Alarm........ 3.15 


MARKTIME INTERVAL TIMER — 
Minutes, up to 1 hour, with Alarm 2.79 








a name to remember 









138 EAST uth ST. 
NEW YORK, W.Y. 
MUrra} Hill- B71 


ts 


ELECTRIC PRINT DRYERS 
PEERLESS JR. PROFESSIONAL 
PRINT DRYER. All electric, mo- 
tor driven, consumes only 750 
Watts. Belt 14” wide, runs 65 8x10 
matte prints per hour. Specify A-C 


or D-C when ordering............ $159.50 
WEACO ELECTRIC ROTO DRYER, 
12x20 chromium Drum, AC-DC... 14.50 


WEACO PROFESSIONAL ROTO 
ao ar” 24x28 chromium drum, 


ARKAY FLIPPER, Electric Print 
Dryer, two 13x15 Drying Surfaces, 
NG scpiareceoaeereeene sas - 12.76 


RETOUCHING MATERIALS 


RETOUCHING STAND 
for prints or negatives, 
with tilting mirror, 


compact, adjustable. $8.95 
SPOTONE, the modern method of 
retouching prints and negatives... 1.39 


PEERLESS MECHANICAL RE- 
TOUCHING PENCIL with 12 as- 


OOCUNE FONE bo eciveccsacc ; 2.00 
X-ACTO KNIFE SETS: 

No. 51 — Handle and 6 assorted 

small blades Sa ikivisia.a Gs 1.00 

No. 52 — Handle and 6 assorted 

large blades ..... Fee ee 1.00 

No. 82 — above 2 sets and Mat 

Kgife .. 3.00 
GOOSENECK RETOU CHING MAG- 

NIFIER, optically ground lens, ap- 

proximately 3X magnification, 

mounted on 12 inch flexible arm 

wit h weighted base. 

...5.45 8%4".,.5.95 4” 6.45 


at 
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OTHER LEICA ACCESSORIES 


Lens Sunshade for Summar 
Lens, Adjustable Lens Sun- 
shade, Spare Roll Film Mag- 
azine, Various Filters for 
Black and White and Color 
Photography, Magazine 
Spool, Leica Camera Take- 
up Spool, Dust Cap for 
Leica Lens, Lens Cap (for 
E!mar/Summar), Leica Cam- 
era Cable Release — 10”, 
Protection Cup, Soft Release 
—Improved Type, Leica 
Slide Binding Material. 


delivery [) 


Address........... 
City 


February, 1946 


NOW YOU CAN GET Yeicer 


ACCESSORIES 


For special effects, unusual subjects, superior 
clarity, LEICA offers a variety of photographic 
aids, useful to novice or expert. 


Interchangeable 127 mm 
£/4.5 and 90 mm f/4.5 


Leica long focus lenses. Hel- 


Image-erecting, left and 
right correcting Universal 
View Finder for Leica and 















Keep your present equipment in good shape. Our service department is fully equipped for 
checking, repairing and servicing Leica cameras, lenses and other Leica equipment. 


E. LEITZ, Inc., 304 Hudson St., New York 13 (Dept. PP-A2) 


Please send me information on Leica Lenses and View Finder [) 
Information on Leica Sliding Focusing Copying Attachment [) 


Information on other Leica Accessories [] 


Please send me a copy of the Leica Manual. I enclose $4.00. Send 
it Postage Free. Send C.O.D. dl) pay $4.00 plus postage on 


ical focusing mounts couple other 35 mm cameras. 
with the Leica built-in range Shows exact picture ob- 
P finder. 


tainable with lenses from 
35 mm to 135 mm focus. 





Make close-up magnified pictures revealing minute details with the Leica Sliding Focusing 
Copying Attachment. Besides copying, this attachment makes possible pictures through 
microscopes, magnified nature studies, documents, stunt photography, medical photog- 
raphy and a host of interesting subjects. Use with ordinary tripod or secure to upright and 
baseboard of Leica enlarger. 


LEICA MANUAL 547 
pages, 28 chapters 
written by 22 out- 
standing experts. 
Complete informa- 
tion on all phases 
of small camera 
photography. $4.00 
per copy. 


















BUY A SYNCHRONIZER THAT’S BUILT TO LAST... 
..WITH PEOPLE IN THE “KNOW’--IT’s KING “SOL” 













THE GREATEST FLASH SYNCHRON- 
IZER EVER BUILT — THANKS TO 
BETTER RESEARCH... BETTER 
ENGINEERING...BETTER 
MANUFACTURE. 





insist On This Trade Mark 
Ask Your Dealer For 
KING “SOL” 














Press This Unbreak- 
able, Automatic Firing 
Button . . . The Flash 
Goes Off—The Tripper 
Throws the Camera 
Shutter, in 2 Billionths* 
ef a Second! That’s 
High Speed Precision 
























King ‘Sol Model K For You! 
For Mos? Pre-Setting ae P 
Shutters King “Sol” Model ‘$-G 


















For Speed Graphic 
$34.00 
with 6 inch Reflector 
Tax Included 







Adapter Combinations 

Furnished F *Based on the speed of light 
and electricity, figured at 
186,000 miles per second. 







Specified Camera 
$27.75 
with 6 inch Reflector 

























King “Sol” 
( PSST! ) Synchronizers 
Built into Contax 
or Leica 
$62.50 







Complete 
Including Tax and Labor 










Cc ™. KING “SOL” 


SOMETHING NEW IS COMING si k HEXAGON MODEL TRIPPER 
...A KING “SOL” CAMERA! . for Speed Graphic, Medalist, 


WATCH FOR OUR Ciiners DAY! etc., saves battery current, slip- 


proof, fool-proof operation. 







Send for Free Illustrated Booklet. 
Details on Graflex and Other 
Cameras Also Sent on Request. 


KING "SOL" 















RESEARCH CORPORATION 
521 FIFTH AVENUE, NEW YORK 17,N. Y. 
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SOME ITEMS AVAILABLE FOR IMMEDIATE DELIVERY— 
OTHERS FAIRLY PROMPT 


Sontan Seedel Coated F FT aad Case. i ceesc ives i. 0.0. c 60 YWed bb we Cee wd ie be Wed 60:0 60595008 eee $125.38 
oo RR D8 ER ern ee eee me mere pie $ 31.43 
I? TO ns cs a gine ership vie ninid o-oo © Sele 6 a opie ome salenke Pls o/s ab Soniye nee ae $428.0 

All Accessories and Lenses available 
Cae I FV IO o.oo oon dbo bce dcincweccnladivieeeSaavnwseee suse bonegwe en $145.98 
Gelex 1. 16-Erame CountereGmtaal san: © WG iiss sk Siwi ciao twee ee TES wcrc cccccesees $401.25 
Repven:, 0 B-Renenes: Gera ss io isos io deen i oie a es eS + cc cc ce esanesee $267.00 
Selex | Shem’? 2.0 Ge ee se ES bc cilce 0S «eG wa oh fa cde 05 6 Geese Veensowswcen $144.73 
Rolex G 8-16 Projectiy Gt Cae, WN MUIR on ox wc dec wiles e ve rescrsvccsccciccs $331.00 
Redaidle | ened Cagte oo e500 6 See ei ok CECE US OES OPEC NTE 60 f9)b-09:05.008 $24.50 
ee Sk io ig ks boa ere Baked sew semen ane e + gad eas eee eee $16.53 
he Fae Fe Ce I a ae nc cc ctek ecco dese t es deediepedegaeeuee $26.05 
Se I Oe I onan nn 0 6S cS sb ren dan de odo cdoacces $26.75 


Write to us for particulars on how to get on our preference list for new 
merchandise when available. 


Also available is a complete stock of LEICA, 
ZEISS and other imported photographic 
equipment. This Month’s Specials: 8 x 10 

Agfa Printers $39.50, 12 x 22 Enamel! 
ee en eee fs 


Look around at home—dig out that 
Camera you don’t use and let us estimate 
it. We are serving a large clientele, including 
the boys and girls in the various Branches 


of our Armed Forces, and are interested in 


buying PHOTOGRAPHIC EQUIPMENT of all types. 


Highest Cash Prices. Paid 
for Cameras, Projectors, Lenses, etc. Describe camera and 
its condition or ship your equipment via Railway Express 
for free appraisal or C. O. D.’s with privilege of inspection. 


If we do not purchase your camera, your property will be returned to 
you promptly prepaid and insured. Write, call or telephone. 


AREMAC CAMERA CO. 


1 E. 43rd St., New York 17, N. Y. Dept. PR, Tel. MU 2-8684. When in Long Island 
—visit our Branch in Hempstead, 249 Fulton Ave. Telephone Hempstead 2020. 
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One Camera 


pam “It's Federal for Savings!” 





Yes, the news spreads fast among the members of the photographic fraternity ... how 
Federal’s rapid service and money-saving prices are winning friends all over the 
country. If you haven’t joined Federal’s family of satisfied customers yet, why not 
try us on your next order ... and save! 





The FEDERAL stamp of approval carries with it a 10 day money back guarantee. 
Our Pledge to you — “Complete Satisfaction or your Money Refunded.” 


USED CAMERA VALUES — | HANDY PHOTO AIDS 


ibe Ma akin a Il S, Ant a Nange 




















. ig = a Knife set #62........ piicet ieee adie $1.80 
tind ie Tei Complete Outi $335.00 THIS MONTH’S aehORRO@ MAIR 8 6#82............... $3.15 #83 Deluxe... 2224.50 
: 4 . Me lel B, :'3 Tessar, Case a Htubber Cer ment— 1 gal eee 
ott er : ‘ le ee ti“<i‘“‘i‘“_l UCU”UC”*”*«*éCRR ee — 
Re ‘ord Me sd 0 iT 3 j ve ters Ly georch aad 2592” ote Sa. ee 74 
VA Ideal 1 M f } Tessar, F.P. J ” wide : c 4%” wide . bl 
Super Ikon ta "B f 2.8, Comp. R, Case 139.50 Federal Ret h ae nests : « an 
Contan. 7% f2 7 ast , — HERE AT LAST! Nutran Ret ag Kit ca eaaeat nae io 
eica I b f 5, Case ° \ 
Bat, Sibel ateiati 333 | Federal 219 | MARSHALL OIL COLOR SETS 
l & i ae - 1 “5 Sampler Set ... .$0.90 Academy Set ......$3.98 
Cin ; Kod ox x Mo ” 1.9. . Sas Enlargers Student Set ....... 1.80 De Luxe Dep kee suet et 
Priced to bring fun of 
SLIDE PROJECTORS gss.oo | enlarging within the ON HAND—BRAND NEW 
ae aS geedaen On are ae ON FET CO ang 
a ned project * 13/9 ens in Graphex § iiacactnas case 
( ‘Wat tt ¢ l m+ 49.50 bd RCI : 2. to Graphic and pie Eg = orale stock . oo « Oe 
@ F 6.3 lens, with mi- : a : 
EXPOSURE METERS ai crometer focusing 
D fps roe DW Vv Nap a 4 @ Calibrated swivel head FLASH EQUIPMENT 
s - Mi + - it se. 15.15 Kalart Master at matic Speed Flash........... $19.95 
Le : it : Ext 1.79 Kalart Master Passive Speed Flash . noun Se 
Order your 219 now to alert Compak ene Spee “i Flash co-¢ ae 


LEICA OWNERS, ATTENTION! insure delivery. 36” —— Gun for Graphic types........... 25.0 








ease the ir Leica with tl 
ng awai ds acct f 
- 5 OT 4 = Photo Oil Coloring for Fun or Profit—by Marshall.$ 1.80 
um. td ae ee gre eee eee ‘isso | Other enlargers in stock: How to Make Good Movies— Kodak : - oe 
he “na Kodachrome & Kodacolo y Bone . 9 
ig baa fs veneer Bi = Elwood BM—for 35 mm. and 127 negatives. Fun of Photography—by Scacheri. ee 
pens . ay rin yg 16.20 Complete with 2” f 4.5 Wollensak Lens... .$33.50 Photo Lab Index—by Lester sccee Ce 
gle Vie inde: ; . ’ — Sunray Model D—up to 2%4x3%4—less lens.. 59.50 Lighting for Photography—by Nurmberg 3.25 
SPOT LIGHTS Selection of lenses in stock for ‘above: Graphic—Graphlex Photography by Morgan & 
Cykon “All Meter 5x7 Contact Printer Auto Lester : , : 3.60 
500 Watt Spot. - $16.50 Masking guides, density control......... 21.95 History of Color Photography—by Friedman.. - 9.00 
al 500 Watt Spc . $4.95 Vhotographic Enlarging & Print Quality—Looter 





is. 3.25 
M 10 J henna Spot = Correct Exposure—Morgan & Lester..... oe ae 
Watt Lamp for a . -07 Theory of the Photographic Process—Mees........ 4.25 
l or 200 Watt Lam: ; 1.50 DARKROOM AIDS Dictionary of Photography—Wall.............. . 3.25 
F ay 17 spot with 4 section tripod -- 47.25 : - %x5 5 leica Manual—Morgan & Iester................ 3.60 
Speed Ezels: 3%x5 and 4x _ 0.88 ) 
1 


2x3 ———- 5x7 1.20 Jeica, Contax, Rollei Guide...... 1.6 
CINE EQUIPMENT an 05 &xl0 168 


L-8 Camera with Kern %” f 2.8 lens $140.52 G.E, interval Timer, 15 ‘sec, to 2 hrs. —— 5.95 BOOKS BY MORTENSEN, 








< H-16 Camera with Kern 1” f 1.4 lens & Weaco Roto Dryer AC-D¢ 2” 330" eos $4.80 Flash in Modern Photo: SR a tenia ca aS $3.60 
Fra ( ounter 401.25 Weaco Roto Dryer Professional Size 24x28” ..... 22.50 The M del sgn enti d : eo an 
Rolex H-&8 Camera with Frame Counts 217.50 Arkay Dryer Model A20—AC only dipemannel con- New Projecti mn Control : ont ee 
I H-16 Projector 331.00 Creh—26" SIN" GRR GGG acces ccccvcscccescs 33.95 Outdoor Po : * 9.50 
t brown leather carrying case for models | Elkay Darkroom Ventilators, AC only Print Finishing . 23 
R : . 39.50 a) ae paw eee wma ee Pictorial Lighting 1.80 
; dunce 50 pane ees tae me TET ae ls Go ; s Send for FEDERAL’S new book list. Contains hun- 

1 Cameras 1” f 4.5 Tex 12%" z $4.95 15” . $4.95 dreds of titles, all priced to save you money. 

each 22.50 Deckled edge trimmer—12” —with guide special... 8.49 





Time-O-Lite, Master Model M-39..... -- $6.75 


REVERE CAMERAS IMMEDIATE CASH 
AND PROJECTORS DASSONVILLE CHARCOAL BLACK. The aristocrat FOR YOUR CAMERA 
NOW AVAILABLE Ps ype | a rae pdb — ecmar _ We pay highest prices for photo equipment 


and second choice 





















Good SS ee Send us your camera now. We'll Air Mail 
ust looK at these fea 
ture and then look at heck hol r 
our check to you at once and hold you 
the price! POLAROID FILTERS y Y 
@ £ 2.5 lens in focusing Series V Cieabanen $5.75 equipment for 10 days for your approval of 
mount oe We wvsednedeees 3 a ee 6.75 





5 speeds 8-32 frames per —: See eee rere our price 


second 





> ion can Wh and tele- DEVELOPING TANKS PRICES INCLUDE 


photo lenses 


MODEL 87 Fedeo Roll Film Tank—35 mm. to 116... +++ ++ $2.69 FEDERAL EXCISE TAX 




















Takes. Om neal Eas esi Fedco Cut Film Tank 2M %on- : a roe 3 45 ,— = we we ee ee ee ee ee oe as os oe 4 
$5 62° oe n se ight ewite = alee Roll” Am Tank... — . be . e 345 i | 

— 500 Watt lamp, 1’ 1. Elkay Cut Film Tank—Adjustable to 4x 5........ 8.95 Federal — Dept P.2 
JENS «eeeeeesceses $89 So F & R Cut Film Tank—Adjustable to 4x 5....... 8.95 | j 
\ 41 Maiden Lane, New York 7, N. Y. 

. * . 
Want to save $$$! Write for our Free Bargain List. p Gentlemen: : 
, 1 () Please send me your latest bargain list 
1 () Please send me the attached order | 
[DERAL Se 
F  D 4 Fie NATIONWIDE 4, : ee oe. we , 
-O.D. (U.S.A, only) 
, ERVICE ” 
CAMERA EXCHANGE, iwc ie , 
ERIE ee vinnie | 
i | 
41 MAIDEN LANE . ee. oun eae EE See 
E ‘ 

NEW YORK 7, N.: Y. FEDERAL RESERVE CANK |} 
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A STUDIO OF MY OWN.” 








$159.70 
. order 
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“TL AM DOUBLY GRATEFUL 


FOR THEIR TRAINING HAS WON 
| ME BOTH A WELL PAID JOB AND 










“Although | worked in an industrial plant, photography had 
always been my hobby. It had never occurred to me that an 
enjoyable hobby could be self-supporting and support me 
too! When | acquired a good camera, however, | realized 
that my photography was not good enough and | enrolled 
at N.Y.I. to improve it. The training at the school was very 
thorough and in a few months | learned more than | had in 
25 years of amateur photography. 

“Soon after | enrolled at the Institute, another student and | opened a studio 
which we still operate, part time. We have made money right from the start 
and have all of the work we can take, without solicitation on our part. 








“In addition, immediately after graduating from N.Y.I. | secured the position 
of Staff Photographer with the Hammarlund Manufacturing Company. | am 
very happy in my work. In fact | only regret that | did not know of the New 
York Institute of Photography many years ago.” 


You, Too, Can Win Success in Photography 

Like Russell Smithing, you too may be thinking of turning your hobby into either 
a sparetime moneymaker or a well paid career. Or on the other hand, your 
only wish may be to perfect your picture-taking to the point where you can 
proudly hold your own in any exhibition. Either way, write today for our FREE 
book, “Photography for Pleasure or Career." It shows you how you can enjoy 
photography to the fullest—explains how you can make it pay richly, either in 
leisure-time earnings or as your life's work. It tells why photography offers 
you more opportunities today than ever before—and a sound, substantial 
future, as well. 


You Qualify at Home in Spare Time 
N.Y.I. offers you sparetime training at home with every step of your instruction 
personally supervised by experts. Learn expert photography in leisure time. 
Qualify for a well-paid position or extra earnings as have hundreds of suc- 
cessful N.Y.!. graduates. Also available is resident instruction in our N.Y. studios. 
N.Y.I. courses include Commercial, Advertising, News, Fashion, Industrial, Por- 
trait, Motion Picture and COLOR Photography. For full details, write TODAY 
for YOUR copy of our fascinating FREE book, “Photography for Pleasure or 
Career.” 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 99 10 West 33 Street New York 1, N.Y. 


Training Men and Women for Photographic Success Since 1910 
*From a letter dated October 11th, 1945. 


Ali photographs by Russell Smithing 





N.Y.1. RESIDENT TRAINING IS AVAILABLE UNDER GOVERNMENT AUSPICES TO 
DISCHARGED VETERANS, IF QUALIFIED'UNDER THE G.1. BILL. 











New York Institute of Photography 
Dept. 99, 10 W. 33 St., New York 1, N.Y. 


Please send me your FREE cataleg. It is understood that no salesman will call. 
Name 

Address > 
City ~ State ms 
Please check course in which interested: 


( ) Home Study Training 
( ) Regular Resident Course (in N.Y.) 



















*Reg. U.S. Pat. Off. 


argofLex* shows you the picture 
before you take it! 





And tells you exactly when to take it. 
You'll begin getting more fun from 
photography the instant you begin 


Actual size view 
shows here 





Synchronized 

anatched lenses 
one focuses =——— 
the other “takes 










using Argoflex. The Argoflex method 
shows you the full-sized picture— 
just as you'll get it on your film. 
You'll like having full control of 
focus and composition from the in- 
stant you point your Argoflex, right 
up to—and including—the precise 


instant when your exposure is made. 

Easy to focus as a pair of opera 
glasses! All you do is look in the 
camera, see the picture, turn the 
focusing ring. When it’s sharp and 
clear, with the subject where and 
how you want it—Press the Button! 


ARGUS - INCORPORATED « Ann Arbor, Mich. 





AY 














Avoids Cropping. No cutting 
off heads or leaving out im- 
portant elements. You know 
it’s right because Argoflex 
always shows you the pic- 
ture before you take it. 


the picture 


argus 





ARGOFLEX 
14 


AMERICA’S 


Stops Tilting. No buildings, 
monuments or statues lean- 
ing like Pisa towers. You 
know it’s straight because 
Argoflex shows you the pic- 
ture before you take it. 


TWIN 


LENS 


Perfects Focussing. No indis- 
tinct, fuzzy figures. No un- 
recognizable features. You 
know it’s sharp because 
Argofiex shows you the pic 
ture before you take it. 


With Argoflex, the picture you see is the picture you get. For 
better pictures, better get an Argoflex—the twin-lens camera. 


FIRST 


CAMERA 
Popular PHOTOGRAPHY 


pecause 
he pic 
it. 














ELL, PHOTOGRAPHERS, we 
W can surrender now. The photo- 

graph on this page helped in the 
capitulation. Cartooning has defeated the 
camera, as you can see by comparing this 
snapshot of S. C. Popko and his self- 
caricature on page 53. Mr. Popko, how- 
ever, is a bosom friend of photography— 
for he has created one of the most in- 
teresting cartoon quizzes on camera work 
that you’re likely to see in a blue moon. 
Take the quiz and see if you don’t agree 
that Popko knows his way around a dark- 
room as well as around a drawing board. 


OUR COLUMNIST, after taking an- 

other look at the title of this page, 
has decided to go in for random ideas 
this month. The next, at about f 3.5, is a 
story told to us by Lt. Commander C. A. 
Van Dusen. “I was spending an after- 
noon with (then) Lt. Commander Ed- 
ward Steichen and Lt. Charles Kerlee, 
and somehow the discussion came around 
to nude photography. We were drinking 
a cold beer on the porch of the Bachelor 
Officers’ Quarters of the Jacksonville, 
Florida, Naval Air Station, when Kerlee 
remarked that he had seen very few good 
nude photographs, commenting how dif- 
ficult they were to make, Replied Stei- 
chen: ‘Well, I’ve always said that if the 
photographer was in the mood to take a 
good nude photograph he had no business 
taking it!” 


HE PROBLEM of the German optical 

industry is a serious one. In the in- 
terests of world peace, the Society for the 
Prevention of World War III, Inc., (Rex 
Stout leads it) has come out to say “If the 
United States Authorities in Germany 
permit the optical industry to operate 
again, there is no doubt that this will be 
a victory for Germany’s war-makers, who 
are moving heaven and earth to rebuild 
their war potential.” This opinion, with 
facts to back it up, is sent to us by Dick 
Bailey, who handles public relations for 
the Fairchild camera and Instrument Cor- 
poration 
according to the best in- 
formation we have at this moment, some 


In Germany 


optical factories are making cameras for 
the U. S. Army. On the other hand, the 
Zeiss Optical Museum has been moved to 
Astoria, Long Island, by the U. S. Army 
Signal Corps. The Russians have removed 
from their portion of 
Allies at 
removing 


optical machinery 
occupied Germany; the other 
] 


this moment are controlling o1 


machinery so that 


16 


war instruments for 


THE EDITOR 


Germany are hardly likely to be made 
soon. Provided that this policy is fol- 
lowed through, over many decades, this 
seems likely to keep gun-sights, bomb- 
sights, rangefinders, and all the rest from 
being made by men who dream of con- 
quering the world. 

Just the same, an American policy of 
suppression that is not backed up by a 
much better planned program to bring 
and keep United States optical leadership 
is a weak sort of prevention. Until stand- 
ards of precision are raised through the 
civilian optical manufacturers, until 
schools to train designers, lens workers, 
and optical engineers are established in 
this country, Americans should not lean 
back and feel proud of their war record. 
That war record is only good if a long- 
range industrial and educational program 
of research and of higher standards pro- 
jects it into the future. 


HOTOGRAPHERS are always reading 

about photography in their search for 
new ways of thinking, picture-attitudes of 
other photographers, and the news of 
techniques. PopuLar PHOTOGRAPHY’s New 
Books column (see page 140) is the place 
where you're likely to find more ideas for 
your “lens library” than you can shake a 
film-spool at. This month there’s a valu- 
able booklet (even though it costs only 15 
cents) on care of movie film, a deluxe ex- 
pensive picture book or two, some valu- 





Popko, as Daguerre might have seen him. 


able guides to construction work, and one 
little book that I sat curled up with on 
my commuters’ train for about three 
round trips. It’s called “Hundred Thou- 
sand Exposures” and the author, E. O. 
Hoppe, is one of the fabulous characters 
of the camera world. He set out to be a 
great portrait photographer, and he suc- 
ceeded—ending up with his studio and 
home located in the famous Millais House 
in London. The world’s great came there 
to sit for portraits that had freshness and 
originality. But then Hoppe found a new 
love: the miniature camera, and he made 
the radical change of technique and ap- 
proach that brought him a second fame as 
an expert in reportage. His pictures, in an 
amazing range seldom equalled by the 
variety of any photographer, are the kind 
that make us all say “That's the sort of 
thing I want to be able to do.” And his 
stories about photographing everything 
and everybody, plus his pointed, incisive 
advice, take the reader right out of his 
dreams and aspirations for better pictures 
into the practical world of “I'll try this 
approach myself.” 


UR RICH, BEAUTIFUL PROSE edi- 

tor is out right now, so I don’t have 
the right phrases about shimmering 
golden translucency handy, but. this 
month’s cover by Walter Strate is worth 
noting. For one thing, the first color work 
of Mr. Strate’s ever published was in 
PopuLaR PuHotTocrRAPHy last July, so re- 
membering readers may recall the ima- 
ginative use of two purposefully overlap- 
ping transparencies (excuse me, J guess 
the R. B. P. editor just came in), size 8 by 
10. For another, they can here note that 
following the article on Strate’s work, the 
world of advertising forthwith began to 
knock on Mr. Strate’s door, asking for 
photography-of-the-imagination for their 
ads. This made us feel good, and Mr. 
Strate likewise. He deserves attention, 
and so does his photography, for each 
new Strate idea can set in motion two 
more ideas for you to try. See page 96. 


EMOS FROM an editor’s secretary: 

William Mortensen coming in the 
March issue. Plus Andreas Feininger on 
“Lenses at Work.” Plus “Edward Weston” 
by Beaumont Newhall. Plus a picture 
story on Ernest Bachrach at work (plus 
his favorite picture). Plus the model 
photo-hobby room. Plus many other fea- 
tures and a generous assortment of good 
pictures. —John R. Whiting. 
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PAILLARD BOLEX L-8 
This little double eight camera has 
a constant speed motor and gov- 
ernor, making it absolutely precise 
in the exposure of all frames in 
every sequence. The motor requires 
winding only four times to a roll 
of film. 

Price with zipper suede bag, 

8.75. 





$ > 
Lens $50.80, less excise tax. 
PAILLARD BOLEX H-8 AND 16 
These cameras offer peak 
formance and re- 
-ments offered by no 
cameras such as 
itic threading, 
llax correcting view 
magnified critical 
| focusing, filming 
nd crank, rewind- 
echanism. Lenses 
t ising mounts 
scales from 1% 
infinity and at 
ill aperture an as- 
hingly sharp pic- 
tu is rendered. 
Priced at $200.00 
without lenses. 
Frame counter $17.50. 


NEW 300 WATT PROJECTORS 
Your 2x2 slides are sharp 
and at their best. There 
will be trouble free oper- 
ation in this new design 
which is streamlined for 
functional efficiency. 

Complete with 5” ana- 
stigmat with lift-over type 
carrying case, $60.00. 

USED CAMERAS AVAILABLE 

ON TRADE-IN BASIS ONLY 

1 Standard, F3.5 Elmar; Leica G, F2 Sum- 
Leica IIIB, F2 Summar; Leica IIIC with 
itar; all Leica telephoto lenses: Rolleicord 
3.5; Rolleiflex Automatic Latest Model: Zeiss 
Ikonta A; Zeiss Super Ikonta B: Zeiss 

Super Ikonta C; Linhof Technika with Hugo 

plasmat in compur shutter: Contax II, 
Contax III, F1.5; and many other foreign 
iesirable cameras and lenses. 









6 BEACON STREET.BOSTON 8 


ANA 
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REVERE PROJECTOR 
AND CAMERA 
All Revere’s designing skill is 
funnelled into one type of 
movie equipment .. . 8mm!!t!! 
Thus, you can be certain that 
Revere equipment provides the 
maximum efficiency for the most 
effective home use of movies. 





KEYSTONE PROJECTOR, MODEL A-8 


This is the first 750 watt 
8mm projector made in 
this country. This ma- 
chine has an F1.6 1” 
lens with a removable 
film gate, an automatic 
rewind, framing knob, 
three - way master 
switch. 


Keystone projectors 
are available in 16mm 
sizes and cameras are 
available in both 8mm 
and 16mm with a wide 
variety of lenses and 
prices start as low as 
$31.50. 


SEND US YOUR FOREIGN CAMERAS FOR OUTRIGHT PURCHASE 


Ly may be shipped by Railway Express Agency, ‘‘C.0.D. 


with Examination Privilege.’”’ 


1 have a particular need, write us and we will try to help you. 


MASS. CAP/#xo/ 9409 * & & 





ee 





. 
BELL & HOWELL FILMOSOUND 


This machine shows both sound and 
silent movies. Industry and educational 
institutions have used these machines to 
good advantage. and it can 
be enjoyed by you for home 
movies. The Filmo Aristo- 
crat, Filmo Auto Master 
and the Filmo Master 400, 
8mm projector with gear 
driven mechanism is also 
available. 







OMEGA D-2 ENLARGER 


All negatives up to 4x5 can be 
enlarged with this favorite of all 
enlargers. A cooling system 
is incorporated into the head 
which includes double con- 
densers and a counter-bal- 
anced inclined steel girder 
support 

Priced at $121.00, plus tax. 






WORTH WAITING 
FOR 


The Master II incorporates 
all of the fine points of 
pre-war model 715. In 
addition, it is smaller, 
thinner and more rugged. 
These features are ac- 
complished by a brand : 
new movement using internal pivot construction 
Priced at $28.20 

New G. E. Meter DW 58, $23.50 

New G. E. Meter DW 48, $22.50 








~ 
KODACHROME 


SLIDE FILES 
de luxe $495 model 


Deluxe model holds 850 ready 
mounts or 350 slides—system- 
atically designed for arrange- 
ment by number, subject, or 
grouping—compact—efficient. 
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ILEX ACME SYNCHRO SHUTTERS AND 





NEW SERIES S PARAGON LENSES 
Are Now Available! 


Ilex is happy to announce that various models of Ilex 
Acme Synchro Shutters and the new Series S 
Paragon Lenses are now in production. This means 
that your dealer will now be able to supply you with 
the Ilex precision-made photographic equipment 
you have long needed and wanted. 

This equipment is the finest that Ilex has ever 
made... for it incorporates all the optical advances 
and manufacturing skill that won for Ilex four Army- 
Navy “E” citations for excellence in production. 


The new Ilex line includes Ilex Acme Synchro 
Shutters and new Series S Paragon Lenses for every 
camera requirement, enlarging lenses in a complete 
range of sizes, projection lenses for both 8mm. and 
16mm., cine lenses for 8, 16 and 35mm. cameras 
and telephoto lenses for both cine and still cameras. 


Photographers everywhere are highly enthusiastic 
over the performance of Ilex-made shutters and 
lenses. Good reason why you should make your next 
shutter or lens an Ilex! 


~~ Send for 32-page book describing Ilex Acme Synchro Shutters and other Ilex optical products 


LEX OPTICAL COMPARY, ROCHESTER 5,NEW YORK 
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SHUTTERS AND LENSES 


BUY VICTORY BONDS AND KEEP THEM 
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OPTICAL INSTRUMENTS 





Popular PHOTOGRAPHY 















































KALAKT MAKES 








as simple as 


A-B-C 
KALART Precision Products avtomat- 
ically take the guess work out of focus 
and exposure worries which, accord- 
ing to professional photo finishers, 
cause ninety percent of all picture 
failures. Why be bothered about 
these problems? Leave them to KAL- 
ART and concentrate on your subjects. 


k hi rer t th 
you peak lighting at the 
right time. It's trouble-free 
and it's economical because 
in eliminating failures it 
Fibees. 


reflector, it gives 
you moximum efficiency 
from midget as well as 
from stenderd bulbs. 





WW tion with the KALART Synchronized Prism Range 


Focuspot tells you your subject is in focus # is also 
centered on the film — ready to shoot! 


KALAKT ? — 








candidly. as they are. 





ITH PHOTOGRAPHY rapidly 
W shaking off the shackles of its 

bondage to the arts of painting 
and drawing, camera portraiture is slow- 
ly but surely returning to the clarity of 
its early days: before negative retouch- 
ing and soft-focus lenses came to falsify 
the pure photographic image. The charm 
of the daguerreotype, which was also the 
unique characteristic of the photographic 
process as a graphic medium, lay in the 
sharp definition of its image detail. 

The curtain of retouching and diffusion 
descended upon this clarity more than 
seventy years ago, and today, in spite of 
fine modern lenses and materials, prob- 
ably ninety-nine per cent of portrait 
photographers still use these devices to 
flatter their subjects. It is significant, 
however, that the one per cent who re- 
fuse to debase the image purity of which 
a fine lens is capable stand at the head 
of their profession, with the remainder 
miles behind. Where thousands of por- 
traitists retouch and diffuse ad nauseam 
“because people will not otherwise buy our 
wares,” men like Yousuf Karsh in Otta- 
wa (see PoprpuULAR PHOTOGRAPHY, May, 
1945), and Philippe Halsman in New 
York, cherish their sharp lenses, forswear 
diffusion, and end up famous, incidentally 


MODERN PORTRAITURE 


Halsmal 








NUMBER TWO 


getting enviable prices for their work. 
Such men are bound by their example 
ultimately to lead the lesser practitioners 
to the light. 

In our first article in this series on mod- 
ern portraiture, we discussed Karsh, 
whose impressive portraits of British and 
American war leaders are known the 
world over. Karsh may be considered an 
intermediate figure standing midway be- 
tween the traditional and the modern 
schools of portraiture. His approach is 
essentially in the old pictorial tradition, 
although he broke with the past by choos- 
ing to work in a modern technique. 
Where once Karsh produced stereotyped, 
diffused studio portraits, he abandoned 
soft focus and heavy retouching in favor 
of sharp images. His basic concept of 
portraiture with its emphasis on studied, 
dramatic poses, however, has not changed 
materially. 

Philippe Halsman, on the other hand, is 
thoroughly modern, not only because of 
the clarity and precision of his technique, 
but because of his whole approach to the 
portrait problem, which is direct, open, 
and honest, his subjects photographed 
realistically, searchingly, candidly, for 
what they really are rather than what 
he might wish them to be. The technical 


Approaching modern portraiture in a direct, honest manner, Halsman, 


with psychological perception, photographs his subjects searchingly. 


Bruce Downes explains this unique method 
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Phote courtesy ‘‘Life’’ magazine 


Tough guy of movies surprised Halsman with self-consciousness before still camera. Humphrey Bogart feels this is his best portrait. 


Clarity is not something imposed—an end in itself—but is an 
inherent part of the whole complex of talent, sensitivity, 
psychological perception, and imagination, which inevitably, 
through discipline, finds its most satisfying expression by 
utilizing the full potentiality of the photographic process. 
Halsman’s position in photography is unique, and if ever 


there was a photographer’s photographer, he is that man in a 
field in which professional jealousy runs high. In addition 
to his high skill in portraiture, he is accomplished in photo- 
journalism as well as in fashion and advertising photography, 
and the wide range of his representative work is character- 
ized by a superb craftsmanship that calls forth the admiration 
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Called unsalable, this study, made with meager photo equipment, won quick recognition for Halsman and model Connie Ford. 


and commendation of the most grudging of photographers. 

His pictures have appeared in such important magazines as 
Good Housekeeping, Vogue, Glamour, Redbook, Cosmopoli- 
tan, Esquire, Pageant, PopULAR PHOTOGRAPHY, and Life. Thir- 
teen of his pictures, mostly closeups of people, have been 
used on Life covers. He holds the coveted job (formerly held 
99 


— 


by Cecil Beaton and Edward Steichen) of photographing 
America’s leading socialites for Pond’s Cream advertising, and 
Simon & Schuster, famed New York publishers, have com- 
missioned him to make portraits of many of their authors. 
Add to this a highly successful practice of private portraiture, 
and you have a photographer of rare accomplishment indeed. 





Widespread circulation of Willkie portrait with One World did more for Halsman's reputation than any other single picture. 


aphing Few men have combined so many phases of photography 
ng, and with such success. Portrait photographers seldom venture 
, beyond the confines of their chosen speciality, which may ac- 
count for their prevalent sterility. The very variety of his 

range may have something to do with the pervading fresh- 

ss and vitality of Halsman’s work. Where a man like Karsh 


does the same thing day in and day out, allowing style to 
congeal into mannerism, Halsman alternates between studio 
and fresh air, fashion and portraiture with a consequent con- 
tinuing stimulus to new solutions. 

Halsman’s versatility really revolves around the nucleus 
of his primary interest—people—whom he approaches with 
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Versatile Halsman says, "Don't amuse children; catch an expression of sensitiveness."” Study of Johnny Brokaw shows his skill. 


warm feeling and deep understanding. A study of his work 
discloses the significant fact that, whatever he does—a pic- 
ture story, a fashion shot, or an illustration for an ad—he is 
at his best the closer he gets to the human face. He is bet- 
ter, for instance, with hats and hairdos than with dresses and 
suits; better in head-and-shoulder portraits than with three- 
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quarter and full-length pictures of people. The closer he gets, 
the more searching he can be. 

In Paris, André Gide, the French writer, said of a portrait 
Halsman made of him: “C’est celle que j’habite le plus.” (“It 
is the one in which I dwell the most.”) ; and Bernard Morand, 
noted French critic, wrote of him as “probably the best por- 














Photo courtesy ‘‘Life’’ magazine 


Revealing her warm personality, this frank picture of Ingrid Bergman is no Hollywood glamour shot. It shows Halsman at his best. 


aitist we have at this moment.” That was in 1937 in France. not the least tribute to both his ability and his personal charm 
Now, in America, John Adam Knight, well-known photo- was his election last year as first president of the newly 
raphic editor of The New York Post, considers Halsman “the organized Society of Magazine Photographers. No one was 
eatest portrait photographer in the world today.” more surprised than he to have been so honored in the face 
Halsman’s success in America, from the time point of view, of the fact that his accent was still pretty thick and that he 
as spectacular. It was achieved in less than five years, and had still several months to wait for his final citizenship 
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Photo courtesy ‘‘Life’’ magazine 


Bobby-sox hero Van Johnson dreams of his picture on a cover of 
Life. |t almost came true, but last minute change disappointed him. 


Photo courtesy ‘‘Life’’ magazine 


Noting suggestive expression, Halsman caught it in this study. 
Others copied idea, and soon Lauren Bacall was named “The Look.” 


Photo courtesy ‘‘Life’’ magazine 


Studio acoustics were so fine that Yehudi Menuhin forgot every- 
thing except his violin. Halsman took this shot with multiple flash. 


papers. To him this was a tribute to America. It could have 


happened nowhere else. 


It would be difficult to find a photographer today with Hals- 
man’s ability to probe character and to reveal it in simple, 
direct, living portraits. At his best he simply has no peers 
in this neck of the world. His portraits fulfill the most 
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Halsman regards this picture of Leopold Stokowski one of his less 
realistic studies, since it attempts to make him a romantic figure. 


scrupulous definition of portraiture: They are alive; they 
communicate not alone an impression but also an experience 
of character. He may be likened to the great Frenchman, 
Nadar (Gaspard-Felix Tournachon, 1820-1910), who was a 
realist of the first water and who, though he was forced to 
use jt during the latter part of his career, considered re- 





agazine 
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ncn Extreme concentration by close cropping was typical of Halsman’s work in Paris. Salvadore Dali painted ants on his forehead. 
» they iching “detestable.” In Halsman there is something of 
tenes Nadar’s simplicity and directness and a lack of that affecta- 
denen. n which has been typical of fashionable portraitists 
wee 8 rough the years. Both Halsman’s and Nadar’s portraits ap- 
ced to r unposed in their naturalness. although Halsman’s do not 
ed re- lite match the rugged strength of Nadar’s portraits of men, in 


which he specialized. Halsman too prefers his pictures of men. 

Nadar avoided, with a few notable exceptions, photograph- 
ing women, a field in which Halsman excels, although too 
often he is forced to hide truth behind the sheer shadow 
of glamour; and if you will compare one of Halsman’s por- 
traits of movie stars, say of Ingrid Bergman, with one taken 
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eS halsman 


at work | 


by a Hollywood still photographer, you will see at a glance 
the difference between first-rate and tenth-rate portraiture. 
In both cases you have technical excellence. In the first case 
you have consummate honesty, in the second, meticulously 
polished dishonesty. In the first you experience the charm, 
warmth, and forthrightness of an intelligent woman; in the 
second you have a slick picture of Miss Bergman posing as a 
standardized glamour girl. In the first picture you experience 
something of the way Halsman felt being with Miss Bergman, 
while in the second you have no such experience at all. Hals- 
man brings you not only a camera record of Miss Bergman’s 
face, he tries also, as a writer would, to tell you something 
of the kind of person she is. This is probably the most dif- 
ficult thing to do in photography. 

It is significant that Halsman regards photography as a 
medium of expression more closely related to writing than 
to the art of painting. Just as psychology is one of the most 
important problems faced by a writer, so is it an intrinsic 
one for the photographer. Halsman’s whole approach to the 
problem of portraiture is primarily psychological, to which 
everything else—lighting and general technique—are sub- 
servient. With him aesthetic considerations are secondary, 
accounting for compositional shortcomings in some of his 
portraits. Characterization is everything, and it is toward 
this that he works intensely and deliberately. If he achieves 
that degree of intensity by which character is disclosed, -he 
doesn’t care if the resultant portrait is lacking in impressive 
effects. For this reason he likes to work concentratedly, close 
to the face, believing that including too much of the person 
is often to dilute the essential thing. 

Characterization is, after all, mainly a problem in psy- 
chology, having to do with the perception of the photographer 
as well as his ability to influence the behavior of his subjects 
before the camera. This is the most important and the most 
widely neglected ‘part of portrait photography, for which 
we can turn to Philippe Halsman, more than to any other 
photographer, for enlightenment. For this reason, technique 
—the mechanics of portraiture—has been left for the latter 
part of this article. 

To show, however, the extent to which Halsman’s concern 
with psychology has influenced his mechanical environment, 
it is pertinent at this point to discuss his camera. A perfec- 
tionist, Halsman always has worked for large heads on his 
negatives, and in the beginning of his career in Paris he used 
a big studio camera. But he soon learned that between the 
time he had his sitter in the desired position and mood and 
the time he was ready to make an exposure, so much time 
had elapsed in the business of closing the lens, cocking the 
shutter, stopping down the lens, removing the glass, insert- 
ing the holder and drawing the slide, the subject had lost all 
semblance of naturalness. 

So, having studied engineering, Halsman set to work de- 
signing his own camera, a 344x4'4 twin-lens reflex,-which the 
grandson of the man who made cameras for Daguerre built 
for him. Made of mahogany and brass, it even resembles an 
old daguerreotype camera. 

“Now this camera that I have constructed for myself,” 
Halsman explains, “is a very important part of my technique, 
because the person I photograph very seldom sees my eyes. 
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Mrs. Halsman puts on Lizabeth Scott's makeup, while Philipp 
(seen in mirror) supervises the work. These pictures of Halsman 
working with the star of You Came Along were made by Eric Schaal 
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Black cloth is adjusted around the star's shoulders. This scene sho 


otogre 
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Halsman’s studio equipment including the big 5000-watt Bardwell "to portr 


McAllister spot. Huge Saltzman camera stand is shown at the left 





otographer, dissatisfied with shots of Miss Scott seated in a 
tir, places three boxes together forming an improvised couch. 
re he stretches out to show the star how he wants her to pose. 


Talkative Halsman, contemplates the effect as Miss Scott climbs 
atop the couch. All the time, Halsman was using his knowledge of 
psychology to convince Miss Scott she wasn't an outdoor type girl. 





Jarding light primarily as means for getting character and mood 


‘E°, Portraits, Halsman has no formulas, improvises each sitting. son Ventlite high to the right. 
fie begins here with a 1000-watt Johnson Ventlite low to the left. 


Assistant Sandy Nero helps Halsman, who adds a second John- 


Frontal illumination is affected by 
combining diftused fill-in lights, using no key light as such. 
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halsman 
at work 


It is difficult enough to look at the camera without getting 
self-conscious, but it is much more difficult to look at the 
lens when the photographer is standing next to the camera 
watching you. With my camera my head is covered by the 
focusing cloth, and I am looking at the subject through the 
lens, and so its lifeless mechanism suddenly becomes almost 
alive.” 

In this way Halsman’s subjects, while looking into the lens, 
know they are looking at him, which, he points out, is one of 
the reasons why the eyes in so many of his portraits are full 
of life. “This is especially important,” says Halsman, “when 
you photograph women, whom you wish to glamorize. It 
helps women to know that an alive person is behind the 
camera, and becomes for her more or less a symbol of the 
man she wants to please.” 

There are no large twin-lens reflex cameras on the market 
and Halsman insists that the single-lens jobs will not do for 
him for two reasons: (1) the snapping back of the mirror 
makes it impossible for the photographer to see the image on 
the groundglass at the instant the exposure is made, and (2) 
the focal plane shutter jars the camera sufficiently to make 
exposures as slow as 1/5 second impractical for maximum 
image sharpness. 

When Halsman photographed the late Wendell Willkie. for 
Simon & Schuster he had difficulty with the author of One 
World. Willkie had come to Halsman’s studio with a friend 
and was far more interested in conversation with her than in 
being photographed. Each time Halsman asked him to stop 
talking, Willkie looked exactly like a man who wanted to talk 
and was rudely interrupted. Halsman dipped into his psy- 
chological arsenal and came up with something out of the 
books of the late Alfred Adler, discoverer of the inferiority 
complex. 

“You know, Mr. Willkie,” he said, “I think you are not the 
youngest nor the oldest child in your family. You are prob- 
ably the middle child.” 

“How the devil did you guess that?” Willkie replied with 
evident surprise. 

Halsman then proceeded to explain the Adlerian theory, 
which holds that the youngest and the only children in fami- 
lies usually have the strongest feelings of inferiority be- 
cause in the first four years of their lives they are the small- 
est and weakest members of the family group—thus less able 
to compete with the grownups. But Halsman carried the 
Adler theory further and reasoned that the oldest child likes 
to protect, to patronize, to explain, or to tyrannize other peo- 
ple. Willkie, he noticed, had been talking with his friend in a 
way that suggested a very gifted student talking to a teacher. 
And so Halsman reasoned that Willkie was probably a middle 
child. He was not at all self-conscious, nor was he overbear- 
ing, but well-balanced, which is the advantage of being a 
middle child. 

“Willkie,” says Halsman, “listened to me intently for about 
ten minutes, during which I got the expressions I wanted. 
And when I finished my little lecture on Adlerian psychology 
he smiled and asked, ‘I suppose you are an older child?’ He 
was right, of course.” 

Incidentally, Wiilkie later is reported to have said that 
the portraits made at that sitting (Continued on page 58) 
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cklight. 

Directing Sandy Nero's placement of the third light, Halsmaged left, 
adds a 75-watt Baby Keg spotlight to the rear at the right 
backlight Miss Scott's blonde hair against the black background 


Yvonne Halsman, in addition to caring for their two child 
helps her husband in many ways. Here she goes to work at the 
touching desk. Another of her darkroom duties is print-finishi" 
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rth and final light, which completes the plan, is a second Halsman prepares to take the picture. His 3'/4x4'/q twin-reflex 
cklight. Halsman has Nero place a 500-watt Golde spot to rear camera, which he designed himself for his special portraits, was built 
wd left, moving it somewhat forward with respect to other spot. for him by a grandson of the man who made Daguerre's cameras. 


Photographs by Eric Schaal 

ttive is typical of the density and contrast for which Halsman 
is in his exposure and development. The final print, at right, 
ws Miss Scott with provocative expression he set out to record. 





























Oblique ground views can be made with any camera from a Take your camera with you on airline flights and make in- 
plane by shooting between wing and tail—as author does here. teresting ground shots such as this. The airlines encourage it. 





FLYING TRIPOD 


Relaxation of the ban on making pictures from the air gives 


wings to your camera and opens new, almost-unex plored vistas 


AVE YOU ever looked down your airplane will carry you to the most ex- Strictly speaking, aerial photography 
H chimney—from a thousand feet in citing vistas you have ever seen. is not new. Negatives were made from 
the air? When you do you'll see New films and cameras will offer pho- balloons before the airplane first flew. 
something about like the illustrations on tographers technical advances, but the Amateurs have used kites to haul their 
these pages. general use of the private plane promises cameras aloft for low-altitude shots and 


Your flying tripod is ready, Mr. and’ the lensman, amateur and professicnal, have made pictures from airliners or 
Mrs. Photographer. Your camera has an entirely new viewpoint, a different private planes. Nevertheless, the num- 
sprouted wings. The postwar personal technique and a thrilling experience. ber of aer:al pictures has been limited. 


Beauty can be near-breathtaking when captured on film from the vantage point of a thousand o1 more feet in the air. Inclusion of @ section of 
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By DON FORBES 


Pheotes by Hans Groenhoff, 
John R. Whiting, and the author 


Indeed, these former opportunities are 
but the appetizers for the complete a la 
carte meal to be served the cameraman 
who will be able to select the locale and 
time of pictures from his own or his 
friend’s plane. 

You will find the aerial viewpoint in- 
teresting but unfamiliar. It may take you 
a little time to pick your house out of a 
picture of your city or you may not be 
sure just which bend of the river is in 
the latest print. You will notice a hun- 
dred details which were not visible, or 
at least were unnoticed, in ground views. 

Aerial photographs are generally di- 
vided into vertical and oblique. The ver- 
tical photos are used in map making and 
appear much as a relief map. Photos 
taken at angles other than 99° with the 
ground, and generally they approach 45°, 
are termed oblique, and it is with these 
that we are concerned. 

For all its novelty and new approach 
the average oblique aerial photograph is 
not difficult to make. You do not need 
to focus when making pictures of ground 
objects; just lock the scale at infinity. 
Your exposure is not always easy but 
experience will greatly aid you in getting 
properly timed negatives. More about 
this problem later. 

Almost any camera can be used al- 
though certain types are more adapted 
to use in a plane. I prefer a negative 
larger than 35 mm as aerial views con- 
tain so much detail that a rather large 
print is desirable for the greatest appre- 
ciation. The smaller camera is easy to 
use and will be adequate for most needs 
and is at its best when loaded for color. 
Color slides taken from the air project 
beautifully. 


(Continued on page 151) 


plane fuselage (left) adds atmosphere. 
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Opportunities to sell aerial photos are ever-present. Your town is more impressive 
from the air, and Chambers of Commerce and city planners welcome such shots as this. 


Farmers, too, value aerial views of their property. Some want them just to show to 
friends; others use them to determine practices necessary to combat soil erosion. 


What better method than this could a real estate dealer use to acquaint prospects 
with the general layout and beauty of a group of suburban homes he wishes to sell? 


33 


















So this ts 


CHEESECAKE... 


Five photographers—Blumenfeld, Krainin. Weegee, Ellen 
Ehrman, and an amateur—are assigned to present the 
alluring picturization of the female form in their own 


individual ways. Here are the results—using same model 


By FRED SPARKS 


Photographs by Erwin Blumenfeld, Ewing Krainin, Ellen 
Ehrman, Weegee, Edward Goldberg, and Walter Steinhard 
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Pat Ogden, 20, a Powers model who 
posed for this experiment, looks like 
this in street clothes. She hates to 
pose for cheesecake but liked this job. 


HE fifteen editors of the Great Pic- 

ture Weekly stood around the dis- 
play board in the conference room 

high above New York’s Fifth Avenue. 
With smug deliberation they surveyed 
page proofs of the issue. Within 48 hours 
giant presses in six different parts of 
America—and one in Rio—would be turn- 
ing out millions of copies of the Great 
Picture Weekly. wb 








And what an issue it was! Exclusive clad 
pictures of a raid on Japan; the inside look 
story of atom-smashing in color; a terrific for 
photograph of the execution of a Nazi sury 
General; floods along the Mississippi; the shay 
graduating class at West Point. . . . Little thei 
wonder that by Saturday morning next Oo. 
not a copy of this theoretical Great Pic- is te 
ture Weekly would be left on an Ameri- too | 
can newsstand. it— 

Suddenly one of the editors—a $65,000- stan 
a-year man with high blood pressure and dust 
@ wife that wanted another silver fox— Y 
blurted out: “We’ll have to remake.” in si 





Weegee, typically, poses Miss Ogden in front Blum 
Hamburg Heaven for his flash version of cheesecel sides 
Ellen Ehrman braved the rain with Weegee \'— A lar 
styled The Great) to shoot him in action (above ure p 


Fifteen heads twisted to stare at him; 
fifteen double chins quivéred. His voice 
cracking, he said: “There’s not a piece of 
cheesecake on the board!” 

Yes, dear reader, the editor was right. 
And, literally, the presses were held and 
pert picture researchers from Vassar and 
Smith were sent scurrying to the press 
agencies of Manhattan—combing the city 
for a leg here and a shapely figure there 
—for three pages of cheesecake. 

For cheesecake is important to editorial 
balance. 

[Photography and cheesecake are syn- 
onymous and POPULAR PHOTOGRAPHY is no 
exception to the rule of editorial balance. 
The cheesecake pictures on this and the 
following pages were the result of an ex- 
periment. Photographers, who started 
this whole cheesecake business, are sur- 
prisingly deficient in the art. Good 
cheesecake, the kind that is not shrill and 
flagrant, is extremely rare. We didn’t like 
some of the material that was coming in, 
and so we took the leg by the toe and 








el who decided to see how five different types of 
ks like photographers might solve the problem. 
ites to The problem was Pat Ogden, Powers 
his job. model and actress, who we squired 


around to Erwin Blumenfeld, distin- 
guished experimentalist (See Popu.ar 
PuotocrapPHy, Oct., 1944), Ewing Krainin, 


at Pic- fashion expert (POPULAR PHOTOGRAPHY, 
1e dis- June, 1945), Weegee, the Great I Am free- 
» room lance newshound (POPULAR PHOTOGRAPHY, 
venue. Sept., 1945), Ellen Ehrman, who special- 
rveyed izes in cheesecake (See May, 1945, cover), 
; hours and anamateur. Each was asked to photo- 
rts of graph Pat in his own way, and Mrs. Ehr- 
e turn- man was assigned to make the shots of 

Great the photographers at work.—Tue Eprrors] 


The photography of a pretty, scantily 
clusive clad girl is something everyone likes to 





inside look at. And, strangely enough, that goes 
terrific for women as well as men. Readership 
a Nazi surveys show that women study a 
ypi; the shapely calf with as much intensity as 
. Little their husbands. 
ig next One of the most human of all instincts 
sat Pic- is to see how other people look without 
Ameri- too many clothes on. Let’s be frank about 
it—and we must if we’re going to under- 
$65,000- stand the Million Dollar Cheesecake In- 
ure and dustry. 
r fox— You go to the beach as often as you can 
ake.” in summer, don’t you? There is no ques- 






in front Blumenfeld produces an exotic study to show two 
i cheesece! sides of a woman—the demure and the sensuous. 
feegee |" A large sheet of groundglass in front of the fig- 


ion (abovl# ure produced the effect [see studio shot above). 





Amateur Edward Goldberg came through with 
this reclining head version, relying on Pat's face 
for sex appeal—in the Hurrel manner. Photo 
above shows Goldberg ready to make the shot. 


tion that you like the sun and the water. 
But don’t you spend some of your time 
seeing what the boys and girls look like 
in their snuggies? That is the basis of 
cheesecake. 

Editors are no different from anyone 
else—certainly no different from the 
amateur photographer. What does the 
non-professional do with his camera right 
after he gets it? He takes pictures of 
babies—and of girls on the beach. These 
are his favorite subjects. And they are 
the editors’ as well. 

Don’t for a single minute think that the 
picture editor’s job is merely to toss in a 
cheesecake picture with some regularity 
and let it go at that. The number of such 
photographs and their quality is a serious 
problem. Advertisers are sensitive peo- 
ple, and the quickest way to ruin is for a 
magazine to be labeled a “cheesecake” 
sheet. The editor must select his pictures 
for oomph and dignity at the same time. 

[There is no doubt about the fact that 
good cheesecake pictures are difficult to 
find. This is doubtless because pretty 
girl, photo-technique, and good taste must 
combine in one picture. We might also 
add originality to the combination, but 
the original cheesecake picture occurs 
about once a year. Blumenfeld’s contri- 
bution to our rubber-neck round robin 
comes closest to originality, although the 
idea of photographing a girl behind a 


Elien Ehrman's contribution is a typical cheese- 
cake magazine's version of the girl-towel-bathtub 
variety—a picture that has been made time and 
again. Mrs. Ehrman prepares for the shot (above). 
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large sheet of translucent glass has been 
done before. But Blumenfeld adds imagi- 
nation to the pretty-girl-photo-technique- 
taste combination. He has made Pat 
Ogden both piquantly seductive and 
chaste. He has combined in her the lovely 
American girl and the French coquette. 
By concentrating mast of his light behind 
the glass he has pointed up the diffused 
luminosity of her allure, sacrificing de- 
tail in the full length black dress on the 
other side. An overhead boom spot 
lighted the right side of the model’s face 
and shoulder. The exposure was made on 
8x10 Super-XX film with a 14-inch, f 63 
Ektar lens closed down to f 16 at 1/25 
second.—THE EpriTors] ; 
Cheesecake, in the older journalist's 
mind, is associated with the ship-news 
photographer and the girl high on the rail 
with her dress-line still higher. 
During the fabulous Twenties, when 
every ship that was tugged into New :. 
York contained its bevy of returning : ‘ \ 
American travelers or visiting French A\\\\ 
movie stars (often born in Brooklyn), a ea \\ Wi 
reporter would ask this question: Srl 
“What do you think of American ed aT 
women?” 
And a photographer would ask this 
question: 
“Would you sit on the rail, Miss? Now 
... that’s it. Er, could you lift it just a 
bit above the knee cap? Now just a little 
more. That’s it, thank you.” 
Skirts were pretty short in those days 
so that photographers did not have to 
worry too much about covering the knee. 
According to the memory of veteran ship- 
news photographers, it was Joe Marsland, 
then an International News Pictures man, 
who launched the word “cheesecake” into 
the newspaper field. 
To Joe a picture in which the skirt fell 
below the knees was just old-fashioned 
“leg art.” But when it passed the knees 
it was “cheesecake.” 
[Weegee’s contribution to our camera 
symposium may arouse the academic 
question: Is it “leg art’ or is it “cheese- 
cake”? Since only a knee separates the 
two, it doesn’t matter. And it is interest- 
ing that Weegee thought up the Hamburg 
Heaven background, but when he got 
down to work in the pouring rain he was 
(Continued on page 124) 
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Ewing Krainin made this appealing beach shot 
after making a less satisfying one in his studio. He 
designed bathing suit especially for the picture 


f 


(see above), added fringe as an afterthought. 





Three Basie Variables 


First thing to do after selecting a picture subject and camera po- 
I. Focusing. sition is to focus the camera—a sharp image being desired in 
almost every instance. Cameras equipped with lens-coupled rangefinders, or with ground- 
glass focusing screens—such as reflex and plate-back types—simplify this problem. 
Many cameras, however, have no such precise means of visual focusing and distances have 
to be guessed at more or less. These usually have a focusing scale on the bed or lens 
mount, and to set the focus you must first determine the distance from lens to subject 
and then make the necessary adjustment. The nearer the subject is to the camera the 
farther out from the film will be the lens. Also, the nearer the subject the more criti- 
cally you will have to determine subject distance because depth of field decreases as 
lens-to-subject distance decreases, as you will discover below. It is not difficult to 
judge distances without a rangefinder. First and best way is to use a tape measure or a 
length of string knotted at measured intervals. Pacing off the distance is a fairly ac- 
curate method after measuring your average step. Guess-focusing is handy, but your 
judgment must be pretty good. To develop it, try guessing the distances of various objects, 
then check your judgment by measuring those distances with a standard or improvised tape. 
Distances most useful to know for average picture-taking are 6, 8, 10, 15, and 25 feet. 


‘ eed Correct exposure is obtained by allowing a given 
2. Shutter Sp 1" amount of light to reach the film for a certain 
length of time. Aperture governs amount, shutter governs the time. Ordinarily the 
first consideration is shutter speed to be used, and is determined by the amount of 
motion you expect in your subjects. Moving objects must be photographed at a shutter 
speed fast enough to stop motion and insure a sharp image on the film. The aperture is 
then selected to give good exposure, based on light conditions. Slow movement can be 
stopped with a comparatively slow shutter speed, 1/25 second or less. A tripod should 
be used to prevent camera movement from spoiling an otherwise well-planned shot. Walk- 
ing subjects moving toward or from the camera require at least 1/50, while children 
and animals are unpredictable and call for a speed of 1/100 second. Sports and fast 
action require the fastest possible shutter speed—1/200 or better. Cameras with speeds 
limited to 1/100 second are not adapted to fast action when sharp pictures are wanted. 
Remember, then, that careful selection of shutter speed is essential for sharpness in 
addition to careful focusing, and that the faster the shutter speed the less light is 
permitted to pass through the lens. Compensation for this, as stated above, must be 
made by opening the aperture to allow a proportionately greater amount of light through 
during the short period that the shutter remains open. With no subject motion, depth of 
field may be the major factor, the aperture determined first, then shutter speed to fit. 


. The diaphragm or stop is used (a) to govern the amount of light 
3. Ap erture passing through the lens and (b) to control the depth of field. 


Prevailing light cenditiens. You would find it difficult to take a good picture 
if the camera didn’t provide some means of letting in more light when prevailing 
light conditions are weak, or holding back some of the light when the day is bright. 
Your -lens diaphragm with its variable aperture does this job. Suppose you are shoot- 
ing at a fixed shutter speed of 1/25 second on film of average speed. You will find that 
light conditions under the same sun vary with the type of subject matter. Dull city street 
scenes, for instance, absorb a portion of the sun’s rays and require a proportionately 
larger diaphragm opening—probably f 8. This opening would also be about right for 
subjects in shade or on bright cloudy days. Medium views of groups in the sun reflect 
more light and here you can stop down to, say, f 11, using the same shutter speed. If 
the subject matter is a distant landscape with large sky area, you will find light 
conditions considerably brighter and can stop down to f 16. Brightest conditions of 
all are found on clear, sunny days at the beach where the white sand reflects the 
maximum amount of light. Seascapes and snow scenes compare e€ually in brilliance 
with beach scenes, and for these you can stop down to at least f 22. If for any rea- 
son you should want to use a larger diaphragm opening than the one prescribed for 
a certain light condition, you will have to compensate by using a proportionately faster 
shutter speed in order to obtain a properly exposed negative. Always think of ex- 
posure in terms of these two important variables—shutter speed and lens aperture. 


Depth of field. In almost every picture you find an area before and behind the subject 
focused on in which objects appear sharp. The distance from the nearest to the farthest 
object in focus is the “depth of field.” This area varies with the focal length of the 
lens used, the distance focused on, and the diaphragm opening. The nearer the object 
focused on, the less the depth of field, and the smaller the diaphragm opening or aperture 
the greater will be depth of field. Likewise, the shorter the focal length of the lens, 
the greater the depth of field. This quality of the lens is useful when you have objects 
at varying distances from the camera and you want them all rendered sharply on the 
negative. In this case, your diaphragm opening is your first consideration, and the 
shutter speed must be chosen accordingly to compensate. Thus a small lens aperture 
calls for a relatively slower shutter speed to let in the light for a greater length of 
time. This means that live subjects will have to cooperate by remaining motionless 
when a small opening calls for a shutter speed too slow to stop movement. Many 
cameras are provided with depth-of-field scales that give near and far distances with 
the lens focused at various points in the field of view. In other cases this informa- 
tion is found in tables contained in the instruction manual or available from the 
manufacturer. Users of exposure meters and guides will note that they are usually made 
so that when set for light and subject conditions they can be read at a series of 
points—that is, the cameraman will find a choice of diaphragm openings or stops and 
their corresponding shutter speeds. On the basis of the foregoing, he can choose his 
shutter speed first and set the diaphragm accordingly, or vice versa—Louis Hochman. 
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Swedish sanatoriem shot is typical of the work K. W. Gullers handles for many Scandinavian magazines. These pictures were 
chosen from an exhibition of Gullers' work being shown throughout the country while he is on a picture assignment in America. 


Cevering far-off regiens for picture-stories, this fore- 
most Swedish free-lance photegrapher shows keen 
penetration of subject-matter in a varied technique 


avoring a Rolleiflex for his work, he caught industrial scene shows variety in Gullers' Natural light was used in study of Eric Wet- 
his — with it. Annual sailing races work. He got his start in photography with a tergren, of Swedish National Galleries. Gul- 
eld at Sandhamn, near Stockholm. vacation job processing amateur negatives. lers has been taking pictures fifteen years. 
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Birgitta welcomes spring. Gullers' favorite shot of his elder 
daughter was made when she was four years old. His wife, Ingvor, 
writes fiction and feature articles for Swedish women's magazines, 
besides keeping up a home and taking care of their three children. 
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Low-angle plus natural lighting gives a pictorial, as well as a story- 
telling, effect in shot of a Swedish gymnasium. Photographer, who 
spends two or three weeks each month traveling to get pictures, 
uses Selo and Eastman Super-XX films, does his own darkroom work. 


Traveling to northern Sweden, he made this shot, one of a series on lumber industry. Picture on contents page shows men making charcoal which was used 
for auto fuel during the war. Gullers is one of about forty magazine photographers in his country, about half of this number being free-lance workers. 
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the Photographic Roosevelts 


By MILDRED STAGG 


Fellew workers with the camera and in the 
darkreem, Mrs. Theedere Reesevelt, Jr., 


and her daughter aim fer geed pictures 


, 


— 
— 


ys 
’ 


i \ 
to make a copy of her son's portrait, Mrs. Roosevelt fo- 
cuses on the painting made when Major Quentin was a captain. 
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VERYONE knows Mrs. Theodore 





Roosevelt, Jr. as the indefatigable Bott 

Red Cross worker who helped —_ = 
make life overseas pleasanter for our sol- taste. 
diers of both World Wars. Many know her aque 
as an accomplished needlework artist oar , 
whose work has been given solo exhibi- her ol 


tions in some of the great art galleries. thi 
es , But today she is making a reputation for aliens 
Granddaughter Heanor McMillan and her mother pose willingly for “a 7 pa be ner ale is 

Mrs. Roosevelt, who delights in taking record shots of her family. enpliien ant tn, Cats Bh. 

Since 1910 she has been making picture 

memories of her travels with her hus- 

band, the late Brigadier General Theo- 

dore Roosevelt, Jr., son of the illustrious 

“Teddy” Roosevelt. These photographs, 

however, were taken for her pleasure 

alone and for her family. Many of them 

are pictorially beautiful: all are intrin- 

sically interesting. 

The exotic places visited by Mrs. 
Roosevelt, as well as the circumstances 
under which she was permitted to see and 
photograph many places that would be 
inaccessible to the average tourist, lend 
historic significance to the collection. Yet 
many of them suffer because of technical 
inadequacy. 

When Mrs. Roosevelt decided to study 
photography seriously, about two years 
ago, she began with the idea of saving 
and improving pictures she had already 
made. In a short time, however, her pho- 
tographic horizon broadened. Today she 
is creating new pictures and at the same 
time reworking old ones with equal en- 
thusiasm and success. 
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Story-telling picture by Mrs. McMillan 
proves her an able cameraman when faced 
with somewhat difficult subject matter. 
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Both old and new photographs exhibit 
one marked characteristic—basic good 
taste. Mrs. Roosevelt has an instinctive 
command of the laws of composition, har- 
mony, and rhythm. But there is a wide 
gulf in technical achievement between 
her old and new photographs, although 
this condition is temporary, Mrs. Roose- 





Portraiture is Mrs. McMillan's specialty; 
she made this fine study of her son, Billy. 





t Barber, photographed at Kabul, Afghanistan, by Mrs. Roosevelt, whose one ambition 
make well-composed pictorial studies of salon quality—led her to study with Lootens. 


velt assured me. She intends to work 
over her collection of old negatives until 
they rank with the best of her current 
work. 

To acquire the technique that she 
lacked, Mrs. Roosevelt turned to J. Ghis- 
lain Lootens, well-known pictorialist and 
teacher of photography. After just one 


= 


course of lectures and some private les- 
sons, Mrs. Roosevelt was making prints of 
salon quality. 

But at first Mrs. Roosevelt’s new hobby 
wasn’t received with any great amount of 
enthusiasm by her family. Her son, Lt. 
Cornelius V. S. Roosevelt of the U. S. 
Navy, couldn’t understand why she 
should choose to lay aside the needlework 
at which she topped the field in order to 
become a “second or third rate photogra- 
pher,” and her other children showed a 
similar lack of enthusiasm. 

It wasn’t until the summer that Mrs. 
Roosevelt left one of her enlargers with 
her daughter, Mrs. William McMillan, 
that photography got a new convert and 
Mrs. Roosevelt got a co-worker in her 
family. Not only did Mrs. McMillan be- 
come thoroughly interested in photogra- 
phy via the enlarger, but she has adopted 
a specialty—portraiture. Now both 
mother and daughter are Lootens’ pupils. 

Mrs. McMillan does portraits profes- 
sionally and salon pictures for fun. Mrs. 
Roosevelt works harder at her hobby 
and puts in longer hours in the darkroom 
than many a professional; her photo- 
graphs mirror her personality, and that 
has so many facets that it’s difficult to 
single out just one. She enjoys photo- 
graphing landscapes and still lifes, news 
shots and pictorial studies. 

After making a still life of some of her 
prize needlework, she turned easily to 
making a photograph of Mrs. McMillan on 
a tractor—a picture so good that it was 
published in Life magazine. Mrs. Roose- 
velt has that all-too-rare ability to recog- 
nize a situation that has humor photo- 
graphically, plus the patience that is nec- 
essary to translate the situation into a 
properly composed, well lighted, correctly 
exposed negative, with humor intact. 

(Continued on page 





Quick to recognize humorous situations as good picture material, Mrs. Roosevelt 
got out her camera in a hurry to record the amusing antics of her daughter and son. 
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A hard-working, imaginative cameraman 


chose multiple high-speed flash as his de- 


sired goal, then achieved it the hard way 











Photographs by 
JOHN P. MeFADDEN 


Outdoor multiple speed flash pictures made with home-built outfit flashing two lights six times per second. The lights were 35 feet 
from the subject. Opposite edge of pool, brass hand rails, and lower springboard were draped in black to cut down reflections. 


eur and professional, John P. McFadden was fascinated 

y the idea of making ultra-sharp pictures of high-speed 
action. Like many another photographer, McFadden was also a 
home-workshop tinkerer, a man who was willing to try his 
hand at making equipment that would take photographs of 
frozen motion. 

So he set out upon the chain of events that would take this 
Cheyenne, Wyoming, news photographer through a typical 
cross-section of photography’s pleasures . . . working on the 
problem of synchronized speed flash, making his own electronic 
unit, hooking up two lights for better effects . . . and finally 
even tackling the toughest problem of all—multiple high-speed 
flash, a project that would stump the average gadgeteer. 


J eur an motion! Like many another photographer, ama- 
t 
b 


The adventures that McFadden had in his search for sharper 
action photographs followed one after another, and his pictures, 
shown on these pages, show the triumphs he achieved, working 
by himself, making mistakes, trying out different methods, 
learning how to construct an efficient and highly complex 
electronic speed-flash unit. The pictures show what can be 
done by a typical thorough-going, hard-working, and imagina- 
tive photographer. 

Other photographers looking at these pictures are more 
curious than the average person about the exact speed at which 
they were taken, and at the same time they already know that 
the typical between-the-lens shutter can split a second down 
to 1/200 part, that the top rating of such shutters (1/500) is 
usually higher than the actual speed, and that. focal-plane 


Experimental shot made by McFadden with his second-splitting flash during development of the equipment. Taken at the rate of 
six flashes per second, picture shows that flash interval was too rapid. Three per second would have been better for this subject. 





— 





Mechanics of flight is revealed in speed- 
flash pictures of the McFadden's pet canary. 


~ 
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Bird in flight from McFadden's hand to his daughter's head. These remarkable pictures 
were made in darkened basement studio with single light to mark bird's landing spot. 


Wing, tail, and foot motion are shown here 
as the flying bird comes in for a landing. 


f 


Worm's-eye view made with camera point- 
ing up shows action of bird's feet in flight. 


shutters with speeds of 1/1000 or even 1/1250 second freeze 
motion quite acceptably for most purposes. 

Photographers also know what happens during various frac- 
tions of a second (beginners should see “The Three Basic Vari- 
ables” elsewhere in this issue); that in 1/25 of a second a 
grazing cow isn’t likely to move even a quarter of an inch, and 
while the slice of time designated as 1/200 second is elapsing, 
a car traveling thirty miles an hour would move less than 2% 
inches. A shutter speed of 1/1000 second, therefore, would 
expose one’s film while our thirty-mile-per-hour car was 
moving a little more than half an inch; in 1/10,000 second the 
same car would advance about 1/20 inch, which, when trans- 
lated into image movement on the film would be nil. 

Speed-fiash lights, like the Kodatron Speedlite and similar 
equipment, flash while the shutter is open, and the duration 
of the flash, depending on the type of lamps and condensers 
used, is between a 3000th part of a second for the slowest and 
a millionth of a second for some of the ultra high-speed 








Home-made multiple speed flash outfit has separate boxes for transformers, condensers, 
rectifiers, and timer. Camera, right, equipped wiih solenoid tripper that opens shutter. 


ballistics outfits used in photographing bullets in flight. 
Although a speed of 1/30,000 second is usually employed when 
speaking of speed-flash lights of the type Mr. McFadden uses, 
it isn’t likely that the actual duration of the light is any less 
than 1/10,000. McFadden, naturally, hasn’t the instruments to 
measure the duration of his light flashes, but if we use the 
1/10,000 figure, we’re probably fairly accurate. 

What happens during 1/10,000 of a second? A girl diving 
from a diving board 16 feet above the surface of the pool is 
only moving at the rate of 32 feet per second at the instant 
she reaches the water, so at this moment her body is moving 
only about 1/30 of an inch during 1/10,000 second. Movement 
of her image on the film, then, is negligible; thus, frozen 
motion. 

The following comments by John McFadden tell the high- 
lights of his work, but they cannot serve as a complete set of 
directions on how to do the same thing. There is danger in this 
sort of work, and only a workman who (Continued on page 146) 

























































Walter Gropius print—from 
which all the others were made. 





By H. FELIX KRAUS 


“XEN YEARS AGO Xanti Schawin- 
sky gave his friend, the famous 
architect Walter Gropius (now 

Dean of the Department of Architecture 
of Harvard University), an album with 
photographic designs of his, on the occa- 
sion of his fiftieth birthday. Last year, 
on the 16th of May, at Gropius’ sixtieth 
birthday, he again got a big book from 
Xanti, called “Theme and Variations ona 
Face,’ showing Gropius’ face in many 
adventurous shapes and combinations. 

When a top-rank designer works with 
photography he will either entirely mis- 
understand it or do something remark- 
able. Xanti did the latter. The album 
of ten years ago was exhibited at the 
Museum of Modern Art in New York. 
His second such volume is herewith pre- 
sented to the world. 

Xanti says that both tomes were great 
fun to do. The present one contains 
twenty-two plates, starting with the 
“straight” face of the architect, as shown 
here. Xanti asked Mrs. Gropius for a 
“natural” shot, one with half of the face 














flight. light, the other dark, and a teacher from 
when Harvard (whose name Xanti doesn’t 
— know) was good enough to make one for 
y less the purpose. As we will see there was a 
mts to definite purpose for having the face 
se the divided in this way. Nearly all the pieces 
= are combined with simple areas of color, 
diving blown on with an airbrush. 
ool is Xanti’s idea was to indicate the aspira- 
nstant tions of the architect, Gropius, and his 
nOVINE activities in these “variations” by a simple 
ement process of redesigning the actual photo- 
frozen graphs according to his views. This is 
4. something new in the way of ideas and 
ye you may be able to adapt it to your own 
vag use, taking as a model your husband or 
bes) wife, or your boss (if he has a sense of 


humor and if you are clever enough in 
the presentation of your technique). 
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4 Symmetrical faces (made by combin- 
ing one side of face with duplicate 
in reverse) typify architectural economy. 


If you think over your problem care- 
fully enough and make for yourself a few 
rough pencil sketches, you'll have more 
chance of success. It would certainly be 
a good idea to try it. The main thing is 
that you develop your variations from the 
straight picture—and it has to be abso- 
lutely straight, possibly without any spe- 


ingeniously, Xanti makes a big photograph out of a small one—without : : 
2 an enlarger. Crossword puzzle effect comes from cutting print into 48 cial light effects, and that you do not 
parts, spreading them, then mounting them. Eye—and brain—fills the geps. impose ideas upon the photograph but de- 





3 Pleture chove syntselines dryseraper wend in eodem eniftadue— rast (above) symbolizes trend to bungalow: This technique was used: 
and architect's head soars to unexpected heights along with it. Con- Dwplicate prints were made -vt in strips, ond re-cssembled in pains. 
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"You are an architect of big size; 
you are going to build big things," 
Xanti tells Gropius photographically. 


velop them from the print. The amount 
of “additions” (color, lines) should be to 
a minimum and your symbolism should 
be kept as simple as possible so as not to 
confuse the onlooker. 

Considering the pages of Xanti’s book, 
we get the following impressions from the 
various photographs: 

Picture No. 1—This one has a certain 
affinity with Blumenfeld’s body-splitting 


The Gropivs Constellation. Here the phoiogropher contrasts differ- symbolize architecture's awareness of the importance of balance. The 
ences in proportions and ties them together with lines. The pictures dovds (oirbrushed in) ovgment the pleasing line-ond-circle design. 








"| wish you further growth. | hope 
the roots of your work go deeply in- 
to the ground of America," Xanti says. 


experiments in color (see POPULAR 
PuortoctapHy, October, 1944). Xanti cuts 
Gropius apart and puts him together 
again in a swinging mood—a pure for- 
malistic idea not directly connected with 
architecture. Just rhythm—that’s all. 
Picture No. 2.—Looks somehow like a 
crossword puzzle. Actually, it’s much more 
than that. It shows that an inventive 
man can make a big photograph out of a 


Ny 


/ 
ie eae vet 





Clever use of lines gives a portrait 
in Piet Mondrian style—suggests pic- 
ture made through stained glass window. 
















small photograph—and doesn’t need an 
enlarger for the purpose either. At first 
sight it seems that this is large photo- 
graph parts of which were cut out. This 
is not the case. A small photograph was 
cut into 48 parts of the same size—and 
the parts spread out slightly. The eye 
(and the brain behind it) knows how a 
face looks and so it actually “fills in” 

(Continued on page 94) 
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PHOTOGRAPHERS 
RAN THE WAR 


Highlighting photographic incidents of the war 
in Europe, Jdoku Morris explains the cameramen’s 
real ceontribation in working toward the victory 





Author Johan G. Morris headed Life's 
picture bureau in London, helped or- 
ganize Still Photo Pool in Normandy. 
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Surrendering 20,000 troops, German Major General Elster salutes American officers. Pictorial Officer Bert Kalish made surrender plans 
which were arranged in terms of shooting script, chose vantage point for newsreel cameras for ceremony. Story made five major newsreels. 
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that World War II was fought for 

souvenirs. This is, of course, absurd. 
Anyone in the picture business knows 
what the war was fought for: PICTURES. 
Pictures are the No. 1 military objective 
f modern warfare, having taken firm 
precedence over such prosaic prizes as 
perfume, cognac, Presidential citations, 
Volkswagen and even fraulein—frater- 
nization may be forbidden but there are 
no rules against taking pictures. 

Since pictures are the No. 1 objective 
in warfare, and since (in general) it is 
photographers who make the pictures, it 
must be obvious to even the most naive 
that it was photographers who ran the 
war. Generals, of course, attended to the 
formalities, but the photographers ran the 
generals. Even German generals. 

For instance: In September, 


I HEARD it frequently said in France 


1944, 





magazine 


Sound truck of psychological warfare 
outfit at St. Malo heads for front lines. 


I’neto courtesy Life Magazine 


Forty Germans file across to American 
nes. Robert Capa planned picture story. 





Twelfth Army Group headquarters in 
Paris received a welcome flash from the 
front stating that a young American lieu- 
tenant named Magill had made contact 
with a German major general named 
Elster, who commanded 20,000 troops 
south of the Loire, and was negotiating 
their surrender almost singlehanded. At 
dawn the next day, Lt. Col. Bertram 
(Bert) Kalish, the Army group’s indom- 
itable Pictorial Officer, streaked -out of 
Paris in a jeep, and after a day’s hard 
driving located the young lieutenant at 
his command post in the village of Ro- 
morantin. Kalish found that negotiations 
were well along, but the actual surrender 
had to wait upon General Elster while he 
assembled his scattered forces for the 
march into captivity. Kalish, with the 
persuasiveness that he had long prac ticed 
as a newsreel editor (News of the Day) 





Photo courtesy **Life magazi 





Milwaukee sergeant talks in German, 
delivering surrender ultimatum to enemy. 


Photo by John G. Mor 


Terrified boy surrenders. Only hitch in 
story was Germans did not hear ultimatum. 


ris 


talked himself right into the negotiations, 
for it was up to him to arrange picture 
coverage of the surrender for both stills 
and newsreels—with sound. He wanted 
to leave nothing to chance. 

With Lieutenant Magill, he went direct 
to General Elster’s headquarters at 
Chateau Neuf, riding past armed German 
sentries who gave the Heil salute. In his 
best Broadway German, Kalish told Gen- 
eral Elster that this was his (the Gen- 
eral’s) chance to set his record straight 
with history. Therefore the ceremony 
must be conducted with full military dig- 
nity. U. S. Signal Corps photographers 
would be on hand to record it. Would the 
Wehrmacht photographers care to co- 
operate? 

Embarrassed, Elster said he was sorry 
but he had none left. Kalish replied that 
in that case the Signal Corps would be 
only too happy to do the entire job. He 
also said that he would prepare a state- 
ment for the general to read for the sound 
camera. Elster balked at this, but later 
agreed when Kalish told him that he 
would never have a better chance to ex- 
plain to his people how he had been 
forced to surrender because of chaotic 
communications and a hopeless supply 
situation. 

Kalish’s next move was to pick a prop- 
er crossroads for the surrender ceremony. 
It had to be a crossroads which would 
permit the surrendering Germans to pull 
up from one direction and the American 
party from the other, all in full view of 
the cameras, and with sunlight coming 
from behind the photographers. He finally 
located a_ satisfactory crossroads, just 
south of the Loire, and drew up a cere- 
monial program which was, in effect, just 
a shooting script. 

Kalish then told both German and U.S. 
officialdom how he wanted things to go, 
and all was done according to plan, the 
crowning touch being a review by Gen- 
eral Elster of an American guard of honor, 
which snapped to with a “Present, 
ARMS!” just as if Ike himself had been 
there. All went well. In the United Stages 
the story made all five major sews 
and front pages throughout the couffty, 
while OWI radioed pictures to the world. 

The night following the surrender I met 
Kalish in Paris. After describing the 
whole affair with the ecstatic glow of a 
director who has just seen the first rushes 
of a punch love scene, he turned and 
sighed out loud: “Just think—soon we'll 
be in Germany. I can see Pastor Nie- 
moller now—in the pulpit of his old 
church—preaching his first free sermon 
since the Nazis took over. Won't that be 
terrific in sound?” I shut him up quick. 

Of course the actual shooting doesn’t 
always measure up to the script. Work- 
ing with Life’s Photographer Robert Capa 
once in Brittany, we developed a beauti- 
ful little picture idea. It was at the siege 
of St. Malo, where the Nazi “mad colonel” 
Von Auloch was holding out with his gar- 
rison of seven or ten thousand men in 
some tough fortifications. Our psycho- 
logical warfare boys were doing a won- 
derful job with their sound truck propa- 
ganda wherever they could find small 
groups of Germans, but it was tough go- 
ing. We hooked up with one such team, 
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Artillery fire pictures usually do not show target, but 
Frank Scherschel chose hill he could photograph with long lens. 


a lieutenant and three men, with a Mil- 
waukee sergeant who made the spiel. 

Our idea was to make a complete pic- 
ture sequence from start to finish, first 
showing the sound truck parked in the 
front lines, the sergeant barking out his 
“achtung, achtung” ultimatum, etc., and 
then the Germans coming in with their 
hands up. It was not exactly a comfort- 
able day, as the Germans still had some 
big guns left, but the psychological war- 
riors decided to go through with it for us, 
despite the fact that their sound equip- 


So the ser- 
geant spieled, and then the sound truck 
took off for safety to the rear, hoping thus 
to avoid the usual German response—an 
artillery barrage delivered as a sort of 
Bronx cheer. 


ment was pretty well shot. 








Lite zine 


This time, however, all was silence for 
a good half hour. Then a corporal came 
in to our barnyard command post and re- 
ported that about forty Germans across 
the road seemed willing to surrender. 
This is fine, we thought. A patrol was 
sent out and sure enough back they came 
with an Indian file of forty Germans, 
hands clasped behind their heads. They 
walked right into the spot where the 
sound truck had been. Our picture se- 
quence was complete. 

Then, in a horrible afterthought, I said 
to Capa, who speaks German as well as 
any language, “Bob, see what they 
thought of the Milwaukee boy’s spiel.” 

He went down the line, talking to them. 
He came back sad-faced. “They didn’t 
hear it. None of them heard it.” 














. 
ho vy Jono G. Morris 


Obligingly, artillerymen laid barrage on that hill. 
visible because they thoughtfully used white phosphorus shells. 





Photo courtesy ‘‘Life’’ magazine 


Smoke is 


The willingness of field commanders, 
big and small, to rearrange battles for 
picture purposes is a constant source of 
worry to conscientious war photographers. 
Occasionally, however, it comes in handy, 
as Life Photographer Frank Scherschel 
found out in Normandy when making a 
picture story on the field artillery. The 
trouble with field artillery, as any photog- 
rapher knows, is that you can see the 
guns fire but can’t see what they’re shoot- 
ing at. Frank was lamenting this fact to 
the artillery general commanding this 
particular sector (near St. Lo). The C.O.’s 
reply was to show Frank a map and give 
him his choice of possible targets. Frank 
chose a nice hill about three miles away, 
which he figured he could take in with 

(Continued on page 142) 
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Photo by Juonn G. Morris 











Photographing the true front is difficult, because Gls begin 
to mug when cameraman appears. This soldier was caught unawares. 
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Real scene at the front shows refugee Spanish Loyalists anc 
Gls behind a wall, while Gl watches Germans through field glasses. 
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Photographers, old and new, get ready 
to check up on yourselves. POPULAR PHO- 
TOGRAPHY’S Pix-Quiz, designed to tax the 
brains of even the best of photo-wizards, 
is your chance to find out if you really 
know your way around the darkroom as 
well as you think you do. And Popko has 
promised to illustrate your quiz page 
each month. 

Read the question carefully, and then 
with your pencil, put a check in the box 
before the number of the correct an- 
swer. For instance: 

Bob Smith took a closeup of his girl 

friend, checking the image carefully 

in the viewfinder so that her head 
would fill the entire frame. When he 
developed the negative, he found that 
the top of her head had been cut off. 
He had forgotten to adjust for 


f 1. Line of beauty 


(<2. Parallax 
3. Depth of focus 
[ 14. Double swing 


Of course, you know that No. 2 is the 
right answer, so you put your check 
in the box before that number. 

All set now, go. If you get only one 
right, you'd better do some studying be- 
fore you take any more pictures. If you 
get two right, you’re in there pitching, 
but there’s still room for improvement. 
And if you get three right, you peeked! 
Answers will be found upside down at 
the bottom of the page. 





Think up some questions yourself! 
PoPULAR PHOTOGRAPHY will send you three 
dollars and the original Popko drawing, 
Suitable for framing, which is used to il- 
lustrate your quiz question. So send in 
your pet problems, and let’s see if you can 
Stump the experts. Unused contribu- 
tions cannot be returned.— pe 





PIX-QUIZ @ 
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It may be an interesting sequence 
of a Latin-American dance, but 
movie fans know that “intermit- 
tent-movement" refers to 


"| |. mechanism of a movie 
camera. 


[|] 2. the technical process of 


animation. 
CJ A ne photogra- 
phy. 
[| 4. the action of a focal- 
ge plane shutter. 
[] 5. the action of the exciter 
Law 


on the sound track. 
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Ul A beam of light, striking a prism is dispersed into the visible colors 


of blue-green, red, yellow, and violet. 


these four colors fall? (Pick a number.) 


C] 1. A. red 


B. yellow 
C. blue- 

green 
D. violet 


| 


| 





2. A. yellow 
B. blue- 
green 

C. red 
D. violet 


In what projected order will 


OOP> 
=< 
oO 
o 
= 


Ill 


Jim Jones’ negative of his mother-in- 


OO OUD 


law showed an interesting pattern of 
reticulation. ‘Just what | wanted!" 
shouted Jim. He purposely 


overdeveloped the negative. 


. stepped on it. 


. made his hypo 20 degrees 


warmer than the developer. 


. fogged the negative. 


. used old developer. 
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Two days, a 5000-foot climb, and a 20-mile hike 


were required to get shot of a Rocky Mountain goat. 


Fleet-footed pronghorn antelope came into camera 
range after being attracted by waving handkerchief. 


Author risked an eighty-foot climb up a 
tree for a shot of a baby eagle in nest. 
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PHOTOGRAPHIC 
SPORTSMEN 


Patient and fearless. these hunters. who stalk their 


prey armed only with cameras, find fascinating pas- 


time that is full of unexpected and exciting dangers 


By HARRY J. LANCE 


trio of bull moose suddenly came to 

life, and I, crouching in the center of 
a triangle formed by the three, wondered 
if they were going to charge. They milled 
around aimlessly for a few moments and 
then abruptly started a wild rush in my 
direction. Freezing, I stood stock still, 
and as one of them passed with lowered 
head only ten feet from my tripod, I 
realized that they were not charging. 
They were merely trying to escape the 
huge hailstones that had suddenly come 
driving down from the sky. The storm 
which had so quickly blacked-out the 
sun was upon us in full fury. 

Squatting down, I spread my jacket 
over the cameras and tried to hide my 
smarting ears between hunched shoul- 
ders. As the thick Wyoming mud slowly 
oozed over my boot tops, I became con- 
scious of the terrific pounding of my 
heart. 

Photographing wild animals is a fas- 
cinating pastime in which, to be success- 
ful, one must combine the patience of 


Gino of be and blowing angrily, the 


Least bitterns in their nest were photo- 
graphed with remote control attachment. 


Job with the woodcraft of an Indian. And 
— it’s exciting! 

Often after showing motion pictures to 
sportsmen’s clubs, I learn that some mem- 
bers consider animal photography to be a 
rather ladylike sport, somewhat on a par 
with charades and crocheting. One or two 
have even informed me that the only way 
to get real excitement is to stalk game 
with a high-powered rifle. 

Brother! I'd like to see one of those 
chaps looking through the sights of a 
Bell and Howell, instead of a Springfield, 
when a bull moose decides he doesn’t 
want his picture taken. 

I was wishing I had one of those gentle- 
men along a little later when the storm 
had subsided. After climbing three trees 
and fording ‘four streams, I located two 
of the moose in a little arm of the marsh 
which jutted back into the timber. 

Keeping just inside the line of trees, I 
skirted the marsh until I reached a point 
about two hundred yards from the pair 
as they browsed in the willows. Then, 
using the low brush as cover, I started 


Over a foot long, the bittern squeezes 
through inch-wide cracks, live in reeds. 
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Author uses combination movie-still 
camera with two remote control levers. 


working towards them. Conditions were 
ideal. The sun was in exactly the right 
sector of the sky, the moose were against 
a beautiful background, and there were 
still three or four hours of daylight. 
Slowly I moved in and soon I was within 
a very short distance of the tiny clump 
of brush I intended to use as cover. 

I was congratulating myself on making 
a good stalk, when suddenly I heard a 
snort and a crashing of brush directly in 
front of me. A huge bull moose seemed 
to tower over me. He had been sleeping 

the very clump I intended to use as 
cover. His hackles stood upright, and he 

ide one or two slashes at the willows 
with his velvet-covered antlers. He didn’t 
know whether to charge or not, and as he 
tried to make up his mind I did my best 
to imitate a dead tree trunk. 

Finally, after what seemed to be an 
eternity, he apparently recognized me as 
the harmless pest which had been follow- 


Climbing-irons are used by photo hunt- 
ers, but serious falls may still happen. 


ing him and his brothers for the past 
three days. Slowly the hackles flattened 
out, and he gave me one last look before 
he unhurriedly trotted off. Right then 
and there I measured the distance and 
found that a scant twelve feet had sep 
arated me from the moose. Then, with 
shaking fingers, I set up the tripod and 
unpacked my equipment. 

I have collected big game animals for 
the Philadelphia Academy of National 
Sciences in Africa, Alaska, and Green- 
land and do not hesitate to say that hunt- 
ing with a camera is many times more 
exciting than hunting with a rifle. There 
are several reasons for this. The very 
tools used in the two sports are diametri- 
cally opposite in effect. The rifle is a 
wonderful equalizer; it puts man on more 
than an equal footing with anything that 
walks, while a camera is a decided hin 
drance. If you don’t see this point, just 

(Continued on page 114) 


Photo by Charlies I Mohit 


Inching his way through a tight squeeze, this cave explorer may encounter sudden 
danger. Solitary expeditions are frowned upon, and hunters never enter a cave alone. 


Five-foot pilot black snake was discovered in east- 
ern Pennsylvania by photographers on field trip. 
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Dice Shadows by Lt. Richard E. Patterson, Cherry Point, North Carolina. 


satisfying still life. 


handled in showing minute details. 


Major by PhoM I/c Dee R. Fisher. Interesting detail, nice 
highlights, and excellent textures make this a shot to be 
proud of. Auto Graflex 4x5, 7!/2-inch f 4.5 Kodak Anastigmat 
lens, Ansco Superpan Press, f II, 1/100 second, K2 filter. 


Receiving the First Star this month is this 


Extremely simple in its composition, this picture has a forceful design with the long shadows 
leading the eye directly to the dice as the point of interest. 


The texture rendition of the artist's board is excellently 
Ensign Reflex 3!/4x4!/, (an English camera), 6-inch # 4.5 Ross Xpress lens, orthochro- 
matic film, f 32, 8 seconds, lighting from the sun, which was coming through a window at rear right of the board at low angle. 
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War Children by Pfc. Jack Lowe. The late afternoon back- 
lighting enhances the loneliness in this scene showing two 
peasant children in the streets of a French village. Kodak 
Junior 2'/4x4!/4, Eastman Verichrome, f 8, 1/50 sec., K2 filter. 
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FORECAST 


TOMORROW 


HIS department is for persons interested 

in new ideas in photography. For here is 
the best work of promising amateurs. Un- 
known at present, these darkroom newcom- 
ers are mastering technique and quality and 
learning the fine points. There’s room for im- 
provement, but their work shows that they 
are taking steps in the right direction, so 
you'll be seeing it. 

Judge for yourself what a nice job they are 
doing—look at the picture by Robert W. Barto. 
He’s caught real human interest there. 

Give the new photographers a hand for thei 
excellent beginning, and watch for their names 
among tomorrow’s top-notchers.— 





Brass by Ralph Starr, Nashville, Tenn. Here 
an unusual subject forms an interesting pat- 
tern with glistening highlights to further aid 
composition. Kodak Bantam Special, # 2 Ek- 
tar lens, Eastman Panatomic-X f# 8, 1/50 sec. 


ummer Wheat by Harold Severson, Nashville, Tennessee. Awarded the 
Second Star, this pleasing scene, which was caught on an experimental 
farm in Columbia, Tenn., shows a summer helper hard at work. The 
boy stopped just long enough to let the photographer click the shutter. 
Speed Graphic 3!/4x4!/4, Eastman Super-XX filmpack, # 11, 1/50 second. 
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an Jewels by H. S. Johnson, Jr., Better Than Bed by Robert W. Barto, Tommy Bell by Cpl. James F. Malone, 
Chicago. Nice pattern is caught by time Corry, Pa. Speed Graphic 4x5, f 4.7 Good use of lights make an interesting 
exposure of sky rockets. Super Ikonta B, Ektar lens, Eastman Super-XX, f 16, portrait. Speed Graphic 4x5, Eastman 
Castman Verichrome, f 2.8, two seconds. 1/100 second, Wabash Press 25 bulb. Ortho-X, # 16, 1/5 second, two spots 
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philippe halsman 


(Continued from page 30) 


were the best he had ever had. One of 
these, a semi-profile used in national ad- 
vertising of One World, added immeas- 
urably to Halsman’s reputation. 

It should be obvious that Halsman is a 
highly intelligent man who possesses con- 
siderable charm and culture in spite of 
his unprepossessing appearance. He is 
slight of build and slightly stooped, 
probably from looking down into his re- 
A keen humorous pair of 
at you from under a high, bald- 
ing forehead through thick-lensed spec- 
tacles. He talks in the same manner that 
he moves, slowly and deliberately, in a 
thick accent that is a mixture of French, 
Russian, and German, which enhances his 
abounding wit. He also speaks Italian and 
Latvian. 

Halsman’s wit, incidentally, is equa] to 
any occasion. Recently he was assigned 
by Life to photograph film stars in Holly- 
wood. When he arrived he found a wire 


flex camera. 
eyes peer 


from the executive editor, Wilson Hicks: 
LAST FASHION COVER WAS TOPS 
BUT DON’T PHOTOGRAPH MOVIE 
GALS LIKE FASHION MODELS. Hals- 
man wired back: DON’T BE AFRAID. I 
AM PHOTOGRAPHING THEIR SOULS 
WITH DUE EMPHASIS ON THEIR 
BOSOMS. He adds that when he began 
photographing the stars, he soon found, 
to his distress, that many of them were 
lacking in both qualities. 

A Halsman sitting is no cut and dried 
affair. The course of events is unpre- 
dictable. He prefers to improvise as the 
occasion requires and has no formula for 
either lighting or general procedure. His 
first objective is to establish contact be- 
tween himself and the subject and to get 
a clear impression of personality. Some- 
times this is accompanied by extended 
conversation; at other times he talks very 
little. Sittings last anywhere from one to 
two hours during which he will make 
from twelve to thirty exposures. He has 
no fixed procedure so is free to change 
his course in midstream. 

In photographing Lizabeth Scott, new 
Paramount screen star, especially for 


Noted radio writer and producer, Norman Corwin, had this Halsman portrait taken especially 
for the published version of his now famous V-E Day radio play, "On a Note of Triumph.” 
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PoPpuLaR PxHoTocRAPHY, Halsman was con- 
fronted with a difficult psychological 
problem. The star of You Came Along 
had come to the studio with a precon- 
ceived idea of the type she was supposed 
to be. The studio had built her up as the 
wholesome outdoors type, but it was ap- 
parent from the beginning that Halsman 
saw her in another light, and Miss Scott 
sensed his disagreement at once. There 
was a barely perceptible antagonism be- 
tween them as the sitting began. 

Halsman took a long chance with this 
sitting. He had found the star, though 
cooperative, a contradictory personality. 
She was, he felt, playing a role, and he 
wanted to break through the acquired 
outer shell. He was very talkative and 
for half an hour, while he made a few 
exposures, he was probing, seeking, as he 
told me later, to get an image of the real 
Miss Scott crystalized in his mind. 

“It seems to me,” said Halsman at one 
point, “that I remember seeing you walk- 
ing down the street here.” [Halsman lives 
at 33 West 67.—Ed.] 

“You probably did,” she replied. “I 
lived at 1 West 67 Street, and I used to 
walk a great deal.” 

“Yes, when I saw you, you were walk- 
ing in the street—you were walking slow- 
ly, and always I had the feeling that you 
were a kind of menace.” 

Miss Scott laughed. “I was the menace 
of 67th Street!” 

“T think you were walking in slacks.” 

“Yes, black slacks and a black shirt.” 

Halsman was silent as if resting his 
case. It was a psychological case. She 
had thought of herself as a wholesome 
outdoors type, but here was the picture of 
black-slacked and black-shirted menace. 
Halsman was confirming his impression. 
He had felt, he said later, a nostalgic, 
dreamy, seductive quality in this new 
blonde star with the deep throaty voice. 

From here on, Halsman strove to pro- 
voke the characteristic expression. He 
tried humor and direct provocation. Sud- 
denly he went direct to the target: 

“You know,” he said looking directly 
at Miss Scott, “it is very strange in you— 
it is that you have not enough strength 
in yourself. It is that you are trying to 
imitate people. If you find yourself you 
will be very good.” 

He did not give her time to retort to 
this capsule psychological diagnosis. She 
flushed perceptibly beneath her makeup. 
“Now turn your face more this way,” he 
added quickly. “That will be enough ... 
that is fine .. . You are now marvelous!” 

He worked a little faster and a little 
surer to the end of the sitting, using short 
phrases of direction. 

“Look as if you are hungry,” he said at 
one point. “No, not with the nostrils... 
just like dreaming ... more your chin up 

. yes, just like that. Good, that was 
good.” 

Halsman got what he wanted. Psychol- 
ogically, in this sitting, he had disturbed 
this new star and had provoked in her an 
expression that was quite different from 
any she herself had conceived as being 
typical. He had been successful in break- 
ing through the veneer created by Holly- 
wood and the legitimate theater. The pic- 

(Continued on page 158) 





as con- 
ological 

Along 
precon- 


ith this 
though 
onality. 


he real 


at one 
walk- 
n lives 


iat you 
menace 


slacks.” 

hirt.” 

ing his 
She 


ture of 
nenace. 
ression, 


trength 
ying to 
elf you 


akeup 
ay,” he 


sychol- 
sturbed 
her an 
t from 
being 
break- 
Ho! : i 
he pic- 








Winter is Colorful 


| ROT SYR: 


-+- and Kodak Research has given you five ways 
to keep such picture-making moments in color 


THE HISTORY of color photography is a history of Kodak’s continuing 
research program, which has worked toward making color photography 
available to everyone...ina multiplicity of forms... 

This great program now reaches you, through the medium of 
your camera, in five distinct forms. If, at any time, you have clicked a 
shutter on color film, then you have almost certainly seen your finished 
results in one of these five Kodak ways. If not, now is the time to 


begin enjoying Kodak color. 


Kodachrome “stills” for 
projection . . . with a 
miniature camera 


Kodak Minicolor Prints 
... from miniature Koda- 
chrome transparencies 


Kodachrome movies .. 
with an 8mm. or 16mm. 
movie camera 


Kotavachrome Prints... 
big ones from “‘stills” on 
Kodachrome sheet film 


Kodacolor snapshots on 
paper...with an ordi- 
nary roll-film camera 


Me, BL 











BULLETINS 


Here’s News of a New Paper—Prac- 
tically everyone who has ever 
spent an evening in his darkroom 
turning out prints or enlargements 


knows that ‘‘eleven-fifteen feel- 
ing.’ Some of the prints have 
washed long enough, but the later 
ones aren't safely washed yet. 
You're tired. But you have to stick 
around for things to wind up, for 
prints to dry, or start drying. And 
your pipe tastes like something 
rescued from a peat bog. 

Cheer up. There’s a new Kodak 
paper which makes that eleven- 
fifteen feeling a matter of triumph 
rather than frustration. It’s the new 
water-repellent Kodak Resisto Pa- 
per. It fixes completely in two 
minutes, washes in running water 
in four minutes, and dries very 
quickly on cheesecloth racks. 

Duck-fashion, it sheds water. 
That’s because the base is im- 
pregnated with an acetate which 
practically waterproofs it. 

Actually the quick fixing, wash- 
ing, and drying characteristics are 
complementary to the fact that 
this paper was designed—for the 
Army and Navy—to have little or 
no shrinkage or swelling. As such 
it has great usefulness in making 
true-scale aerial maps. And peace- 
time users of this paper will also 
capitalize on this same basic quality. 

Kodak Resisto Paper is for print- 
ing by contact and Resisto Rapid 
for projection printing. Both are 
designated as ‘‘N’’ (smooth, lustre, 
white) in finish. 

Resisto N is available in contrast 
grades O, 2, 3, and 5. Although 
called single weight it is actually 
somewhat firmer than conven- 
tional single-weight paper. Resisto 
Rapid N is offered in contrast 
grades 1, 2, 3, and 4. 

Because of its inherent water- 
proofing, this paper is difficult to 
ferrotype successfully. For the same 
reason, the usual adhesives for 
mounting are not recommended. 
The best adhesive is Kodak Rapid 
Mounting Cement, which is ob- 
tainable in tubes or cans. 










Development requires no special 
technique or chemicals. Kodak 
D-72 works beautifully. By the 
way, the fix and wash times given 
are not mere sensational mini- 
mums, permissible in emergencies. 
This new paper should not be 
given prolonged fixation or wash- 
ing. 

All in all, this new paper is really 
something. You'll enjoy using it. 


Very, Very Handy—There’s a new 
Kodaguide that should become 
standard equipment for practically 
all of us. It is called the Snapshot 
Kodaguide—and that's a bit of un- 
derstatement, as far as names go. 

Actually, the Snapshot Koda- 
guide provides specific answers to 
a very great range of picture- 
making problems. In format, it is a 
sturdy four-page folder; in use, it 
is simply a couple of new dial-type 
Kodaguides hinged together. 

It offers easy means to the de- 
termination of correct camera set- 
tings in using black-and-white 


Kodak Films indoors and out, Koda- 
color Film, and both daylight and 
artificial light types of Kodachrome 
Film. 

There are two dials—one for 
outdoor and one for indoor picture 
simple, 


making—plus illustrated 








explanations of the best photo. 
graphic interpretation of various 
types of subjects. 

All in all, it packs a very large 
and useful lot of information in 
compact, usable form. Printed in 
four colors and well put together, 
it is a logical addition to every pic- 
ture maker’s working kit. The price 
is 20 cents, at your dealer's. 


This Is Photography—As a book on 
the science or art or hobby of pho- 
tography, ‘This Is Photography” is 
factual, specific, and very useful. 
But it is more than that. 

In the first place, it makes good 


a 


reading. In the second place, it 
takes neither photography nor it- 
self with overwhelming serious- 
ness. Its basic assumption is that 
photography is not an end in itself 
it is, rather, the means to many 
—and infinitely diverse—ends 
Therefore, the emphasis through: 
out the book’s 260 pages is on the 
value, the utility of photography to 
the individual. The authors’ theme 
song is ‘You are the most impor- 
tant part of any camera you may 
ever own.’ And the idea is main- 
tained in the discussions of every 
sort of technique, from the selec: 
tion of picture material to the more 
tricky forms of darkroom manipvu: 
lation and procedure. 

The book is organized with ex: 
ceptional directness. Despite its 
cheerful readability, it would serve 
excellently as the text for courses 
in photography, in high school 
college, camera club, or any other 
similar group. Suggested exper: 
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ments conclude several of the 
chapters. 

It is not a primer; it assumes a 
general appreciation of what pho- 
tography is and a background of 
ience and mathematics roughly 
juivalent to that of a high school 
phomore. 
he spirit of the book reflects the 
amiable lucidity of the authors, 
ymas H. Miller and Wyatt Brum- 
t, whose everyday business is 
make photography meaningful 
audiences which range from 
beginners to Ph.D.s. 

he illustrations are many and 
excellent, including a number in 
color to illustrate some of the 
10°; and don'ts of color photog- 
ray 
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uur Kodak dealer is selling 
Tlis Is Photography” at $2. It's 
we! worth it. 


“Contrast”—The picture repro- 
duced here was one of the ‘'stop- 
pers’ in the 1945 Photographic 
Society of America Exhibition of 
Photography. The Exhibition, pre- 
sented in the Rochester Museum of 
Arts and Sciences, was just about 
the biggest and most successful 
such affair in history. 

Certainly it set a new high in 
the vitality of its ideas, and in its 
presentation of photography as a 
working and very useful factor in 
modern living. 

The photograph entitled ‘‘Con- 
trast’’ is one of the four by J. B. 
Hale, of Kodak Park, which were 
given the nod by the jury of emi- 
nent pictorial judges. ‘‘Contrast’’ 
was made with a small camera 
on Kodak Plus-X (roll) Film. The 
3-inch lens was stopped down to 


f1l; the shutter worked at 1/50. 


See your Kodak dealer 


KODAK products are sold 
through Kodak dealers, any 
of whom will be glad to com- 
plete descriptions of Kodak 
products which are men- 
tioned in these pages. Usu- 
ally, too, they will give you 
opportunity for first-hand in- 
spection of the advertised 
items. 

And in matters of general 
photographic information 
your Kodak dealer will 
be found to be well and 
soundly informed. 


KODAK VERICHROME (rolls, 
packs)—fast, orthochromatic. 
For general outdoor use, and 
for Photoflash photography. 


"oe 


KODAK PLUS-X (rolls, packs)— 
all-round “pan” film, Extra 
s , fine grain, excellent gra- 

tion, wide exposure latitude. 


KODAK PANATOMIC-X (rolls, 
packs, sheets)—minute grain. 
Affords big enlargements; re- 
cords extreme detail, texture. 


KODAK PORTRAIT PANCHRO- 
MATIC (sheets )—a favorite multi- 
purpose film, especially valu- 
able for all portrait ten : 


KODAK INFRARED (rolls, sheets) 
—for dramatic effects. In land- 
scapes, produces detail ordi- 
narily obscured by distant haze. 


KODAK TRI-X PANCHROMATIC 
(sheets)—extremely high 
speed. Excellent for subjects 
requiring short exposures. 


KODAK SUPER-XX Key to the great popularity of Super-XX, on which the above 
picture was made, is quality plus high speed. In daylight this famous Kodak Film works 
wonders under adverse conditions or with very short exposures. Under Photoflood 


illumination it becomes the backbone of the “snapshots at night’”” movement... permits 
instantaneous nighttime exposures with even the simplest cameras. Eastman Kodak 
Company, Rochester 4, N. Y. 


First step to a finer picture... 
the right Kodak Film 


KODAK SUPER PANCHRO-PRESS, 
TYPE B (sheets)—high speed, 
good highlight separation. Out- 
standing for portraits. 


KODAK SUPER PANCHRO-PRESS, 
SPORTS TYPE (sheets)—Kodak’s 
fastest film. For difficult shots 
under existing light. 


KODAK SUPER ORTHO-PRESS 
)—fine, fast ortho 

material, 

flash 


pecially suitable for 
of near-by subjects. 





KODAK ORTHO-X (sheets)—0P- 
speed ortho film. Popular for 
pictures of men because of pr0- 
nounced ruddy skin effects 
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TRIMMING WAVY PRINTS 





CONVENIENT 





When large prints are trimmed for 
mounting, it is frequently found that the 
edges of the prints have become wavy 
during the drying process. Unless some- 
thing is done about this, the wavy edge 
will cause the trimmer to cut unevenly. 
To circumvent this, hold a ruler about 
one-eighth of an inch away from the cut- 
ting edge, and press hard on the ruler 
when making the cut. This will produce 
a perfect straight edge on the prints.— 
Frederick H. McKinstry, El Paso, Texas. 


FILM DATA 


Film magazines and holders can be 
marked easily so that a glance at them 
will show what kind of film they contain. 
I simply cut the data off the sheet en- 
closed with each box of film and affix it 
to the holder or magazine with cellulose 
tape (see illustration). The same method 
is useful in identifying solutions in bottles 
in the darkroom—except that it is better, 
in that case, to cover the label with a 
waterproof varnish for more permanency. 
—Art Jones, Vancouver, Canada. 


PLUG PREVENTS SHORT CIRCUIT 





Screw an ordinary electric plug into the 
socket of your flashgun (as shown in the 
illustration) when you are not using the 
gun. The plug will prevent the batteries 
from becoming short-circuited by cable 
releases, lens shades, or other metal ob- 
jects that are kept in the same compart- 
ment with it. If your flashgun is the kind 
that takes the midget-type flashbulb, sim- 
ply get the male plug that fits the socket 
of that particular type of flashgun.— 
William Swallow, Brooklyn, N.Y. 


HAT AS A LENS CAP 


Miniature camera time exposures with- 
out a tripod are difficult due to the chance 
of movement when the shutter is opened 
and closed. By holding a hat over the 
lens before the shutter is opened, and 
then replacing the hat at the end of the 
exposure before the shutter is closed, 
chance of movement is eliminated as the 
lens is capped before the camera is 
touched. Avoid the use of hats with white 
linings, as they may reflect light into the 
lens—Bob Hurst, Chicago, Ill. 


USEFUL DARKROOM PRACTICES 





Photo illustrates three usefu: practices: 
1. To avoid confusion in the darkroom use 
a different shaped bottle for each solu- 
tion. 2. To have fresh unoxidized de- 
veloper always on hand, store stock solu- 
tion in 8-ounce bottles—just right for an 
8x10 tray when diluted. 3. Keep a bot- 
tle of water in the refrigerator in warm 
weather, and in the room in cold weather, 
so it will be near proper temperature 
when new solutions are needed.—Roay- 
mond D. Smith, New York City. 


EASILY CONSTRUCTED IMMERSION 
HEATER 





Difficulty often is encountered in adjust- 
ing the temperature of solutions in hard 
rubber developing tanks due to the in- 
sulating qualities of the tanks. Those all- 
important, last few degrees can be quick- 
ly added (or subtracted) with this 
handy gadget. A small-gauge metal tube 
is bent (see illustration). The upright 
portion is somewhat longer than the 
depth of the tank. Two “U” bends form 
a coil which lies flat on the bottom of 
the tank, another upright and bend acts 
as an outlet. Be careful not to kink 
the metal tube while bending. A rubber 
tube is connected to one end of the metal 
tube and its other end is connected to the 
hot water tap. The coil is immersed to the 
bottom of the tank. A light pressure of 
hot water is allowed to flow through the 
tube. A temperature change of about a 
degree a minute can be expected under 
normal conditions. It is not advisable to 
leave the coil in the tank when not in use, 
due to chemical reactions—Corporal C. 
Hobson, Patricia Bay, B. C., Canada. 


DARKROOM USES FOR GLASS 

The handiest things in my lab are two 
pieces of plate glass, cut to 8x10 inches 
and the edges rounded to prevent possi- 
ble cuts. Tape a mask to one of them, slip 
a piece of paper between them, and you 
have an emergency printing frame for the 
extra-size contact. If a book or paper re- 
fuses to lie flat when being copied, use 
one of the plates as a weight. When col- 
oring prints, one of the plates will make 
a fine palette for the colors. Stubborn 
lumps of chemical can be easily mashed 
between the sheets of glass, or on one of 
them. If there are too many prints for the 
ferrotype plates use both faces of both 
glasses. Many other uses will be found 
but make the plates the largest that will 
go in your trays so that they may be used 
as weights in the under-water copying of 
matte prints——Clemons D. Mulcahy, Jr., 
State College, N. M. 

COPYING ROUGH PAPER PRINTS 
When you have occasion to make photo- 
graphic copies of prints made on rough 
paper, one of the best ways of preventing 
the grain of the paper from being repro- 
duced on the copy negative is to coat the 
print lightly with glycerin or vaseline and 
carefully squeegee the print on a sheet of 
clean glass. Another accepted way, of 
course, is to immerse the print in water 
and photograph it.—Syd Brosten, Chicago, 
Il. 

POPULAR PHOTOGRAPHY pays a minimum 
of $5.00 for each illustrated Photo-Tip 
accepted; $3.00 if not illustrated. 
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JUST RELEASED by Ansco, Binghamton, 

N. Y., is a new booklet announcing the com- 

pany’s return to camera production, and 

showing postwar models. Of special inter- 

est is the new Ansco Reflex ‘35,” a precision 

: 21%4,x2% twin-lens reflex. The camera will 

= have an all-metal body covered with genu- 

ESIGNED for small group showings, the GROVER Photo Products, 542 N. Kilkea ’ 
D new “Model 63-L’" Movie-Mite 16 mm Drive, Los Angeles 36, Calif., has introduced 
sound-on-film projector has recently been a converter which permits the use of stand- 
announced and will soon be ready for deliv- ard low-power lamps for color photography 
ery. Stated to be the lightest weight, most The device, which plugs into any 115-volt 
compact projector on the market, Movie- AC outlet, will operate up to 300 watts of 
Mite weighs 27% pounds complete One standard lamps at the correct filament tem- 
perature for different types of color film. 
and can be used for enlarging and printing 
with Gasparcolor and Printon. It will also 
operate up to 500 watts when used as a step- 
up for black-and-white. The unit measures 
&x5%4x4 inches and weighs 11% pounds. It 
is priced at $19.95. 





A NEW LINE of third dimensional products 
designed around the 35 mm camera is an- 
nounced by The Radex Stereo Company 
1328 W. Sixth St., Los Angeles 14, Calif 
The Radex Binocular-Scope third dimension 
viewer is made of die-cast aluminum, with 
black crackle finish and chrome-plated a: 


New Movie-Mite 16 mm sound projector 


, ey, : 
case houses projector, desk or tabletop Ansse's now 2/ax2 . twin-lens reflex. 
screen, speaker, 800-foot takeup reel, cords, wot" p 
and reel arms for 2000-foot reels. The unit p P Pe re ine pin-seal leather and all trimwork in 
is approximately 8x12x15 inches Simplic- ae satin-finish chrome. The taking lens is an 
itv is one of Movie-Mite's features; it can be x 83 mm fully-corrected Wollensak Velostig- 
unpacked and set up in about three minutes. : oe mat with speeds from 1/400 down to % sec- 
A plainly marked film path makes threading aa $ j ond, including Bulb. Among the other 
easy, and only one movable’ part need be oe specifications are: focusing range from in- 
handled in the operation. One electrical aa finity to 3’8”; automatic film transport; au- 
plug completes all connections; cords are Radex viewer for 2x2" stereo slide pairs tomatic locking device to prevent double 
permanently wired to the speaker, and uni- exposures; release lever to permit multiple 
versal AC-DC operation of both projector exposures on a single frame when desired; 
and amplifier eliminat: the need of a con- ssories Among the features of this view- built-in groundglass magnifier; optical type 
verter “Model 63-L” is made of best qual- r are its precision-ground lenses (114” in eye-level finder in addition to groundglass; 
ity die-cast and precision machined parts liameter) and vernier adjustable focus. In set-and-release shutter controls; cable re- 
and housed in a durable leatherette-covered appearance the device resembles a pair of lease socket. List price will range from 
plywood case It is being manufactured by binoculars. The Radex Stereo Parallel is a $100 to $150. While Ansco cameras are not 
Movie-Mite Corporation, Kansas City 6, Mo device which, when meunted between cam- immediately available, they will make their 
from whom further nformation  c: > era nd tripod, provides a means of taking appearances in the near future. 
obtained two double-frame 35 mm shots at the proper 
interocular When mounted in two stand- FULL-RANGE response to the entire color 
THE NEW MORSE Film Processing System ird 2x2-inch slide binders the transparen- spectrum is attained in a thinner, more com- 
ies form a perfect stereo pair, either of pact design in the new Weston Master II 
tight container and cover, three developing which may be viewed or projected singly photoelectric exposure meter, just an- 
tanks of 2-gallon capacity, and two floating As a pair, they can be inserted in a Radex nounced by the Weston Electrical Instru- 
covers. Sheet filn ip to 5x7, is loaded into Stereo Slide Holder for third-dimensional ment Corp., Newark, N. J. Extremely sen 
the container in darkne All process ng op viewing or projection List prices are as 
n be completed in f la follows: Binocular-Scope, $14.95; Stereo 
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Parallel, $6.95; slide holders, 15 cents each 





recently innounced consists of on¢ light- 





erations then 


THE AUTO-STRIPMETER, a new expo 

sure strip-testing and paper-contrast devic: 

being offered by the Cine-Cam Corp., 20 
East 42nd St., New York City, embodies a 7 
new method of making enlarging-exposure h.cslom Inasler I 
tests The device makes five strips, at dif sath -eghapigrerednntine 
ferent exposure times, of the identical por 
tion of the negative, providing positive com- 
parisor At the same time, it is said, the 
me test strip tells whether the paper was 
the proper contrast for the negative used 
( ration, a small strip of paper ('%4 ofa 
t) is slipped into the device and, by 
a button, a series of five differ- 
timed exposures are made automat- 
each numbered for quick identifica- 
ind permanent record Accessories in- 
et of filter holders for color print 


separation, a alculator for tra 
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Section of Morse container reveals grids 

Postwar Weston meter now on the market. 
light, and film is not handled from k 
until drying Patente feature of the Lia 
System is the container which holds the 
loaded film hangers It is completely light- 
tight, yet designed so a erie of stainless 
steel grids in the bottom effectively lock out 
light but permit liquids to flow in or out 
freely Thus it fill or empties automat 
icxlly When placed into or removed from a 
tank Chemicals can be left in the tanks 
for extended periods when protected by the 
floating covers, according to the manufac 
turer The complete outfit, including con 
tainer, tanks, and floating covers is priced posing exposure times from one degree wl! 
at $49.50 plus Federal excise tax. A folder magnification or f-stop to any other, and : : ‘ 
describing the Morse Film Processing Svs from one type of sensitive material to an- meter will be generally available = 


tem is available from the Morse Instrument other, and a paper cutter for trimming the quantities. 
Co., Hudson, Ohio strips to correct size. (Continued on page i20) 
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sitive to low light Jevels, the meter spans a 

brightness range of from 1/10 to 1600 can- 

dles per square foot. Its restricted viewing 

angle permits the isolation of individual ob- 

jects, colors, or color groups for selective 

brightness measurement. A double light- 

scale makes it possible to combine easy 

readability at low light levels with full cov- 

; erage of bright highlights. The Master II 
Automatic device makes test strips is more rugged than previous models and 
also features an improved exposure dial. 
Present production is high, but it is expected 
that several months will elapse before the 





on, 
mM- 
ind 
er- 
ion 
vill 
nu- 


; au- 
yuble 
Itiple 
ired ; 
type 
lass; 
» re- 
from 
e not 
their 


; 


color 


et. 


pans a 
10 can- 
iewing 
ual ob- 
lective 
light- 














GRAFLEX-made photo by TorKEL Kor.InG 


“Be Patient...And Be Natural,” 


says Torkel Korling, ace 
photographer of children... 


ou’LL never find TORKEL 
KORLING making any of his 
prize-winning baby shots in a studio. 
Instead, he insists on photographing 
the youngsters in the friendly sur- 
yundings of their own homes. “At 
ome, babies have active, inquisitive 
personalities,” he adds. “But in an un- 
familiar studio, they lose the happy, 
irefree manner that I want to catch 
with my camera.” 


Lets Baby Set Pace 


KORLING lets his little subjects 
go about their daily routine of eating, 

thing, dressing, and playing, with- 
out interfering. “Upsetting the rou- 
tine may upset the baby,” he says. 
February, 1946 





“Just follow the action with your 
equipment; let the youngster become 
interested in whatever he is doing— 
then wait for ‘peaks of expression.’ ” 
Photograph at the “Peak of 
Expression” 

TORKEL KORLING has long 
known the importance of catching his 
pictures at the “Peak of Expression” 
—at that moment when each gesture 
and expression has been built up to 
a climax. Speaking of this important 
photographic rule, he says, “The 
GRAFLEX camera gives you an op- 
portunity to follow this build-up of 
action on the camera’s ground glass 
right up to the instant when the 
shutter is released.” 





*Natural” Pictures are the Best 


The KORLING picture shown 
above—of his own three youngsters, 
Tyra, Peter, and Jenny — is a fine ex- 
ample of the appealing, natural pic- 
tures for which KORLING is famous. 
“Remember,” he says, “the best pic- 
tures are those which show no labored 
‘creative’ effect.” GRAFLEX, Inc., 
Rochester 8, New York. (Formerly 
The Folmer Graflex Corporation) 


GRAFLEX 


gets great pictures! 


VISIT GRAFLEX INFORMATION CENTERS 
At 50 Rockefeller Plaza, New York, N. Y. 
and 3045 Wilshire Blvd., Los Angeles, Calif. 
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EXHIBIT of the MONTH 


White House News Photographers review a 


year of colorful Capitol happenings in 


their Third Annual competitive photo show 





a 
O, What a Beautiful Morning won top 
honors in the features class for Aaron 


Miller of the Washington News. It was 
made on the morning following V-J day. 





End of the Long Trail, co-winner in 
the spot news class, was made by Acme's 
Frank Cancellare. It shows General and 
Mrs. Wainwright following his liberation. 
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The Best Reward of All shows Sat. R. 

G. Keppel getting a fiancee's kiss and a 

Congressional Medal. It won a first place 

spot news tie for Life's George Skadding. 
66 
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Oh Fiddlesticks took grand award plus 
presidential class prize for Randolph 
Routt'of the Star. It shows President's 
mother's reaction to battery of cameras. 





Coal Dust Twins shows John L. Lewis 
(right) and Charles O'Neill during tense 
coal parley moments. it won second place 
in spot news for Robt. Woodsum of Acme. 





Hmmmmi is an on-the-spot character study 
of Secretary Ickes—caught as he ponders 
a question at the Capitol. It won first 
place in personalities for AP's John Rous. 





By A. J. EZICKSON 


field of picture-taking—a mingling of 

the lighter with the serious. , The 
serious involves the rehabilitation of 
human beings still in distress and the re- 
building of vast destroyed areas—and 
news photographers are kept busy re- 
cording postwar history. On the lighter 
side, the boys with the cameras, those 
who are still attached to Signal Corps 
outfits, and the syndicate staff men with 
a keen eye for the human interest and the 
pictorial, are finding plenty of material. 
The results are beginning to show in our 
Sunday supplements and rotogravure sec- 
tions. The men are going on excursions 
into Switzerland, Sweden and other spots 
which escaped the ravages of war. Army 
officials are aware of the need of keep- 
ing the men busy during the occupation 


Pisa. in Europe has opened a new 


Lt. Martin Lederhandler chats with a 
Bavarian policeman (mountain style) and. 
requests him to hang around so the boys 
with the news cameras can shoot a few 
colorful photographs of him and his pipe. 


period, and have found that a large num- 
ber of servicemen are interested in pic- 
ture taking. As a result, they have 
started many camera classes in which 
former civilian news photographers, now 
army staffers, are teaching men of the 
infantry, tank, medical, and other outfits 
how to take interesting pictures of the 
beautiful spots in Europe undamaged by 
the war. In discussing this phase of post- 
war photography in Europe, Martin Le- 
derhandler, a lieutenant during the war, 
now back on the job at AP Photos in New 
York told how he and another ex-service- 
man, Sgt. George Meyer, both of whom 
were with the 165th Signal Photo Com- 
pany stationed in Bavaria, helped scores 
(Continued on page 130) 
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The Camera that went to Harvard 
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| FESS i he MERCURY II 
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by Universal 


SUPER-SPEED! SUPER-PRECISION! ESPECIALLY DESIGNED FOR COLOR} 


The 1/1000 second shutter combined with other advanced Universal fea- 
tures makes the Mercury II the camera that takes pictures practically by 
itself. Candid, action, portrait or still-life shots are all perfectly captured in 
a wink of the Mercury II eye. Color shots are clear and true right out to the 


ee edges, sharp in both background and foreground. Film economy too— 
post- Mercury II gives you 32 negatives on an 18 exposure standard 35 mm. color 
1 Le- 9 cugy or black and white film cartridge. 

ieoes - LOOK FOR IT AT YOUR DEALER’S# 
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STREAMLINED SLIDE 


VOKAR PROJECTOR 


~ 








Model D Complete with Special 


Dual Slide Holdec......... $13.95 


HARRISON FILTERS 


Harrison Series V and Series YI 
Including Kodachrome Type T 


Ratten type filter from 
highest quality optical glass of 








made 


special thickness for adaptation 
to Eastman series. Available in 
following densities: 

Kodachrome Type A (C4) 
Medium yellow (K2) 
Medium red (RDS) 
Orange (G) 
Green (X1) 
Haze (UV) 
Blue . (B4) 





Series V $1.55. list 
Series V1 $1.95 list 


vA Series V, 24 mm. 
to 30 mm. 
$1.35 
Series VI, 31.5 
mm. to 42 mm. 


$1.50 





ADAPTER RINGS 
for series filters 


















OMAG SUNSHADE FILTER KITS 


. consisting of duraluminum sun- 





shade and filter holder, 4 assorted 
Omag filters and filter pouch avail 
able for the following cameras: 


6.50 plus tax 73¢ 


595 G(S.1.) 
Leitz 50 mm. Elmar £:3.5 lens... 
Argus C, C2 and C3 


595 A(S.1.) 
Bell & Howell 





6.50 plus tax 73e 
double 8-{:3.5 lens 


Keystone 8 mm.—{:1.9 - £:2.7 - £:3.5 
f:2.5 

Revere 8 mm. {:2.7 and 3.5 | 

Revere 88 71.9 - §:2.5 

Keystone 16 mm $24 = $33.5 

L nivex {:2./ and 3.5 
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Watch for our announce- 


= ment of KODAK and Cine Equipment 


next month! 
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1112 G STREET, N.W. 
WASHINGTON 5, D. C. 
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Blocks Prevent 


Slipping 


Homemade 


Retftleetors from 





Cut a block of wood approximately the 
size of the clamp. Mark off slot lines, as 
shown, to fit diameter of light stand. 


Clamp reflectors have a way of slip- 
ping—like this. But here's how to make 
a gadget that will end the difficulty. 










Saw grooves '/g” deep into slot lines, 
as shown, as guides for chisel. You'll 
need a saw, a chisel, and an ice pick. 


Hollow out grooves with chisel—cross- 
grain first. Chisel to about half the diam- 
eter of light stand for a snug fit. 





? ee 
> ie 





a» * : 

Chisel grooves, cut out indentations for 
small shoulder hooks. Round off cor- 
ners of high area to fit inside clamp. 


Turn block over, mark off, and saw (to 
depth of '/g") guides for grooving slots 
for other side of clamp. See next photo. 








Finished block is affixed to clamp by 
| means of shoulder hooks. Groove in oppo- 
site side of block fits onto light stand. 


Wood blocks allow 
more reflectors at maximum height with- 
out fear of slipping. — Frank P. Fritz. 
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THE PREFERRED EQUIPMENT 
OF EXPERT PHOTOGRAPHERS 


THE BES 4x5” 
PRESS 
CAMERA 


BE SURE of your pictures, regardless 
of subject or light condition, with a mod- 
ern B & J 4 x 5 Press Camera. Its many 
adjustments, flexibility, and easy man- 
ipulation assure successful pictures. 


WIDE RANGE OF ADJUST- 
MENTS 


IN TIGHT 

3 SPOTS the wide 

lateral adjustment 

of the lens front 

lets you center the 

image for better 

composi -s- 

tion—helps avoid 

d distracting ob- 
jects. 


EXTRA LONG DOUBLE 
BELLOWS — 


BIG IMAGES of 
small objects are 
easy with this long 
double extension 
bellows. With the 
interchange- 
able lens feature 
actual magnifica- 
tion is secured. 


EXTREME RISE, FALL and TILT 


4q DIFFICULT 









SHOTS are easy 
with the B & 5 
Press. Adjust- 
ments include rise, 
fall, tilt and swing 
—everything you 
need right at your 
finger tips. 


20 DEGREE DROP BED 





@ Put yourself in line for "Blue 
Ribbon Award" Pictures by using 
"Blue Ribbon" equipment. In the 
hands of both amateur and pro- 
fessional photographers the world 
over these modern B & J Cam- 
eras and Enlargers are winning 
acclaim. They are producing a 
full share of the outstanding pic- 
tures of the day. 











WATSON 
24 x 3% 
MINIATURE 
PRESS 





A press camera in miniature with the 
economy of 24% x 3% inch picture size. 
Light in weight, flexible, rock sturdy and 
an outstanding value. 


TELESCOPIC 
FINDER 


INS TAN - 
TANEOUS eye- 
level aim centers 
the subject in the 
telescopic view 
finder. 





FOUR SIDED FOLDING LIGHT 
HOOD 


a 


QUICK and ac- 
curate focusing on 
the ground glass 
back is facilitated 
by the four sided 
light hood. 





FOR BIG BEAUTIFUL PRINTS 
FROM SMALL NEGATIVES 


SCIENTIFIC design 
in light and optical sys- 
tem makes Solar En- 
largers outstanding for 
getting the best print 
from every negative 


HORIZONTAL 
PROJECTION 


FOR EXTRA LARGE 
prints, swing the Solar 
from vertical to hori- 
zontal position instant- 
ly. Project direct to 
the wall for photo 
murals. 


SOLAR IS ALSO 
A CAMERA 


THE SOLAR Camera 
Back gives you a prac- 
tical camera, ideal for 
still life, portraits, copy 
work, etc. Interchange- 
able lenses give it a 
wide range of useful- 
ness. 


IDEAL FOR ALL 
COPY WORK 


THE SOLAR stand 
assures perfect align- 
ment and parallel 
planes for accurate 
copy work. Used with 
the Solar Camera _ it 


helps you to perfect 
copy negatives. 














INTERIORS, 
wide angle and 
other specialized 
forms of photog- 
raphy may be suc- 
cessfully handled 
with the special 
20° drop bed of 

> B & J Press. 


‘Ss wws ~~ of —_o or conditions, me 


J Press serves the amateur as 
well i... the professional in all-around 
Dhotography. See this fine camera at your 
dealers or write for illustrated booklet 
PP 246. Its FREE! 


ALSO MAKERS OF 


since 1897 B & J have pioneered in the 
vufacture and development of fine cameras, 
eniargers and accessories, If its a Burke & 
James’ product it must be good. 


FORSTILLLIFE INUSEWITHA 
PICTURES MICROSCOPE 


Solar Enlargers are the preferred equipment 
structive, profusely illustrated B & of _amateurs and professionals everywhere. 
Press Photography book PP 246. A free Write for the Solar Enlarging Treatise PPE- 
copy is waiting for you! 246. Its FREE! 





Write to-day for your copy of the in- 
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Since 1897 


Chicago 4, Ill. 


Photo Supplies 


321 S. Wabash Ave. 
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NIGHT ALRIAL 
PHOTOGRAPHY 


Flash pictures from 10.000 feet turn night 


into day over an area of scores of square 


miles. 


By J. 8S. HAMILTON and 
RICHARD H. BAILEY 


Photographs by Army Air Forces, General Electric, 


and Fairchild 


HEN General MacArthur and his 
troops were launching the inva- 
sion of New Guinea, the Ameri- 


can field commanders were puzzled by 
the Japs’ uncanny ability to supply their 
advance forces. We knew very well Jap 
supplies had to be transported through 
and the Owen Stanley mountains. 
Yet all-seeing 


over! 
daytime aerial photo-re- 
connaissance revealed no Jap supply lines 
weaving over the treacherous terrain. 
Still the Japs were getting through some- 
how and making 
perilous and costly to us. How were they 
doing it, and how could we locate them 


to bomb them out? 


somewhere, invasion 


The answer was provided by night aeri- 
al photography. A B-24 Liberator bomb- 


Experts believe the stroboscopic flash 
tube (shown with a G-E No. 5 flashbulb) 
will replace flash bombs in aerial work. 
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ICs a near-miracle of photography 


Nazis and Japs feared night reconnaissance photos 


most. Here portions of six Fairchild mapping cameras 


are shown mounted in a standard B-29 Superfortress. 


er equipped with night aerial cameras 
soared into the blackened skies, flying 
high over the most likely Jap travel 
routes. When the crew’s photographer 
released photo flash bombs, sky and 
ground were lighted with an 800,000,000 
candlepower glare. Automatically the 
magnetic shutter of the Fairchild K-19 
Night Owl cameras started snapping pic- 
tures that revealed every detail of the 
terrain below. When the B-24 returned 
to its base, the photos were studied by 
Army photo-interpreters, who spotted and 
marked out the route of the till then un- 
detected Jap mule supply trains that were 
operating only after dark. Our bombers 
took their cue from these pictures and 
blasted the Japs dead in their tracks. 


The thrilling and impressive record of 
night aerial photography in World War II, 
chockfull of such stories, gives added lus- 
ter and prestige to the entire photograph- 
ic field. Lighting scores of square miles 
of land and sea at night, and capable of 
producing sharp pictures taken from alti- 
tudes up to 10,000 feet, and sometimes 
higher, it is one of the present-day mira- 
cles of photography. Perhaps of all the 
photographic weapons we wielded against 
the Nazis and Japs, it is the one they 
feared and hated most. 

When the Germans were sinking faster 
and faster toward final defeat, they con- 
cocted a last desperate plan to rid them- 
selves of the too accurate results of day- 

(Continued on page 134) 


Repeating flash tube (photo at left) was used to make this night photograph near 
St. Lo, France, from an altitude of 900 feet (note sharp detail). Flash tube allows un- 
limited pictures to be taken, and eliminates hazard of carrying dangerous flash bombs. 
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PRINTON COLOR PRINTS 34 x 4 at 65c 


FROM YOUR MINIATURE KODACHROMES SEE HOW LARGE IT IS! 
Three convenient sizes . . . made on new ANSCO 

PRINTON .. . you will want to send your favorite color 3 x 7 7 => $2.00 
transparencies for PRINTON COLOR PRINTS today. THAT POPULAR SIZE! 


Note: The resulting finished print closely resembles the original 8 10 ¢3 OO 
transparency in color rendition. You should not expect to duplicate x P: Sem ” 
your transparency exactly, however, because as in all color print- ALL POSTAGE PREPAID: 


ing processes which do not employ masking, there are minor losses 
in color saturation. 


Low 35mm. Black-and-white 
prices too! 36 Exp. roll devel- CHNMIF/M/ Sf 
oped and enlarged to 3 x 4, 


90c. 18 Exp. roll 55c. THE GREATEST NAME IN PHOTOFINISHING 
Write for descriptive literature. ROCHESTER 3, NEW YORK 
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Co give you the finest in home movies, 
Revere has funneled years of experience 
into the production of one type of cine 
equipment—8 mm. cameras and 
projectors. Revere has paced new optical 
developments and ultra precision 
craftsmanship, achieving greater depth, 
richer brilliancy and contrast... . 
smooth, dependable performance. 
Revere 8mm. Cameras and Projectors 
are now available in limited quantity at 


your favorite dealer. See them! 


REVERE CAMERA COMPANY, CHICAGO 16, ILLINO 


Manufacturers of 8mm. Movie Equipment... Exclusively 
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MOVIES SPEED REHABILITATION 


sk: USE of motion pictures to show 
Navy psychiatric patients just what 
their own problem is and how they 
must help themselves toward recovery is 
a new step in this type of rehabilitation. 
Navy psychiatrists, together with the 
Navy’s Bureau of Aeronautics Training 
Film Section, have made a motion picture 
called Irritability, featuring former cine- 
ma actor Gene Kelly, now a Lieutenant 
(j.g.). This movie, one of a series being 
shown to patients suffering from combat 
fatigue, explains the problem of “battle 
nerves,” thereby encouraging the patients’ 


Navy film, /rritability, shows psychiatric 
patients the road to recovery. Here 
doctor gets them to air problems. 









Kelly feels at ease with his family until 
questions about war experiences up- 
set him. He rushes from the house. 


Hateful memories rush back when Kelly 
shoots at a rabbit. It reminds him of his 
dead buddies. He drops gun in horror. 


Official U.S. Navy Photographs 


cooperation in helping Navy doctors fa- 
cilitate their cure. 

The story of the movie takes Kelly, por- 
traying the role of a combat-fatigued 
sailor from Pacific action, through the 
various hospital steps in his recovery. It 
includes an episode of his trip home on 
leave and illustrates how the harmless, 
trivial remarks of his loved ones and 
friends irritate him, until he returns to 
the hospital, obviously ill. Working with 
him and the other patients, the doctor 
analyzes fear and fear responses. In 
Kelly’s particular case it was brought on 










Psychiatrist discusses cause of irritabil- 
ity with patient (played by Gene Kelly) 
who is surly and quick-tempered. 


Conversation about the past leads to 
a quarrel between Kelly and his girl as 
they walk from church. Camera films walk. 


Realizing that Kelly is ill and needs 
treatment, family doctor arranges with 
Red Cross for him to go to Navy hospital. 







after his ship had been torpedoed. He 
believes he didn’t do his part in saving 
his shipmates, and it is shown how this 
erroneous supposition is responsible for 
his symptoms. 

The picture concludes with Kelly be- 
ginning to understand his problems and 
making a constructive effort to work out 
this gripping belief. To appreciate better 
the type of character he was to portray in 
the movie, Kelly spent three weeks in a 
rehabilitation hospital taking treatments 
himself and working with psychiatric 
patients.—™ 


oe ~ 





“Vid date 


sre 


Flashback (being filmed by Navy cam- 
era crew) shows Kelly arriving at his home 
and being greeted by family and friends. 





Outing with dad, planned to make Kelly 
feel more at home, shows him in apparent 
good spirits as they climb snow-clad slope. 













Recovering, Kelly is shown in rehabili- 
tation center as cameramen get closeup 
of way he is regaining happy equilibrium. 
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Filming ski movies is exhilarating fun. Note snowshoes on cameraman and assistant, supports under tripod to keep legs from sinking. 


WITH CAMERA AND SKIS 


Thrilling sequences await your ciné pleasure as you meet King Winter on the slopes 


PHOTOGRAPHS by FRANK H. HOWARD 


Text by the photographer 


ELLO! It’s very nice that you’re interested in getting 

some ski pictures for your collection. But your desires 

are understandable: outside it is winter, and there is a 
magnificent blanket of snow around these United States and 
Canada. It’s that season when the hardy and vigorous, the fun 
lovers and thrill seekers and the just plain interested draw 
away from their warm homes and sally forth to meet King 
Winter. 

Of course, all people are not so fortunate as to live in the 
snow belt but it doesn’t take long to drive up to it or fly or ride 
to the numerous places in North America where one can ski all 
he wishes. And when you realize the thrilling and magnificent 
spectacles available to the interested ciné-cameraman in the 
snow country, no wonder ski films are so tremendously popular 
with audiences. What more could you ask—incredible jumping 
of distances up to 200 feet, speed in downhill races often ex- 
ceeding 70 miles an hour, the perfect rhythm and co-ordination 
and precision of the slalom, the breathtaking beauty and scenic 
grandeur of the cross-country; and to top it off, the fun and 
laughs of your fellow man as he or she takes his first spills in 
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the world’s most popular participant sport—skiing. So, let’s 
go and get some pictures! 

But before we go out to get these films, let’s consider just 
what we’ll need to bring back the magnificent winter spectacles 
that snow and ski so generously offer. 

Let us check our equipment. Yes, it’s a good ciné camera—top 
working order. Lenses are clean; no, we haven't oiled the 
mechanism or shutters—can’t chance the oil’s congealing and 
slowing our shutter and over-exposing our color film. Color? 
Certainly! We wouldn’t think of filming scenes so magnificent 
in their simplicity of white and blue, accentuated with the fab- 
ulous colors of the ski costume, unless in color. And anyway, 
most future shooting will be in full color—it’s so simple. Wait, 
I'll tell you about that when we get to the snow. The remainder 
of our equipment is easy. Let's pack plenty of color film; a 
lightmeter if you have one (careful though, they are apt to be 


treacherous in the snow); a haze filter if we get into very high 


altitudes or a snowstorm where it helps keep our lens clear 
snow particles; and also a unipod or tripod with ski-pole rings 
fastened to its feet to support it in the (Continued on page 80) 
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Introduce the area you are filming with long shots similar 
to this. They place the locale in your audience's mind, and 
suggest some of the fascinating sequences that are to follow. 


Closeups of pretty girl skiers make attractive fill-in shots dur- 
ing changes of continuity. Also be sure to add takes of such 
typical action as skiers waxing harness and adjusting their skis. 





Jumping—probably the most spectacular sequence you can film 
at a ski meet—is much better in slow motion, so use 64 frames 
a second whenever possible. Keep subject in center of finder. 


Cross-country or touring gives many opportunities for scenic 
views. Most fun is on the way home when the running is gen- 
erally downhill. Author advises use of color film when possible. 


bs 
So 





Down-mountain racing is tast, so shoot at 16 or 24 frames 
a second to retain the feeling of speed. You can pan here be- 
cause subject moves with the camera and thus is not disturbing. 


Slalom is skillful and interesting. 
maintain the idea of the hill's steepness. 
uses backlighting to produce a much more striking slalom shot. 
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Shoot across the slope to 
Here the author 








people, pleasant music, fun, romance. The 
stars are Donald O'Connor, Susanna Foster, 


concert films, bringing a glimpse of opera 
at its best... giving music lovers an op- 


Peggy Ryan, Louise Allbritton and Patric portunity for closer appreciation. This film i 
Knowles. includes the aria from the first act of i 
* * * Gounod’s beloved opera. ' 
TIME AND TIDE. 2 reels, 16 minutes, 16 mm sound. * . * 3 
Rental $0.75; sale $20.00. British Infourgion Services, — LOUIS JORDAN AND HIS BAND. 8 one-reel_musi- : 
Wherever the Allied armies have invaded, cal shorts, approximately 375 feet each, 16 mm ' 
they have found harbors wrecked by the sound. bsg we alth Pictures Corp., 729 Seventh 
- enemy, with ships of all sizes sunk in places — tate’ Ore 19, N.Y. 1 ic] 
SECRETS OF THE SEA. 10 minutes, 16 mm sound. where they would do the most harm. It is his series 1s composec of cig it one-reel 
Rental $1.50; sale $30.00. Bell & Howell Company, the job of the little-known Salvage Depart- musical shorts featuring Louis Jordan and 
180! Larchmont Avenue, Chicago 13, Ill. ment of the British Admiralty to clear the his Band plus Broadway and Hollywood’s 


The fantastic life of the sea revealed in 
the collecting of minute specimens by dredge 
ind tow nets. A wide variety of rare forms 
f marine life are shown. Included also is 


harbors and make them fit for further use. 
This film shows the raising and removal of 
a sunken merchant vessel. First the salvage 
ship moves in after all holes in the hull of 
the wreck have been sealel and the super- 
structure removed. Then with its powerful 
pumps racing against time and the tide, the 
salvage crew tries to float the wreck, while 
the customs officials impo nd the still un- 
harmed part of the cargo. This method fails 
and another is tried—that of lifting the 
wreck as a whole and towing it out of the 
harbor between two lifting ships. 
* . * 


CORNISH VALLEY. 2 reels, I8 minutes, 16 mm 
sound. Renta! $0.75; sale $21.00. British Information 
Services, 30 Rockefeller Plaza, New York 20, N.Y. 
The film opens with shots of the sea flash- 
ing among rocks along the Cornish Coast. 
The trees are wind-bent above the sheltered 
valleys and here and there the high plateau 
is broken by deep pits of slate and granite 
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quarries. In Cornish valleys members of 
the local family of Allins, four of them, outstanding colored entertainers. The titles 
speak for themselves. They tell how thev of these releases of superb RCA recorde 1 
develop their farming each vear in snite of shorts are: Hep Cat Serenade, Fuzzy Wuzzy 
the difficult soil of Coombe Valley. Market Toot That Trumpet, Ration Blues, Rocce 
the complete life history of a swimming sea day at Coombehampton is held once a fort- Blues, Swing-Time Jamboree, Moo Cow 
e the Nudibranch. This film is one of ‘night. Farmers and their families come Boogie, Big City Blues. 


eries of single-reelers that was produced 


from miles around The film is one of a 
in Australia as a classroom teaching film. 


series being released under the general title 
of The Pattern of Britain. 

* * * 
FAUST. 1! reel classic, sound only. Sale, $17.50. Offi- 
cial Films, Inc., 625 Madison Avenue, New York 22, 


. * * 


A MAMPRUSI VILLAGE. 2 reels, 21 minutes, 16 mm 
sound. Rental $0.75; sale $24.50. British Information 
Services, 30 Rockefeller Plaza, New York 20, N.Y. 
This film deals with the Mamprusi dis- 
trict of the African Gold Coast which lie 


* > * 
THIS IS THE LIFE. 9 reels, 16 mm sound. Rental 


$17.50. Bell & Howell Company, 180! Larchmont Ave- 
nue, Chicago 13, Ill 


Overnight when Angela became eighteen, N.Y 500 miles inland. Its people are a simpl 
tried to put her childhood behind her. This is a truly operatic presentation, un- friendly folk, mainly concerned with farn 

\ rush” on an older hero is cured nicely, der the direction of Dr. Hugo Tiesenfeld ing. On market days the people from the 
because this is a nice picture about nice An addition to Official’s series of classical farms walk miles into the villages with thei 
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MEXICO 


FRITZ HENLE’S “oO 





PHOTO MASTERPIECE — 
accu 
64 FULL-PAGE PHOTOGRAPHS! A camere®™ dem 


journey through the length and breadth o* 
our sister republic, made at the invitatior 
of the Mexican government. Here is Her 
at his best, with all the fire and technica 
skill that makes MEXICO the photographic 
he year—es ential for every pho 
iz. 


tographic library. 96 pages—I0!/>” x 


54.00 


ZIFF-DAVIS PUBLISHING COMPANY e 185 N. WABASH AVENUE e CHICAGO 1, ILL. a 
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On Sale Now at Bookstores and Camera Stores 
or Direct from Publisher 





Febry 





ypera 
n Op- 


| New Quick Easy Threading System 


Lo ' ONE OF THE IMPORTANT BASIC IMPROVEMENTS IN THE NEW 3 | 
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Saves Time 
Eliminates Film Damage 
Due to Faulty Threading 


Here is a welcome innovation for both expert 
and amateur. With this new improved design of film 
threading mechanism, both film sprockets open for thread- 
ing and close automatically as the gate opens and closes- 
Either sprocket may also be opened individually to adjust 
film loops if necessary without opening gate. This new fea- 
ture not only saves time but eliminates possibility of 
damaging valuable film because of improper threading. 
Owing to the still urgent demand for Ampro projec- 
TECE tors by the U.S. armed services—all Ampro civilian pro- 
duction for the balance of the year will be allocated tothe 

accumulated orders now on hand. Because of this unusual 








camera § demand, all new orders are being booked for early 1946 
eadth of delivery and will be filled in the order in 
Aspe which they were received. If you wish 
invitat Ampro quality and features—and they 
> is He are well worth waiting for—we urge you 


+e 


to place your orders now so that delivery 
can be made at the earlist possible time. 
Your patience will be rewarded by the 


Toagrap 








very Pp superb quality and features of the new 
A, | Ampro projectors. 
re. Ampro 8 mm. : E 
Silent Projector Mm. a 
on ° ar 
The Army-Navy “‘E” has been awarded ” ®CCessorig : 
to Ampro for excellence in the produc- s 
tion of 16 mm. motion picture projectors, 
1, HLL. AMPRO CORPORATION « CHICAGO 18 © A General Precision Equipment Corporation Subsidiary ~ 
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Markets are full of gossip and barter. The) 
eat at the food stalls where millet cakes, 
nuts, and water jars are offered for sale 
It costs a penny to set up a stall for a 
week. When the rains come, flood control 
is a major concern. Roads must be kept up 
and justice dispensed in public courts. It 
takes persuasion to induce parents to send 
their children to the free schools since thei: 
work is valuable on the farms. Complet« 
self-government is still a long way off for 
the Mamprusi, but they have their feet set 
| firmly on the way. 
> * * 


Now available to all home movie-makers—the new 
Bell & Howell lens-cleaning fluid, Filmo OPTI-KLEEN. 
Especially developed for cleaning coated lens surfaces, 
yet equally efficient on all noncoated surfaces. Ask your 

NAVAJO SAND PAINTING. 16 mm _ color-sound 


B&H dealer for 
| Rental $3.00: sale $60.00. Bell & Howell Company, 







produce balanced on the heads of the women. 


FILMO OPTI-KLEEN... 
180i Larchmont Avenue, Chicago 13, Mt. 
CLEANS COATED LENSES | xcs Vane ied tie Aik ws he 


(and noncoated surfaces, too) 


For splicing both nitrate and 
acetate film, B&H labora- 
tories have developed a new 
combination film cement. 
Quick-setting, it forms a 
splice of unusual strength. 
Does not deteriorate in the 
bottle. Ask for the new 






FILM 
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. ‘Nine 
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Filmo Film Cement 
Bell & Howell coated lenses 


reduce reflection, provide Order from your B&H deal- 
improved picture definition. er or from Bell & Howell 


Company,7106 McCormick 
<= Road, Chicago 45. 


PRECISION-MADE BY 





@e Ve Swll 


SINCE 1907 THE LARGEST MANUFACTURER OF PRECISION EQUIPMENT FOR MOTION PICTURE STUDIOS OF HOLLYWOOD AND THE WORLD oraghic waawasten. 


duced by Lt. Jack Breed, who contribut: 
the color feature story on Monument Valk 
in the October issue of The National Ge 











F * * * 
NO MORE WEST. 2 reels, sound only. Sale $37.50 
Official Films, Inc., 625 Madison Avenue, New York = 
a, .Y. 


Here is a hilarious musical comed 
packed with song and humor and the ri 
tickling antics of Bert Lahr. As a would 
cowboy, Gun Powder Bert has a _ rooti: 
tootin’ good time in a New York shooti 
gallery ... and finally realizes his ar 





Then You'll Insist On A | 
DA-LITE | 


GLASS-BEADED SCREEN 


Photographers, who take pride in hav- 
ing their color slides and movies shown 
iy . correctly, especially appreciate the bril- 
liance and sharp definition possible 








with a Da-Lite Glass-Beaded Screen. 
Da-Lite’s plastic-coated surface, uni- 
formly covered with millions of glass 
beads, provides maximum light reflec- 





The Do-Like Chelleseer srovilles tion for perfect pictures. At your deal- 


perfect projection with unmatched er’s. Order today. 
convenience. It can be adjusted in : 


height without separate adjustments ing fe 
: are tion, when he escapes from a nagging wit 
of fabric or case (an exclusive Da- DA-LITE SCREE N co., INC. | to the woolly west. Hert sings his way t 


Lite feature ). One of many styles “Poiso tulch” and the wide > aces 
Dept. 2-PP, 2723 N. Crawford Ave. Seen ate a ee ae ee 















Chicago 39, il. West.” Shooting his way into town, Cow- 
boy Be rt becomes involved in a bad-man 
chase 1d is lassoed as te ywn sheriff. 
7 . 7 
New Home Movie fans will be intereste¢ 
n reading i review of a bookle t, “Sugees 
tions For Prolonging the Service Life of 16 r 
mm Prints,’’ which appears in this months 40 Roc 
New Books column on page 140. Nei 
78 Popular PHOTOGRAPHY §& Febru 
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Own these fast-action laugh hits! 
Sure-fire fun and merriment every, time 


¥ 
-" you show these exciting cartoon 
>~ 









5 
) “THE PRIZE PACKAGE!” 
y A four-legged surprise and a big jolt for 

Farmer Al Falfa! Panic on the farm! Furi- 







” comedies on your home movie screen! 
bd 
/ 


ous fun! Al run ragged! ‘Police! Police!”’ 
The surprise is terrific! Laugh-laden fast 
action climax! 


“THE RUNT!” 


Al Falfa is cook! Pigs come for chow! Runt ‘ 

the Grunter raises rumpus! Hilarious ex- 

citement with pork butcher! Runt rescues 4) Wid 

pigs! Al Falfa feasts runt! Squealing com- (dy ERR —— 
tribute edy! us Toons = 
t Vall Reg. U. S. Pat. Off. 
al Geo- 


le $37.50 
New York 

















“JAIL BIRDS!” 


vould Jail-bird Mouse has cat friend! Hilarious 
PP escape from cell! Bloodhounds! Polecats! 
Mouse and cat in side-splitting 
chase! Race back to jail! ‘Please 
lock us up!” 





“LION HUNT!” 


Mischievous Mouse! Sleeping lion! 
Surprised mouse! Close shave! Lion 
hunters! Excitement in jungle! Lion 
in gag-filled trouble! A mouse- 
made howling climax! 














© Terrytouns. Inc 


TREE New 1946 Deluxe Castle Films’ Catalog 

































































describing more than 130 thrilling home movies! Just off 
the press! Send coupon now. i Sond Costle Film's Nome =: enn 0 j 
Movies indicated in the une 
size and length checked. rh — Sy one — { 
“The Prize Package'’ | 
“The Runt’’ 
ging W *“Jail Birds’’ @ j 
is way t — 
n spaces “Lion Munt’’ aw 
a = = 
a ae ‘y PP-2 l 
—_ ; Address r’ v* 
iff. RS 
j Name_ a—— a j 
interestee ° ; 
“Sugses: an _State_ ae | 
Li fe ofS 40 Rockteller Plaza Field Bidg. Russ Bldg. Remittance Enclosed (] Ship C. 0.0.0 Send Castie Films’ FREE De Luxe Catalog (1) 
\. New York 20 Chicago 3 San Francisco 4 Danetmetnestedhatuntementhliadindudeiuntedeleeeniok ied 
>GRAPHY February, 1946 79 














| With Camera 
For the amateur movie maker. ..a | and Skis 
Cc ba A ‘ re | (Continued from page 74) 
snow. (You know, I’ve broken many tri- 
J U | {  @) rR R E WI Ww D pod legs in packed snow, and one has t 
be very careful.) Oh yes, don’t forget any 
C oO Mm be | he AT 1 Oo he additional lenses you might possess. 
~ All right, that was simple, How about 
is the choice for ‘, F. Y\ our clothes and skis? Well, don’t dress in 
te f excessively heavy clothing. Wear several 
effortless and easy editing layers of light clothes such as wool gabar- 

dine, sweaters, and if it’s to be very cold 
—the famous red underwear beneath. 
Outside nothing seems better than a wind 
and snow-proof jacket. And please, don’t 
oil your ski boots. Oil softens the leather 
so the bindings stretch and ruin the 
boots. Wax them with waterproof shoe 
polish—it’s also excellent for the covering 
of your camera. You'll want safety bind- 
ings, good skis, poles, and anti-sunburn 
lotion. After all, to get good snow and 
ski pictures you've got to go right out and 
ski into it. They don’t permit people to 
walk on the ski fields. Holes are hazard- 

ous and may cause accidents. 

OK, we're ready! We are there! This 
looks good—plenty of snow, sunshine, 
steep slopes, a race and ski jump sched- 

uled. Besides, there is a colorful crowd 
at the ski school and in the lodge. Let’s 


For efficient 8 mm. and 16 mm. film editing, for effortless rewinding, check now, remember carefully that we 
for splices that hold—for the average amateur movie maker, the new want our audiences to thrill to our ski 
a . ‘ ogeten : . : : amera experiences : ok tinea sinh te 
Craig Junior Combination will give him many hours of enjoyable camera experiences and that we've got 


keep continuity and not dub our film. 
So, first, let’s present the setting. That 

introduces our audience and it’s easy for 

them to associate following scenes and 


relaxation and pleasure. Designed and built for the amateur, it’s 
simple and compact, sturdy and adaptable for use with cither 8 mm. 
or 16 mm. film. Easy to operate, it has an accurate 8 mm. and 16 mm. 


Craig Junior splicer, with bottle of Craig Safety Film Cement and a action. As most areas bear a name, pho- 
water container, plus a pair of smooth and quiet operating Craig tograph the Forest Service sign or lodge 
Junior geared rewinds, all compactly mounted on a 21” - name plate. If you’d vary that, put an 
board. Craig Junior Rewind ab | ade advertising folder into your pocket and 
Combination—retails complete for .....2.2eseces8 film it later in closeup for your opening 


scene. Snow exposure—that’s truly the 
easiest of all factors. 

Fortunately it’s sunny, or we wouldn't 
even shoot. Dull days mean dull colors 
and that means a dull screen; no, we 

don’t want that in this picture. But with 

CRAIG MOVIE SUPPLY COMPANY | the sun it’s color at its best. Snow is a 
LOS ANGELES SAN FRANCISCO SEATTLE natural reflector—no blocked or dense 
shadows—a photographer’s color para- 
dise. Read the exposure tab that comes 
with the film. Simple, isn’t it? It says be- 
tween f8 and f1l1 at 16 frames. So that’s 
our basic exposure—f 8 in January and 
February, gradually closing to f 11 in 
Get yours at once! April and May. But be careful not to 
close below f1l unless for an “effect 

scene. Now peek at your meter just as 4 


This swell matter of interest. See! It reads the maxi- 

° mum, Calibrate that—why, we would b: 
3-in-] Hard Rubber filming at f 22, and that’s impossible un- 
D | . T k der-exposure with present color film 
eve atte. an However, if you ever really think you 


need the meter because of poor light 0 




















Has three compartr ments. All . s 

orners are pr ae he gee ge oe other doubtful circumstances, take ‘ 

forced. Easy to carry, with 2- closeup reading of a medium gray or nev: 

hole handles on each end. Ribbed 1 i eS ’ babl: 

bottom to insure sturdiness. tral-color sweater or object. It’s probab!} 

Tak 2 negatives up to 4” : : ¢ the most dependable method of determin 

Over e'zé 1¢” #7" =F. “his : ; . 

iaak eniile os $9 - value: ane ing exposure in the snow with a meter. 

made for government to exacting Next, a few scenes of the surrounding: 
Sce your dealer tod nanasiitindaceme beci a ae $395 Most ski areas are magnificent, and |! 
e€ Oo eal aay or e wlll ship prepaid anywhere . ° : ; 
in U.S. s h&ngers) for only.......c.ceeccecececes carefully framing choice scenes with nea 








, 2S “Ss cic 1S Vv > ¢ th 
T H 540 N. La Salle St. leroy vpfoereest cag you resco 
Chicohe 10. 11! beauty of even the most per ect se ie 
9 2 2 So far it’s been easy, you haven’t founé 
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When you sit down beside your big all- 
feature Keystone projector, as it silently 
unfolds the sparkling drama of your 
camera-work, you’ll recognize instantly 
its big-theater precision . . you’ll know you 
have the biggest value in 16 mm. projection. 
For Keystone’s 16 mm. projector is the 





Finest Value in 
16 mm. Projectors! 


Here’s why 


e Pictures up to 14 feet wide af 
75 feet 


e Pre-focus 750 watt lamp 
@ 400-foot spool capacity 
e f.1.6 auditorium lens 

e@ Automatic rewind 

@ Still pictures 

@ Reverse pictures 


e@ And many other features 
750 Watt 


Super-Silent 
A-82 Keystone 





a. 


Kevstone 


precision product of a quarter-century’s 
endeavor with a single goal: to give ama- 
teurs with professional standards the big- 
gest value in the 16mm. projector field. Un- 
til we are able to supply the trade amply, 
ask your camera dealer to rent you the 
Keystone model he may have on hand. 


SEYSTONE MANUFACTURING COMPANY, BOSTON, MASSACHUSETTS 


February, 1946 

























BUY BULK MOVIE FILM 
SPOOL YOUR OWN! 


3uy standard movie film—Smm or 
16mm in quantities and make 
quantity purchase savings. It’s a 
very simple ‘matter to rewind onto a 
standard camera spool at home and 
least 50°, on your movie 
Additional savings if you 
your own film, but if not, 
we will do it for a nominal charge. 
All you need is film and a few extra 
camera spools which we can supply. 


large 


save at 
Making. 


process 





SUPERIOR CINE REEL 
New, improved home processing out- 
fit for processing bulk movie film. 


Compact, easy to operate. Complete 


instructions. Guaranteed. F. O. B. 
Chicago. 
lomm 110° size 
&mm 34’ size 

SUPERIOR CINE CHEMS 
Reversal Chemical Complete with 


Instructions 


$17.95 
12.50 


9 Gallon Set 1.35 
1 Gallon Set 2.10 
TYPES OF FILM 
REGULAR Weston 8—A fine n 
mediur speed film for use outdoors 

Orthochron ¢ ind eas to handle 
PLUS—Weston 12—F aster than Re 
A some Plus features suc! is 
halation backing. Ideal f outdoor us 
SUPERPANEX No. 24—Weston 24 
Mazda 16 \ fine grain fully panchro 
n m designed to give the itre quality 
pictures 
SUPERPANEX No. 64—Weston 64 
Mazda 40—Fully panchromat lesigned 
for indoor or outdoor use. Speed to spare 
when photographing s] events inside 
r slow speed tion shots. A grand all 
PRICE LIST 
25’ 0’ 100’ 
REGULAR 3/38 65 1.15 1.95 
Weston 8 Single 8 1.10 
Mazda 3 16mm 75 1.35 
PLUS 8/8 75 1.35 2.25 
Weston 12 Single 8 1.35 
Mazda 6 16mm 85 1.55 
SUPER 
PANEX 24. 8/8 1.35 2.20 3.85 
Weston 24 Single 8 a 2 
Mazda 16 16mm 1.85 3.60 
SUPER 
PANEX 64. .8/8 1.65 2.60 4.95 
Weston 64 Single 8 2.60 
Mazda 40 lt ,.15 3.95 


Reversal only. 


Professional Processing 
l6mm $0.60, 


100 tt. 16myr $1.00 71) 


8mm $0.50 
Standard Camera Spools 8mm or 16mm 
60c with cont 


Send post card for FREI 25c Booklet 
“Simplified Reversal of Novie Film” and 
catalogue on Processing Equipment, ac- 
cessories, titles, et« 
GUARANTEE—We want our customers 
to be satisfied at all times both with our 
merchandise and service. All merchandise 
18 sold on positive complete satisfaction 
or money back 


SOKRSHSHSSSSSSSSSSHSSSHSSHSSSSEHHSSSSSESEEBESEEESELCEESEEsSeESVesseeeseeseseesd 


t 


SeeeeseMeeeeeeseeseeeeseeeeeeee 


skis too tricky; a little help goes a long 
way to make a sport as simple as skiing 
very pleasant. Just don’t try shussing 
down from the top of the highest peak 
until you’ve had more experience. 

Hurry though, it’s time for the start of 
the downhill race and we'll need time to 
check the contestants that should run the 
most interesting race. We'll check with 
an official who will know the top names. 
Fine, it’s Prager, Pfeifer, Engen, Dur- 
rance, Ruud, and Allais. Six should suffice. 
Let’s see, your wife will have her record 
card and will shoot the finish. You'll 
cover that spectacular canyon where they 
take it straight down for a quarter-mile 
and then turn through the narrows. 
There’s a bumpy spot in those narrows 
and if you will stand directly above it at 
a distance of 50 feet you can still cover 
the entire drop. 

Be sure to follow the speeding skiers, 
keeping them in the center of your view- 
finder. All the top runners will handle 
those narrows at 70 miles an hour in a 
super manner but later you'll get some 
spectacular spills of the racers who aren’t 
quite so proficient and yet who risk the 
speed in the hope of winning. Take your 
listed racers at normal speed and those 
others, who appear as though they can’t 
get through the bumps, in slow motion. It 
will be terrific on the screen. I'll cover at 
one of the fast turns near the start. Later, 
when we splice the film together it will 
appear that you’ve covered the racer 
much of the way down the mountain and 
your audience will want to know if you 
had wings. We won’t use telephotos as 
they foreshorten action, thus destroying 
the normal perspective of speed. 

After the race don’t forget to get close- 
ups of the racers and the awarding of the 
prizes. Skiers are a very friendly, co- 
operative bunch and you'll be surprised 
how easy it is to get shots you need. 
Don’t forget to allow for parallax and fo- 
cus at close range. 

The slalom race is held usually after 
the downhill. Slalom racing is a race of 
skill and speed. Colorful flags mounted 
on tall poles become the obstacles (sup- 
posedly representing trees). The skier 
who can follow the intricate course at 
the highest speed and not foul the flags 
is the winner. Two runs through the 
course comprise the race, so you'll have 
a double chance to film the remarkable 
co-ordination and rhythm of each racer. 
So let’s film some of our scenes with our 
regular lens, standing about level with 
one of the more intricate flag clusters. 
That enables you to follow the action into 
and out of the maze, thus covering all 
phases of action. A caution at this point 
covering exposure: most ski slopes are 
north slopes—the snow stays better—but 
the sun hits them at a flat angle, so open 
the stop to f8. If it were a south open 
slope and the sun hit it at right angles, 
then f 11. Remember, too, that when vary- 
ing your shutter speeds check the change 
of exposure on your exposure card. 





Also, to make slalom more interesting 
and to avoid repetition of runs on the 
screen, keep changing your camera angles 
and position. Shooting across the slope 
maintains the perspective. 
Shooting directly up or down the slopes 


steepness 















PE MOVIE KITS 


to be used with type A color film 


indoors-outdoors 











Kit No. 1— Available for 8 mm Revere, 
Keystone, Cinemaster, Cine- 
perfex, B&H £3.5 

Kit No. 2— For Kodak Model 20, 

25 (2.7/3.5) 

Kit No. 3— For Kodak 60 (f1.9) 

Kit No. 4— For Kodak 90 
(Mag 1.9) 

Kit No. 5 — For B&H Filmo 

(€2.5 T.H.) 





$475 complete plus 

15c¢ excise tax. 
Specify Kit when ordering 
from your dealer or 


PONDER & BEST 


1015 South Grand Avenue 
Los Angeles 15, California 





PROTECTION 
FOR MOVIE FILM 
against 














TREATMENT 
LASTS 
THE LIFE 
OF THE 
FILM 


’ Ask Your Dealer 


VAPORATE CoO., INC. 
130 W. 46th St. 
New York City 


BELL & HOWELL CO, 
1801 Larchmont, Chicage@ 
716 N. Labrea, Hollywood 





MUSICAL MINIATURES 









Brand New, 100 foot 16mm. Sound 
Musical Features by leading 


bands and orchestras, our $5 00 


} 

| Price ONLY ....ccccceceves 

| Brand New, 400 foot 16mm. Sound 
Films featuring Musicals, Car- 


toons, Sports, Nature, $15.00 


our price only........- 





| 


i SEND FOR OUR FREE LIST TODAY 


ABBE FILMS 


Every 16 and 8mm. Fan Wants 


CINE EXTENAR 


To Shoot the Complete Picture 


It’s the new WIDE ANGLE 
lens that every cine fan needs 
to catch the whole picture 
your regular lens, providing 
is and definition plus a 


503 Fifth Ave., 
New York City 
VA-6-1355 













Simply screws 50 

identi- 

cal foc WIDE 

We * $2750 
SEE YOUR DEALER...OR... 

WRITE FOR FULL PARTICULARS TODAY 


CAMERA SPECIALTY CO. 52 West 29% st 








MEW YORK CITY 
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HEADLINES OF 1945 LIVE ON YOUR SCREEN! 
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The most sensational football plays—spec- 


oS 


ind 
ng 


00 


tacular passing, clever blocking, winning 





touchdowns—from the best games of the ’45 
season! Gridiron greats in action in the most 
thrilling football film ever seen on your 
screen. One complete reel! 


Army—Navy Michigan—Ohio State Notre Dame—lIllinois Alabama—Tennessee 
Purdue—Ohio State California—U.C. L.A. Navy—Duke Pennsylvania—Columbia 





 caleeteatteetientententantanteeteetoeton 


Available in 5 Standard Sizes. 8mm. 16mm. Silent-Sound.| ae pool ") hes atlanta 
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(Subject to change) 8mm 8mm | 16mm | lémm | 16mm 

*(Short is condensed version) *Short | Feat. | *Short | Feat. | Sound 
_ over $1.75 | $5.50 | $2.75 | $8.75 | $17.50 
ey j i LAAs NEWS REVIEW OF 1945 ! 
ODAY sgres TOUCHDOWN THRILLS OF 1945 

(CO Ship C.0.D. [] Remittance Enclosed C) Send Complete Catalog, 
SIEGE | OFFICIAL FILMS, INC. 25 West 45th St. New York 19,N.Y.t..— __ 
> 
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CAMERA 
FANS 


CAMERA FILM—8mm-16mm 


Price includes free developing 


8mm 25 ft. double Weston 8 . . $1.50 
8mm 25 ft. double Weston 24 2.00 
8mm 25 ft. double Weston 60 2.50 
lémm 100 ft. Weston 8 : 3.00 
lémm 100 ft. Weston 24 4.00 
lémm 100 ft. Weston 60.. 5.00 
CAMERA FILM—35mm 

100 #. PANCHROMATIC WESTON 50 @ $3.50 
50 ft. PANCHROMATIC WESTON 50 @ 2.00 
100 ft. ORTHO-SPEED WESTON 8 @ 2.00 


eSILENT COMEDIES— 


200 ft. 8mm-400 ft. 16mm 
NEW JANITOR—Charlie Chaplin 
BETWEEN SHOWERS—Charlie Chaplin 
IN THE PARK—Charlie Chaplin 
UNCOVERED WAGON—Paul Parrott 
GOLF BUG—Paul Parrott 
POST NO BILLS—Pau! Parrott 
SHOOT STRAIGHT—Paul Parrott 
JOIN THE CiRCUS—Snub Pollard 
FRESH PAINT—Snub Pollard 
CASH CUSTOMERS—Snub Pollard 
AT THE RINGSIDE—Snub Pollard 
PRINCE PISTACHIO—Eddie Boland 
FAST BLACK—Hunkey Dorrey 
GREEK MEETS GREEK—Eddie Boland 
THE DIPPY DENTIST—Snub Pollard 
TAKE NEXT CAR—Paul Parrott 
TROTTING THRU TURKEY—Snub Pollard 
GRAB THE GHOST—Hal Roach 
TRY TRY AGAIN—Gang 
MIXED NUTS—Stan Laurel 
LINE'S BUSY—Billy West 
EVERY INCH A MAN—W. S. Hart 


SILENT CARTOONS— 


200 ft. 8mm-400 ft. 16mm 


SPRINGTIME—Walt Disney Silly Sym 
EL TOREADOR—Walt Disney Silly Sym. 
SURE LUCK HOLMES 

WHERE AM !—Mutt & Jeff 

AROMA OF THE SOUTH SEAS—Mutt & Jeff 
OCEANS OF TROUBLE—Mutt & Jeff 
FELIX Jack of All Trades—Felix the Cat 
FELIX Seeks Solitude—Felix the Cat 
FELIX Braves the Briny—Felix the Cat 
FELIX Misses His Swiss—Felix the Cat 
RULING THE ROOSTER 

THE MIGHTY SMITHY 


GRANTLAND RICE SPORTLIGHTS— 
one reel each 


200 ft. 8mm-400 ft. 16mm—silent 


SUPPLE SEX PLAYERS AT PLAY 
GIRLS WILL BE BOYS A FAIR AFFAIR 
COVERING GROUND GETTING TOGETHER 
DOGGING IT WATER WONDERS 
TARGETS AMATEUR ANTICS 
SURF AND SAIL SPORT AFLOAT 
CONDITIONING RHYTHM 

SONS OF SWAT RUNNINGTHE SCALES 
BULLS EYES SUN AND SNOW 


FIGHT FILMS— 


200 ft. 8mm-400 ft. 16mm 


LOUIS vs. BAER, | reel 
LOUIS vs. BRADDOCK, 
LOUIS vs. MANN, | reel 
LOUIS vs. SCHMELING, 
LOUIS vs. GALENTO, | 
BAER vs. NOVA, 2 reels 
DEMPSEY AT HIS BEST, 


| reel 


| reel 
reel 


| reel 


PRICE LIST 


8mm 200 ft. ..... $3.00 
8mm _ 50 ft 1.00 
lémm 400 ft 6.00 
Iémm 100 ft 1.50 





REELS AND CANS—Minimum Order 6 


400 Ft. REELS 25c reel 
400 Ft. CANS 25c Can 
800 Ft. REELS 50c ree! 
800 Ft. CANS 50c Can 
Bee Be. PUREED as cccceues 75c reel 
| eS eae a 75c Can 
1600 Ft. REELS $1.00 reel 
1600 Ft. CANS 1.00 Can 


EXHIBITORS FILM EXCHANGE 
630 Ninth Ave. New York 19, N. Y. 
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tends to make the steep slopes appear flat. 
So watch your camera angles. To finish 
your slalom scenes, be certain to include 
a few feet of the timers and recorders. 
And now, the jumping. Hope your 
camera’s 64 frame gears are feeling 
tough. In my estimation, other than a few 
shots showing the hill in entirety, there 
is only one place to film ski jumping. 
That choice spot is below the take-off and 
just far enough toward the landing spot 
to see it. Sometimes I am just short of 
that critical spot so I have to raise a 





Slalom shots are action-packed. Here 
the author catches Bill Pitcher of New 
Mexico as he checks through a tough gate. 


little as the jumper lands, to include it. 
The landing is very important, because a 
good jumper always telemarks and that 
is an extremely graceful position. And if 
they don’t, be ready anyway because then 
may follow a rapid change of positions 
that is often labeled “eggbeater” or spill. 

You'll find that according to the focal 
length lens used you will have to back 
away a greater or lesser distance from 
the jumpers’ path of travel, but keep low, 
lie down in the snow if necessary; keep 
your jumpers up against the sky. And 
slow motion—64 frames always. 

Be sure to take a program and keep it. 
It will enable you to identify the jumpers 
by their numbers. Later, as the jump con- 
cludes, back away and be ready to cover 
a multiple jump. (I have one where five 
men come off simultaneously and _ all 
jump more than 150 feet.) It’s a real shot 
to conclude a jump with. Also to pad out 
this phase of continuity be certain to film 
the judges’ stand, the crowd, closeups of 
the jumpers, and the flags of the various 
countries represented. 

Then, if you've any more film left and 
the time and inclination to include a 
phase of skiing that is less aggressive in its 
action but more spectacular in natural 
beauty, I'll tell you something of ski tour- 
ing. 

Naturally, the interest of touring lies 
in the winter scenes and views available. 
Yet a series of such pictures can quickly 
become boring to your audience. So ask 
a few ski friends to come with you. See 
that they are outfitted in various colored 
sweaters—yellow, vermilion, jade, ma- 
roon. Film them waxing their skis, pack- 
ing the rucksacks, starting off with big 
smiles of anticipation. Shoot the group 
climbing—a wonderful way to get star- 
tling angles against the sky. Sometimes a 
pola screen at the proper angle makes 
already vivid sweaters unbelievably strik- 
ing against an indigo sky. At the top or 











Bigelow Films 


A New Development In 
Film Processing 


Gives You 


BETTER MOVIES 


By means of a revolutionary new technique Bige- 
low processing corrects for under and over exposure 
to an extent hitherto considered impossible—at 
lower cost than regular film. 


Bigelow Film, by correcting contrast as well as 
exposure, acts as a “‘fill-in’’ light would, to keep 
the shadows from clogging up while still keeping 
details in the highlights. Result: For the first time, 
the amateur can make professional-looking movies 
without expensive lights and reflectors. 


Three types available: 
Outdoor 


door use. 


\ semi-orthochromatic film for out- 


Du-All: Fully panchromatic, recommended as 
the ideal all-weather film. Shoots at £/16 in sun- 

light, is sufficiently fast to permit movies indoors 
at night with fotofloods, even with cameras 


equipped with an f/3.5 lens. 














Indoor: If the kids squint and act unnatural 
when you turn on the fotofloods, use ordinary 
room hght and Bigelow Indoor Film, 

— 

WESTON 25 ft. | 100 ft. 
RATING|8-8mm.) 16mn 

bess il 

Outdoor 8-3 $1.50 $2.95 

| Du-All 24-16 | $2.35 | $5.50 

| EN ee 100 | $2.35 $5.50 

= | 

Prices of the above film include process 


] : 
California buyers please include sales tax. 


24-Hour Processtnec SERVICE — 





MAIL ORDERS GIVEN PROMPT SERVICE 





The snap = sparkle you associate with pro- 
fessional 1 mM pictures are yours when you use 


NEW COMPENS ATED 


Bigelow Films 


6449 Regent St., Oakland 9, Calif. 





















“SILENT FILMS 


(Music * Narration * Special Effects } 
LET us convert your 16 mm picture to a sound film 
of the highest quality. Skilled technical staff, and 
finest sound recording equipment and studio fa- 
cilities to serve industrial, amateur and educational 
\ film producers, Write TELEFILM, Inc., Dept. P2, 
4 6039 Hollywood Blvd., Hollywood 28, . Calif. 

bi for prices and literature. 

if OUR SERVICE IS USED BY: r 
1) © AiResearch Mfg. Co. * Lockheed Aircraft Corp. 

* Douglas Aircraft Co. * Food Machinery Corp. 


* U.S. Naval Photo Services Dept. * Santa Fe Railroad 
* Standard Oif Co. of Calif. 


TELEFILM 


HOLLYWOOD 
Popular PHOTOGRAPHY 
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A cool-operating, all-metal projector for both 35 mm. and bantam 2” glass 

or metal slides. Uses 100 watt lamp, projects large, sharp screen image, 
+ ag The slide track construction assures easy, yet positive action of slide carrier. 
,O0MmT | 


bd 


$: = | @ 110-120 v. AC or DC’ @ Vokar 3.5 lens 4” foc. length e@ 100 watt prefocused lamp 
$5. 50 | @ 8’ extension cord @ Vokar dbl. condenser lenses e@ Adjustable image tilter 


| $13.95 List Price Complete 
aeons vOKA R Dodging and Vignetting Kit 


ca SS 





Designed to help the serious worker obtain better en- 
largements and contact prints, this kit consists of two 












parts. The first is the three wire-handled dodgettes for 
SERVICE holding back areas in the prints w h 5 

book of masks which allow the vign te 1.00 
with pro- ting or burning in of local areas. Full 


appear too dark. The second is a ha 
n you use instructions are included with each kit. List Price 








BEFORE 


I screr 


) 
es VOKAR -scrarcuparce” 


Makes negative Scratches Disappear. Just 
what thousands of photo-fans have been 4 
looking for to save choice negatives with- ' 
out expensive retouching! Vokar ‘’Scratch- 
patch” is a safe and highly scientific solu- 
tion that can’t harm film emulsion ... yet 
makes scratches disappear from finished 
enlargements like magic. Also valuable in 
treating color transparencies 


when projecting and in mak- 

ing contact prints. Inexpen- C i i - 
sive, easy to apply and 1 en al “ 
LM amazingly effective . . List Price / 
| Effects } 
a sound film Watch for Announcement of the New and Finer Vokar Camera 


= vOKA 
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educational 
» Dept P2, 
, Calif. 
Electronic Products Manufacturing Corporation 
-. 7300 HURON RIVER DRIVE x DEXTER, MICHIGAN >> 
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GIFTS YOU LOVE TO GIVE 
—And Keep for Yourself, too! 





You'll find these and other fine Amfiles at 
stores everywhere. You'll like them—they’‘re 
beautiful, useful, durable, reasonably priced. 


NEW > 
HM / HWE 


EDITION 








A ly colo Is a 

or ream pape! unts, plastic binding rings. 
5 x 7" size $1.75, 8 x 10” $2.50, 11 x 14’ 
$3.50. 





BABY BOOK. Ivory orc! ia adalat 
| ' $2.50, $3.75. 

BRIDE BOOK. ” 

I nam ° ; eo 

etc. Size 5 x 7” $2.50, " $3.75. 


ALBUM de LUXE 


n } 1 
A handenor } 






} 
} em- 


mounting sheet Gree 
lack, maroon or blue. Si 34x 11%4", $4.7 
Write for 68-page Catalog of Amfile Products 


n, 
5. 


AMBERG FILE & INDEX COMPANY 





Quality Gift & Filing Specialities 
for 75 Years 
1667 Duane Bivd. 





Kankakee, Il. | 


midpoint, take shots of lunch—with 
plenty of closeups of bright oranges and 
apples being eaten. Tanned and bright 
faces are always tops on the screen. Get 
your views of the scenery that you toured 
to see. Then the ride back to the lodge. 
Don’t be afraid to ask your fellow skiers 
to wait until you’ve skied ahead and 
planned a good action shot. Coach them 
carefully just where to go so they stay 
within proper lens distance. Watch your 
angles so they won’t go through the field 
from right to left and then next scene go 
across left to right. Later, on the editing 
board you can trim these scenes so it 
appears as steady running on the screen. 
Conclude with the group back at the 
lodge. 

Now that you’ve seen something of this 
great participant sport, let me leave you 
with a few tips. If you’re afraid of losing 
your camera in the snow, tie a two- or 
three-foot red ribbon on the hand strap; 
it’s easily spotted. Wideangle lenses are 
wonderful when you're hand holding, but 
they tend to lens flare against bright snow 
and will often superimpose a ghost image 
of the diaphram on the scene. Coating of 
the elements will, of course, correct that. 

Don’t try carrying your valued equip- 
ment, even if heavy, on toboggans or 
sleds. I saw a Hollywood crew lose con- 
trol of toboggan loaded with sound 
equipment and cameras. It went over a 
cliff and into a stream. Words can’t de- 
scribe the scene, nor the language of 
the camera crew. 

Be sure to ask the skiers to pose and 
help you. They love it. They are enjoy- 
ing the sport and welcome any chance to 
show others what a wonderful experience 
it is. 

To my knowledge, no professional 
cameramen have ever brought these ski 
scenes to the screen in color. Yet they’re 
easily there for you—the amateur, the 
skier, the person who will go out and 
bring them home to the screen and his 


audiences.—_ 


a 


READJUST FOR SAGGING FILAMENT 


Some amateurs may not realize that the 
filament in a projection lamp tends to 
sag after continued use. Any such sag- 
ging will affect the filament pattern in 
such a way as to cut down the light 
reaching the screen. The remedy is as 
follows: Remove the projection lens, hold 
a white card in front of the projector in 
such a way that the filament pattern from 
the lighted lamp is focused sharply on the 
card. Then carefully adjust, or focus, the 
mirror reflection behind the lamp so as 
to “fill in” the dark spots caused by the 
sagging filament. This will give you the 
maximum possible efficiency from your 
“aged” lamp for some time to come.— 
Steve Cowles, Evanston, Ill. 


—Movies Go to Work, a booklet giving 
industry the reasons for adopting motion 
pictures as a management tool and tell- 
ing what steps to take to “get going—and 
keep going—right,’ has been announced 
by Bell & Howell Company, Chicago. It 
is ready for distribution, at no charge, to 
industrial plants, sales organizations, or 
others who may be interested in it. 

















THRILLING ACTION FOR YOUNG AND OLD 


PAT. NO. 2,311,204 _ 


s/ § 



































Complete 
with one 
Continuous 
Film 
USE COUPON 

BELOW © WALT DISNEY PROD. LTD 


Hollywood MOVIE-VUERY 






































Sensational New Action Toy 
» 25 Nothing like it in the whole world 
Different Views actual movies. Favorite chorac. 
bjects ters, Mickey Mouse, Donald Duck, etc., 
Su thrilling news reel shots...real action, 
Order extra real movies. All Plastic construction, 
films for practically indestructible. 
extra fun. 8mm Fans: View or edit your films, ony 
Doz. $1.500r ‘length. Make own shorts, put in VUERS 
and moil to friends and relatives 
TS Ea. Order HOLLYWOOD MOVIE-VUERS 
and films NOW! 





RUSH THIs COUPON TODAY! 


MIDGET MOVIES, 11 E. California St., Pasadena, Co! 
| Send] Movie-Vuers @ $1 ea.; (J) Asstd. Films @ 1 5cea 

















| Enclosed $ cash, check, M.O. 

NAME | 
apes Per E EERE ERRE gery ACERS 
16mm SOUND SHORTS 
“HALF-PINT POLLY”’....... 2 reels $45 Grap 
“DEEP SOUTH”.....1-reel Musical 20 fui versa 
“ROAD to MANDALAY” “ “20 Btna 
“VOICE of the SEA” - - 20 Band te 

Large variety Sound Features—Free List hol 
Gra) 


MOVIEPIX inc., 20 £. 42nd Street, N. Y. 17 






































ie 
( PROFESSIONAL INSTRUCTION AT HOME Biacimar 
The movie industry needs trained men. 
Hollywood technique, busi ed 
tional, free lance film prod t 
at home. Illustrated manuals. Pe 
supervision. Enthusiasti lly end 
by amateurs and professionals. For 
interesting well paid career in motion 2 Al 
pictures, WRITE FOR FREE CATALOG. l 
MOTION PICTURE INSTITUTE led 
of the U.S.A., Inc. 58 
124-126 S. Woodward, Birmingham 3, Mich. / 
‘ — en xa 
d rf) 
Lowest Exchange Rates ----- Where Can You Beat It? | eia< 35 
On All Standard Films—Castie, Etc. va & 
Allowance Exchange Rate bant it 
&mm Complete.. . ‘ S$ 4.50 $1.00 - ie, x 
16mm _ Complete—silent A td _ 1.00 Kira F:] 
16mm Complete—sound. . 13.50 | a oo aD | 
16mm 100 ft.—sound. . 6.50 | 1.00 ica 
OR-You May Swap at No Charge—(Join Our Swap Club) a 
IRIS MOVIE LIBRARY ae oe 
P. Oo. BOX 539 BROCKTON, MASS. ng 
Special Used 100 Ft. S.O.F, Subjects...... $3.50 z k 
1600 Foot Used ReelS......- eee cere ecees 1.00 a Tel 














ark 
MOVIE RENTAL SERVICE} : 
: a 


SOUND FEATURE PROGRAMS : 
me 
COMPLETE $495 tina I 


8 & 16 mm Silent and Sound Films for Sale 
SEND STAMP FOR FREE LISTS 

NATIONAL CINEMA SERVICE 

71 Dey Street New York City 7, N.Y 


— 





“FILL IN MOVIES” 


A new and novel idea for 
use of planned stock shots 























1&8 Subjects now available, complete with 
professional scripts of suggested scenes 
adapting to your own. 

Write for listing and details 
KING COLE’S SOUND SERVICE, INC. 
340 Third Avenue New York 10, N. Y: 
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NO WAITING LINE! 


NOW IS THE TIME TO TRADE FOR BETTER VALUES 
NO "POSTWAR DEPOSITS" TO DELAY YOU 


SPEED GRAPHIC 


raphic View with 8%” Dagmar 4.5 
shutter, holders & case.. ....$169.00 
Ant sary, latest, Tessar 4.5 compur or 
ir 4.7 *coated, synchro shutter, Kalart 
flash synchronizer, holders, adapter Available 
*ressman 2%x3%4 F:4.5 lens cpr. Hei- 
i Research gun, shade, filters, adap.... 159.00 
Unhof? 9x12 Xenar 6” lens, cpr., Meyer RF 
holder, case, filters, shade... ccoce OOOO 
Graphic F:4.5 epr. Kalart RF, Heiland 
2 holders, es filters, flash Exten 
oP ke ee tees 198.50 
Graphic 34 4x4 or 4.5 5 KF 4.5 lens, cpt 
a'art RF, gun, holder, adap., shade, 4 





ne ers IR w635-6 sca 

rl2 dbl. ext. F:4.5 cpr. Holders, ad, case.. 57.00 
1? Linhoff, brand new Xenar F:4.5 cpr. 

8 a ee ee eae 350.00 
Maximar 6x9 Tess. 4x5 cpr. Mend, gun...... 87.50 
L 4 Elmar 3.5, Leitz RF, Case...... ..$113.00 

Isxcm F:2.8 Tele lens for Contax, 
BE RR aie bacanmavnoh tats 393.00 
ssar 18cm F:6.3 for Contax, fin ier & 





= 55, "Woilensak 














fr eee eee 
bantam Special Ektar F:2 *Coated......... 
I Sonnar F:2 *Coated, access 
Bete fl Se eee 
a D F:3.5 shade, filters, films........... 
a nu Elmar Hektor Elmar 
F:i.9 Hektor 135mm F:4.5 35 
ambar F:2.2 lenses.......... lena In Stock 
age Erecting Vidom finder, latest.. 87.50 
ktor 135mm F:4.5 Tele lens *coated {69.00 
yt 200mm F:4.5 with Reflex housing 
Ty Te ee ee era - 275.00 
I ar 2.8 Tele Xenar 3” lens...... {87.00 
Ils, latest, Tess. 2.8 3” Xenar Tele 
DOC, ORME GONE, «kn s0dcicacnndas .. 222.50 
2 TIIB and Model IIIC Sumitar F:2 
BEY SF 8606 SE RS ae In Stock 
a 127r F':4.5 *coated Tele lens. wa 171.50 
y nm F:4 *eoated Tele lens...... . 115.50 
Il Xenon F:2 filters, shade, flash 
MAN i thldaiah casita c den veduws 157.00 
acta Tessar 2.8 *coated, Tessar 9cm 
le lens, filters, shade, 2 cases, etc. 318.00 
4 F':3.5 Elmar, access, case......... 205.50 
I F:1.5 Sonnar *coated, complete 
Pee ee re eee 389.00 
Tess. 2.8 accesS........-. 164.00 
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1265 BROADWAY at 32nd STREET . 











5%” Dagor F:6.8, epr..... LeAG adbeeusd en $ 59.50 
45cm F:9 Apo Tessar OS cnn enc ueesarosks 240.00 
Suver Ikonta BX, Tess, 2.8, flashgun 24 

films, filter, shade, -2 cases............+++ 249.00 
New Zeiss Biogan F:2.8 WA for Contax, 

*coated rE ee ee re err ee In Stock 
13” Busch 7.5 Tele lens cpr. shutter....... 95.00 
18” Zeiss Magnar Tele F:10 foc, mt........ 118.00 
4em Zeiss Biotar F:2 for Robot............ 98.00 
¢ JF: 4 Zeiss Sonnar tele lens for Robot.... 108.00 
5% F:4.5 Steinheil epr. shutter........... 47.00 
614” Paragon F:4.5 Tlex synchro shutter... 97.00 
2” Xenon F:2 cpr. rapid, new............. 43.50 
8%” F:4.5 Xenar cpr. access., mMew........ 159.00 
Federal Enlarger Mod, 219, incl. lens....... 36.79 
Cenega D-11 Emh., BOWececccvcccccccccscoese SEO 
De Jur Enl. Versatile II 77.62 
4x5 Corona View Camera, 

A RR ES A ens 110.00 
Linhoff 5x7 Technika, latest new, Xenar 

ge Re Se 7 ee 420.00 
Zeiss 9x12 Reflex Dogmar 4.5 lens 21cm, Aa. 

& Holders, latest RB Model.............. $129.00 
Graflex D asetnacios Zeiss Tess. 3.5 6%” lens 

access A3f Saks Scans a ee eihee 162.00 
Praktiflex mm with Xenon F:2 and 4” 

F:4.5 Tele a a 215.00 
Rolleiflex Standard, Tess. 3.5, compiote outfit 133-38 
4m5. Geeien DLA. Pa Secs cekccascccce ce 176.0 
Graflex D, 3%x4% F:4.5 "loan, case re nae 139.00 
Korelle Tess. 2.8 6” Tele lens, access....... 239.00 
Rolleicord F:4.5 Zeiss, flash gun, case, fil- 

taki cre aa a's on ko 6:0'6'4.60.0- 6% oeoe § Tee 
6x9 Miroflex BioTessar 2.8, access..... sees $198.00 

x12 Miroflex Tess 4.5 6”, accesS.....ccceee 98.00 

344x4yy Refle x Tropical, Dallmeyer phy 

Srho ae OO” SS. .<ctedaectieeeone ° 124.00 
4x5 Auto Graflex 10” F:4.5 lems.......... {56.00 
Exacta B Tess 2.8 6” Zeiss Tele lens, access. 218.00 
Kine Exacta F:3.5 90mm F:4 Zeiss Tele lens, 

SR DEE 2 <.csatbencatll 110uss coaaneues 260.00 
Contaflex Sonnar 1.5, coated ‘lens, latest 

135mm F:4 Sonnar Tele lens, acc......... 530.00 
Korelle II A Tess. 2.8, latest, new, 11” 


F:6.3 Tele Anastigmat lens, cases, filters. 


286.00 








Improve Your Lenses... 
* COATING— 


@ Increases speed of lens 
@ Reduces internal reflection 
@ Crispier details in shadow 


@ Truer rendition of color 
The lenses you are now using can be coated too. 
Send description of your lenses for further in- 


formation. 











Zeiss Sonnar Tele lens for Moviekon, 


new. $124.00 
& 








Revere 88 F:2.5 case, Revere DeLuxe Proj 
case, 5 Castle films, Screen, Brand New 198.50 
solex G Projector for Simm & l6mm «& case, 
Brand New ea eee 374-90 
> Special F:1.9 k PR, 10t-caad cowemhes 416.00 
l 8, new, frame counter, %” F:1.9 
ens l%” F:2 Zeiss Biotar *coated tele 
lens, case, Brand New Revere DeLaxe Pro- 
ee SIC ar A ere j ; 453.00 
Zolex H-16, 1” F:1.5 Woll. lens and 3” 
F:3.8 Tele Xena RE eg a pe . 339.00 
1%” F:2 Zeiss Biotar Tel e lens, *coated 
for Bolex H-8 or H-16......... aoe - $14.00 
Bell & Howell 70 DA, brand new, F:2.7... 223.30 
Mo vi iekon lémm F:1.4 Sonnar, latest, 2” & 
3’ Sonnar Tele lenses, filters and cases... 510.00 
Xenon F:2 16mm WA lens for B & H or 
Bolex, latest ; . sik ne 98.00 
Xenon F:1.5 1” lens for B & H or Bolex.. 110.00 
Bodak K F:3.9 & COG@sc0ces 50006 ecetccvecs 98.00 
MISCELLANEOUS 
Leitz Leica print washer... sceeeeosl 2.75 
Instruction booklets for any camera. ose .25 
Heiland Research synchronizer, M¢ del 1 s— 
$29.75: Model K . sae 23.85 
Kodak Medalist Ektar 3.5, latest, case...... 205.00 
Super Ikonta B Tess. 2.8 flash, access....... 218.00 
Super Ikonta B T 3.5 RF, case, access.. 130.00 
Super Ikonta C Special Tessar 3.5 outfit.... {§8.00 
Vlaubel Makina RF, chrome, F:2.9 Anti- 
comar, filters, shade, holders, ad, case... 218.50 
Plaubel Makina Ils, latest, F:2.9 Anticomar 
Speed mount » Telephoto and Wide Angles 
lens, filte adapter, holders, Roll Ad 
fim. spec. case, ete ‘Ein? 2 eS eee 497.00 
Duo 620 F:3.5, case, access ‘ aes 58.00 
Leitz ‘Sliding Focusing Copying attachment, 
used, $28.50; Brand new... ---» 40.00 
Mendelsohn speed gun, atest, 7” reflector.. 12.80 
Time-O-Lite Mod. M 49 ees 1 $: 5 
Vokar Slide Projector w. dual holder..... ee 13.25 
FRB cut film tank up toixS........-...ccce85 8.94 
Elkay cut film tank up to 24x34 ‘ 3-39 
De Jur 5A, $16.18; De Jur Critic & cise 22.01 
Kalart E-1 Range finder , ‘ 33.90 
Spencer 100 Watt Slide Projector & case... 25.00 
SVE 35mm projector RK & case, $31.50 
AAA & Case ... Pict ss peseeen eee 65.00 
Fx7 All metal cycon printer She 19.85 
General Electric exposure meter and case... 33-88 
De Jur Auto Critic Model #59-A.... 24.9 
Golde Slide Projector 300 Watt, air-cooled 49.50 


WRITE US AIRMAIL 


All our cameras are shipped on a ten-day trial 
basis with money-back guarantee. 


CAMERA & LENS CO. 


NEW YORK I, 


N.Y. 













pAAuatlalle at 


" CONWAY 


CAMERAS 


Camera & case Ss 3.45 





16x: #12 Clix De Luxe 
ceece 81.20 
II Sonnar F2 coee 229.50 
I Sonnar F1.5 & case eee 299.50 
35 mm Contaflex Sonnar F2 & « _ 315.00 
90 mm F4.5 New Leica Telephot ens 115.50 
127 mm F4.5 New Leica Telephot lens 171.50 
Vidom New Universal Finder svece 87.50 
Filters Leica Types fromm 


35 mm Perfex 255 F2.8 and case. 
35 mm Te ax 


35 mm Contax 


Cable release for Leica 


jing Focusing attachments. .........e+¢-. 
Leica Manual ° ° oe 3.60 
620 Kodak Medalist Ektar F3.5 & ise . 205.00 
214x314 Zei Tk« ’ 

focal plane 172.50 


$140.00 


F2.7 ise 3 389.50 
Pye ( ke F2.5 & « 175.00 


METERS 


$ 15.15 
DeJur Critic Pt Cell ty & 22.45 
DeJur Auto Cr Photo ¢ x ‘ 25.00 
GE DW 48 Photo Cell ca 25.63 
. 29.67 
. $162.00 Plus Tax 
La ‘ Ase $ 21.25 


ACCESSORIES 


TRADE DEPT. 


Automat Rolle I is Model 1A & 11A, Std 
Rolle ifiex ix4 Rolleiflex Tessar F2.8, Contax II 

Contax III's Super Ikonta B's, Super Ikonta A’‘s, 
Super Ikonta C’s, Kollops, Duo Six 20's, Argus C's. 


CONWAY CAMERA CO. 





34 N. CLARK ST. CHICAGO 2, ILL 











By TED MALONE 


[Editor’s note: Ted Malone, star of 
“Ted Malone Tells” (Mondays 
through Fridays, 10:45 a.m. CST, 
ABC Network), has built his entire 
career on his interest in people and 
the homely things of life. Born AIl- 
den Russell, he gained his present 
name and a start to fame one day 
while filling in a blank spot on Sta- 
tion KMBC with poetry. Deciding 
that reading verse was sissy stuff, he 
signed off with: “This is—uh—Ted 
Malone.” But the public didn’t. Re- 
sult: A new show and a new star, 
“Between the Bookends,’ with Ted 
Malone. The program continued as 
a daily national show for 15 years. 
Then came the war. In April, 1944, 
Ted Malone left his show and went to 
Europe as a war correspondent for 
the American Broadcasting Com- 
pany, whence came his pictures. His 
human interest stories met with such 
success that he undertook a new con- 
tract and show on his return to the 


States—‘Ted Malone Tells.” ] 


LTHOUGH my own experience with 
iy reads something like a 
comedy of errors, I discovered while I 
was overseas reporting for the American 
Broadcasting Company how truly impor- 
tant photographs are to the ordinary per- 
For after all, the GI was nothing 
more than an ordinary person removed 
from his family by several thousands of 
miles. To him a photograph meant the 
difference between a broken romance 
and a happy one, loneliness and laughter. 
A photograph could take him back to the 


4 a Camera 


son, 





War Correspondent Malone took hundreds 
of snapshots, had many taken of himself. 


Ted Malone Calls His Camera 
Experiences Comedy of Errors 





a 


Malone had much difficulty buying film 


overseas—just like all servicemen did. 


— 





past or it could bring 
understanding. 

I'll never forget the face of a young- 
ster who was grieving over the death of 
his mother. “I don’t even have a picture 
of her,” he cried. Nor shall I forget the 
humor of the soldiers’ swapping every- 
thing from blankets to pinups for a pre- 
cious roll of film. 

Photography became all important to 
the soldier. It mattered terribly whether 
or not the picture of the new baby came 
from home. One time a paratrooper prac- 
tically forced me into praise of a snapshot 
of his family: a few minutes later he 
leaped into the hell of the Belgian Bulge 
For the inarticulate soldier, the camera 
was the one way to share with those at 
home his experience in a foreign land. 
Near the ancient ruins of the Acropolis, 
near the newer ruins in France, soldiers 
stood and snapped pictures which will be 
proudly displayed at home for many 
years. It is not too much to hope that 
new knowledge and understanding will 
spring from these piles of snapshots in 
the homes of veterans throughout the na- 
tion. 

While Brownies and other American 
cameras were much in evidence in the 
ETO, it was not unusual to see GIs with 
Contaxes, Leicas, and Voigtlanders. Many 
of these cameras were “liberated,” others 
were bartered for, and some were pul- 
chased. The Signal Corps and Air Corps 
photographers who had access to develop- 
ing and printing equipment soon became 
some of the most popular men in the 
Army. (It took as long as two months 
to get prints back from the post ex- 
change.) The maneuvers our GIs used 
in getting a roll of film into a developing 
tank were sometimes worthy of the best 
thinking of a field commander. When 
you add this new interest in photography 
to the new cameras the result seems t0 

(Continued on page 90) 
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PHOTOS THAT HIT TOP MAGAZINES j 


In all branches of photography .. . news, fash- - 
ion, portraiture, advertising . . . students of the 
School of Modern Photography are “hitting the 
top magazines.”’ Magazines like Life, Look, Har- 
pers Bazaar, Vogue, Cover Girl and many more are 
selecting pictures taken by School of Modern Pho- 


tography graduates. 


1. To Make “Cover Girl,” popular magazine 
of glamorous models, a photographer 
has to be good. Joun J. Netcom makes 
the pages of “‘Cover Girl’’ with the fine 
photo (below), which he shot for a lead- 
ing ad agency. Like so many other up- 
and-coming young photographers, Mce- 
Gowan acquired his know-how at the 
SCHOOL OF MODERN PHOTOGRAPHY. Mc- 
Gowan, a member of New York’s well 
known McFarland Studios, is moving 
along fast in the camera world. 


By JOHN J. 


: 


-By NORMA HOLT 





5. Sensitive to high style, women make excellent 

fashion photographers. Style conscious, 
imera wise SMP graduate, Norma Hott is 
itting a bright and promising camera pat- 
ern for herself at Montgomery Ward’s 
ustling fashion studio (see above). 


February, 1946 


PS 


By WILLIAM H. JOLI 


By JAMES GEFTAKYS 


3. Journey's end for free-lance photographer, 
James Gertakys (above), is a photography 
teaching post at a west coast university. 
His journey to New York to study the 
latest techniques at the SCHOOL OF MOD- 
ERN PHOTOGRAPHY should bring Geftakys 
closer to the fulfillment of his teaching 
ambition, 


























2. Praise galore belongs to Witutam H. 
Jou for his brilliant twosome of clever- 
ly contrived photos (left and above). Still 
a student at SMP, Joli can show a port- 
folio of photos that sparkles with pro- 
fessional élan. Under the wisdom-laden 
instruction of SMP’s crack photographer- 
instructors, Joli’s progress has been 
swift and sure. His inspired craftsman- 
ship should be a valuable asset when 
Joli teams up with his brother, now op- 
erating a fine portrait and commercial 
studio in Danbury, Connecticut. 


ByROBERT EARLE CLARKE 


4. Typical of the calibre of the portraiture 
produced by Rosert Earte CiarKkeE is 
the splendid study (above). Clarke, who 
operates a successful studio in Summit, 
New Jersey is a recent SMP grad, one of 
many careerists who is using his SMP 
schooling as a foundation for success in 
photography. 


6. Information Please! Into this recep- 
tion room have walked thousands of 
starry-eyed youngsters and careerists 
ef all ages. Question most often asked: 
“*W hat about tuition fees?”’ The answer 
is genuinely surprising, for special- 
ized courses or complete study pro- 
grams, either day or evening, are ex- 
ceptionally moderate. Visit the 
School, or write for outline of 
courses. Address H. P. Sidel, director, 


Dept. P2. 


MODERN PHOTOGRAPHY 


136 East 57th St., New York City 
89 





ANNOUNCING 
* 





>> Here's the tripod head you have 
been waiting for. It’s built with 
all the accuracy and fine finish of 


precision war-time production... 
Pans a full 360 degrees horizontally 
and 155 degrees vertically. Follows 
action smoothly. Tilts forward to 
beyond the vertical position. Locks 
‘\ in any position with a simple twist 


DAVIDSON MANUFACTURING CO. 5142 ALHAMBRA AVE, LOS ANGELES 32, CALIF 





of a lever. All steel parts are 
chrome plated. The Swing Tilt 
tripod head will be a compliment 
to any camera from 35 mm. to 5 x 7 
See the Swing Tilt at your dealer — 
if he hasn't received his stock of 
Swing Tilt heads yet—Write us and 
we'll see that he is supplied. Retail 
price $7.95 plus tax. 


USA 

















‘A 
All 36 pictures on one sheet * Perforated to file in special 
binder * Provides quick reference index for any desired 
negative * Eliminates handling of film which remains 
in original roll * Checks exposures * Send 50c (no 
stamps) with each of your developed rolls. Undeveloped 
rolls, 25c extra. For further details and mailing bags write 


PERK PRINT PRODUCTS 
90 


3605 KIMBLE ROAD 
BALTIMORE, MARYLAND 
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ELOAD ALL 35 MM CARTRIDGES | 


bY-7), Mle) OA 
1, Pa’, P20) oe Oe 
BOX 67 DAVU STA. 


DAYTON:6-OHIO 








—=PHOTOGRAPHY CLASSES... 


® ADVANCED 
@ PORTRAITURE 
© OIL COLORING 


@® ELEMENTARY 
©@ COMMERCIAL 
® RETOUCHING 


EVENINGS e Beginning Feb. 5 


Art Sohootese St 
BROOKLYN MUSEUM“! 


Eastern Parkway, Brook'yn 17, N. Y. NE 8-4486 








be an unprecedented boom in photogra- 
phy in the near future. 

My own experiences with a camera 
were just like those of everyone else I 
met. I snapped the same pictures of bud- 
dies, tourist spots, and I was always out 
of film. But my usual luck, photographi- 
cally speaking, dogged me. Three times I 
nearly lost my Contax! Once I left it 
in a train while riding from Oxford to 
London, the second time I left it in the 
barracks of a night fighter base near Lux- 
emburg, and the last time it was rescued 
from a hotel man in Naples just before 
take-off. 

One outstanding shot will remain with 
me forever. I took it on the Normandy 
beachhead on D-day plus six. Just as 
we waded ashore, I had noticed a squad 
of MPs guarding two of the first Nazi 
generals captured. The prisoners glared 
animal-like at all of us. Nothing daunt- 
ed we set our cameras and started to 
close in. Each time they turned their 
backs at the last second. After a brief 
conference, we decided to outmaneuver 
them. One of us circled in one direction, 
the other in the opposite. Our victory 
over the master race was complete. 

But this story ends like the fisherman 
with his tale of “the big one that got 
away,” for of all the pictures I brought 
back to my family from overseas, that 
one of the Nazi generals is still missing. 

NEW YORK TO HAVE PHOTO BUREAU 
Establishment of a new photo bureau 
within the New York State Department 
of Public Works has been presaged here 
with the opening of bids covering the 
purchase of cameras and some of the 
required accessories. Equipment covered 
in the bids includes twelve 4x5 Speed 
Graphic cameras and fifteen 35 mm cam- 
eras, each equipped with rangefinder and 
flashgun, tripod, carrying case, and ex- 
posure meter. Proposals were also re- 
ceived for three 2x2 slide projectors and 
projection screens, and for one 8x10 Saltz- 
man enlarger. Bids for additional dark- 
room equipment will be received later. 
Plans are well under way to establish a 
central developing and finishing bureau 
in Albany to process the output of these 


| cameras which will be in the hands of 


field personnel in the ten district offices 
of the department. With the State now 
authorized to acquire rights-of-way for 
highway construction it will be necessary 
to photograph all properties involved in 
such transactions. Complete progress 
photographs will be taken of the scores 
of construction projects now being ad- 
vanced. These photographic records will 
be taken and kept to safeguard the inter- 
ests of the State and the department.—# 


JUDGING DISTANCE BY BODY LENGTH 
In judging distance, do not look at your 
subject and try to guess the distance. 


| Try looking at the ground and estimate 


| the number of body lengths to your sub- 


ject (the length of the body when lying 


| down; a quick judgment is to say one 
| body length is six feet). You can use any 


other type of length so long as you judge 
the distance on the ground and not try 


| to guess the distance.—Alexander Haus- 


ler, Ga rfield, N. J. 
Popular PHOTOGRAPHY 
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SENSATIONAL WAR BARGAINS 


in LENSES & PRISMS 






SILVERED TANK PRISM 
Bape Dee oc ccccccccsouses $2.00 Each Postpaid 


PLAIN TANK PRISM 
Brock BWP... ccvcececsccee $2.00 Each Postpaid 
FOUR TANK PRISMS—Special...... $7.00 Postpaid 
. The most sensational bargain we have ever been 
abl e to offer. 














TANK PRISMS 


In order that the tank 





driver shall not get shot in 


the face, 2 of these Silvered Prisms are used to 
make a Periscope. We have secured a number of 
these that are very slightly chipped, making pos- 
sible their sale at a very low price. They are 90- 
45-45 degree Prisms of huge size-—5%” long, 2%” 


wide, finely 


Periscope . 


ground and polished. Used to build a 
. excellent also for experiments, 
room demonstrations. Some of 
tomers used these prisms to camera 
stereo attachment, range finder, etc. Prism easily 
converted into desk name plate by affixing gold let- 


class- 
our ingenious cus- 


have make 


ters. 100 gold letters supplied at only 10c. (Order 
Stock #3008-P.) Normally these Prisms would re- 


tail from $24 to $30 each. 





All Items Finely Ground and Pol- 
ished but Edges Slightly Chipped or 
Other Slight Imperfections Which 
We Guarantee Will Not Interfere 
with Their Use. Come Neatly Packed 
and Marked. 


YOU CAN EASILY MAKE 


Telescopes, Magnifiers, Photographic 
Gadgets and Hundreds of Experiments 
with these Low Cost Lenses. 

Monocular Set of Lenses and Prisms... 


To translate millimeter measurements: 
25.4 mm. equals one inch. 


16 MM. PROJECTOR CONDENSING LENSES— 
Consists of two Condensing Lenses with com- 
bined F.L. of one inch. 

a eee $1.00 Postpaid 
8 MM. PROJECTOR CONDENSING LENSES— 
Consists of two Condensing Lenses with com- 
bined F.L. of % inch, 

ee ere $1.00 Postpaid 
16 MM. PROJECTING LENS SET- 


Consists of 
2 Fluoride 


coated ceménted Achromatic Lenses 1 





HOLD PRISM IN SUN’S RAYS TO SEE THE COLORS OF THE SPECTRUM, hold 
VIOLET a plain tank prism in sun’s rays as shown in draw- 
INDIGO ing. White incident light which passes through 
BLUE prism is thus broken up into a band of primary col- 
GREEN ors known as the spectrum—a beautiful sight! By 
YELLOW looking through a tank prism at a certain angle, 
ORANGE you can see a world of colors everywhere. Truly 
RED amazing! 
WALL 
SPECIALS IN LENS SETS MISCELLANEOUS ITEMS 
Set #1-P—‘‘Our Advertising Special”—15 lenses Stock No. Item , Price 
for $1.60 Postpaid, plus 10-page idea booklet. For 3006-P Porro Abbe Prism. Each............ $0.25 
copying, ULTRA CLOSE-UP SHOTS, macropho- 2024-P—10 Pieces Circular A-1 Plate Glass 
tography, experimental optics, magnifying and for (Diam. 31 mm—for making Filter).. .25 
making a two power f/16 Telephoto Lens, 3021-P—Amici Roof Prism (3rd Grade). Each .25 
“Dummy Camera,’’? Kodachrome Viewer, DE- 4009-P—Heat Absorbing Glass 4”x5”. Each.. .35 
TACHABLE REFLEX VIEWFINDER for 35 mm. 4010-P—Heat Absorbing Glass 2x2” Each.. .10 
cameras, stereoscopic viewer, ground glass and 523-P—Six Threaded Metal Reticle Cells....  .25 
enlarging focusing aids, TELESCOPES, low power 26-P—First Surface Aluminized Mirror, 
Microscopes and for many other uses. a Diam. 1%”. Each....... cnptgst gees -25 
- - > me ay i . sien % "x2¥, 
NEW 50-PAGE IDEA BOOK “FUN WITH 9622-P—-Rownd Wedge do an Due 
CHIPPED EDGE LENSES” tounc edge 65 mm iam. Each. 5.00 
Contains ‘ie Veen of Bee — 22-P—Inclinometer—Aircraft type. Each. -25 

ontains wide variety of projects and fully cov- 704-P—Lens Cleaning Tissue, one ream (480 
ers the fascinating uses of all enses in sets aM "Ra Pe ” 

Bg Fis ho 00 P id SOCtE), WD Fee RIE «ic siceccveece 1.50 
listed above... only $1. ostpaid. 1030-P—2” Diam. Reducing Lens. Each...... 25 
14-POWER COLOR CORRECTED MAGNIFIER 1031-P—Perfect 6 Power Magnifier—Diam. 28 
SET—Consists of 2 Achromatic Lenses and sec- ee. eee 25 
tion of metal tubing for mount. 2043-P—Standard Crossline Reticle—Diam. 29 
— -. . eee $1.55 Postpaid 034-P MM. Each ......ccccsesceccccccecs -50 
35 MM. KODACHROME PROJECTING LENS SET i -P—Burning Glass Lens. Each.......... -25 


—Consists of Achromatic Lens for projecting, plus 
a Condensing Lens and piece of Heat Absorbing 
Glass with directions. 


(Minimum Order on Above—$1.00) 
SPECTROSCOPE SET... These 


sets contain 
and Prisms you need to make 


a Spectroscope plus 


all Lenses 
FREE 


inch diam. with combined F.L, of 2 inches. 
a eee $1.70 Postpaid 
Consisting of 4 Achromatic Lenses for making a 40 
ower Vocket Microscope or 140 Power regular size 
Microscope These color corrected Lenses will give you 
excellent definition and may be used for Micro-pho- 
tography 

PTT TT TTT ee $3.00 Postpaid 


Consisting of Prism, Mirror 
These used together with St 
excellent micro-projector 
magnification of 400 to 
screen distance 


| Ee eee $2.00 Postpaid 


ALL THE LENSES YOU NEED TO MAKE 
YOUR OWN TELESCOPE! 


ALL ARE ACHROMATIC LENSES 


GALILEAN TYPE 
Field of View 
Stock +5018-P 
+ 5004-P 

Small 2 Power Pocket Scope 
TERRESTRIAL TYPE—Have 
View than Galilean Type. 
Stock #+5007-P—11 Power Telescope... .$3.20 Postpaid 
Stock #5008-P—20 VPower Telescope.... 3.45 Postpaid 
PRISM TELESCOPES—tUses Prism instead of Lenses 
to Erect Image and are much shorter than Terrestrial 
Type. Have wide field of view. 


and 
ck #108 
eng at ling 
1,000 


Condensing Lens. 

P will make an 
you to get screen 
Power according to 


Simplest to make but has narrow 


4 Power Telescope.....$1.25 Postpaid 


bri cetaoerece $1.00 Postpaid 
much wider Field of 








¢ 15-page Instruction Booklet Stock #5010-P— 6 Power Telescope. ...$3.00 Postpaid 
OEE $1.95 Postpaid Seek #1500-P—Hand Type Spectroscope $3.45 Postpaid = oe seeti-2 11 Power x bosons. . ; a7 Rare 
' ock + 1501-P—Laboratory Type Spectroscope............ ock = - 20 Vower Telescope.... 7. ostpai 
REMARKABLE VALUE! | $141.01 WORTH OF Slack © 1501-P—-Laboratory Type Siecttosco $6.30 Postpaid? 

j 4 : ONOCULAR SET OF LENSES AND PRISMS 
:  s-/? pg rete com a From Navy’s 7x50 Binocular. All the 
> a ense ow remec ym coated, tna w 2 read > ar } = 
absolutely Perfect. Diameters range from ACHROMATIC LENSES optics A need to mak vy I ae Mono 

ee o> #36 teas ~ alle pg elite Dia F.L ular. Buy 2 sets to make a Binocular. 

3 inches to o's ches, sec or mak- a rebeatig , x al q i 
ing Pelescope and hundreds of ether wees Stock No. in mms. in mms. Price Steck FHIGS-P. .... 20. 5ce $5.00 Postpaid 
Stockh #501G+F ..... cccccce $10.00 Postpaid 6158-P* 18 80 $1.00 38 PAGE DIRECTION BOOK ‘“‘HOME- 
OPTICS FROM 4-POWER PANORAMIC > = 51 1.25 BUILT BINOCULARS”’....50c Postpaid 
TELESCOPE—FExcellent condition. Con- 6162.P ox <a + 
sists of Objective Prism, Dove Prism, a = _— . 

Achromatic Objective Lens, Amici Roof aly 26 a a TANK PERISCOPE 

I r ‘ve ans Se ‘ > 7 ¢ > = af ) . 

Prism, Eye Lens Set (. . . a $60.00 value). 6166-P 29 me 125 | Complete Set Mounted Components 
Steck FGS§IGeP .... cv ecceccce $6.00 Postpaid z a Bes 
zi 6168-P 29 76 1.25 Rugged, strong, originally constructed for 

THICK FIRST SURFACE MIRROR—From 6169-P 31 122 1.50 . 6 Seu Gece. Ginatets of 8 Gan Seri. 
Rangefinder—size 78x94 mms.—” thick, 6171-P 39 171 1.00 . senate a 
very flat optical glass. May have very 6173-P* 34 6h 100 scope Mirrors mounted in metal and plas- 
slight scratch on chromium and aluminum 6176-P* 38 131 1.00 tic. Perfect condition. Only plywood body 
coated surface. A $60.00 value. 6177-P* 39 63 frame is required to finish this exceptional 
Stock # $2.00 Postpaid - 1.10 eer : 
tock S5GS=P.. ccc cvccccs ; ostpai 6178-P* 45 189 1.50 Periscope. First surface mirror is well 
CLEANING BRUSH SET... For Lenses, 6179-P* 46 78 1.25 protected by glass windows. Set weighs 2% 
Optical instruments, ete. a = MM ar rng te a ITEMS are uncemented, but FREE cement and Ibs. Overall length of mount 6%”, width 
—1l2 inch Flexible Plastic handle, hollow directions included with uncemented sets 2u", W nally retail at $40 $5¢ 
circular const. Range from stiff to very USES :—Use these Lenses tor making Projecting Lenses, Low Power ‘ ae a eee ae wu sea 
s 4 Brushes to set. Microscope Objectives, corrected Magnifiers, substitute enlarging Stock #700-P..$3.00 Complete Set Postpaid 
Stock #504-P—(Reg. $6.00 value)....... aaioes.. Seater, Sane, Dyanghungughe. Gadgets, Optical In- | TWO SETS (4 UNITS)............-4.. 

Cane eke peeeeeat Price $1.00 Postpaid . : is : ccccccccccece SPECIAL $5.50 Postpaid 








Order by Set or Stock No. @ Satisfaction Guaranteed @ 


Immediate Delivery 


EDMUND SALVAGE COMPANY -p.o. AUDUBON, NEW JERSEY 


February, 1946 


















If a fortune you would gain 
From a pirate on the "Main", 
Send your camera treasures old 
To this cam'ra pirate bold. 


With a swagger and a grin 

He will show you how to win. 
With his golden doubloons bright 
He will soon your soul delight. 


Charleslints 


President 


Cumt’o C0, 


179 W. MADISON ST. 
CHICAGO 2, 'tLL. 
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POPS 


TRIPODS - EASELS - PRINTERS 


Our new, enlarged factory has been re-machined and re-tooled. 


These famous Albert products are now in production. 
for our advertisements then 


W atch 
dealer, 


ALBERT SPECIALTY COMPANY 
227-231 5S. Green St. «¢ Chicago 7, Illinois 


next month 


see your 
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With a Mephistophelean gleam in her eye 
Zipper seeks out new forms of mischief. 


LIPPER, the zany 


N AMUSING story of feline mischief 
| 4 is told in words and photographs by 
Richard M. Stevens, Chicago, Ill., in a 
new 48 page book entitled, Zipper, the 
Zany. Zipper, the little cat who tried to 
write a book, is a real life cat who owns 
Mr. Stevens. Children, and everyone who 
is cat-conscious, will enjoy the very fine 
photographs that record the beguiling 
Zipper’s escapades. The book will be off 
the press soon. 





— 


Zipper does a convincing tableau of kit- 
ten-on-the-keys, while Rollei records scene. 








Fetching antics that are typical of cats 
| are compiled into this book about Zipper. 


Popular PHOTOGRAPHY 
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NEW ITEMS 





NOW AVAILABLE—IMMEDIATE DELIVERY! 
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Bi 





cut 
abl 
acts as its table-stand—si 
ation and production spee 
ous Apac Models, Price. 


for Memo 
24-EK Junior .... 
24-EK Custom .... 
BON 668666 0000ees 


Contact Printers 





Cykon 5x7 all metal Pri 
Levine’s 4x5 Printer..... 
Levine’s 5x7 Sr. Printer 
Levine’s 5x7 Jr. Printer 
Levine’s 8x10 Printer.... 


Dryers 


glossy—Guaranteed. 





Duo-Foto 16x20, 


Arkay, 15xl5'2, $14.30; 


(1%x1l%) 


Peck & Harvey for matte, 


Apac 
Presto 


PROJECTION 


Printer 


compact vertical Pro- 
tion-Printer for memo 
ze to Brownie- Reflex 
strip or 
film—comes in port- 
e cover-box which also 
milar in general oper- 
d to the regular fam- 


. .$163.33 


Apac Professional Models 


to 116 


nya get $237.00 
eataeera eee 295.00 
eeocveces 352.00 
rrr ee $21.50 
POTTTT TTT TTT 9.95 
RE 19.50 
SRR renner 9.85 
eve eeeedese recs 32.50 


semimatte and low- 


ae” dawceess SBSZ.5Os FE” nnccvvcvcsses $495.00 
fe 79.50 
Weaco Roto, 12x20; $16.06; 24x28....... 24.93 


12x17, $23.50; 


11x14 EASELS 
Aray, $14.95; Willo, $9.95; Jay Bee... $ 9.95 








FLASHGUNS 


King Sol Model S-G (Grafics, etc)....... $34.00 
Be Te Fike ck certains cctnnvese 38.00 
es Ge oS 00-0 ceeicceercencoccon 27.7 
eat. Te is on cccsdiweccevedecces 21.35 
Mendelson Speedgun (Grafics)...... 23.10 


Abbey 3x Press; Autoset (Leica or Contax) 28.50 
Abbey Vimo, $22.50; Heiland (for Gratics) 28.89 


TRIPOD STANDS 
RUPEE. SMO. ices ens st ede euaaean $27.00 
Thalhammer BL, deluxe with panhead.... 39.00 
odels....$14.85; $28.60; 39.60 





matic, $40.00; Deluxe...... 45.00 
a ere 39.50 
Quickset Sr., head, $33.56; Hi-Boy....... 39.50 














STILL PROJECTORS 
GoldE Nu-Manumatic, bulb, case, 300w. .$59.50 
GoldE Filz Ce MONE 6600 Sees 87.00 
8S.V.E. A Fe 
“AK” 300w $55.00; ‘“‘AAA”’ 300w...... 65.00 
Spencer MK 100w $25.00; MK 150w...... 28.50 
Vokar $13.95; T.D.C., case, 300w........ 60.00 








SPOT-LITES 


Fresnel Photo-spot $14.95; stand......... $ 5.95 
OM GOUP. .50000% 69.50 


Professional Studio Spot 


GoldE Bantar Superspot Pas wae eee 15.52 
Sunray #17, tripod, Fresnel lens......... 43.12 
EGG NEE —6-se cnkeae tum oneseeeaese 29.50 
Capitol #12 (1000w) on Dolly $49.50; #¢ 
(ROGW) WHE MONE. «.cecccccncsccesesses 25.00 

















ELECTRIC EXPOSURE METERS 
G.E. DW-48, case, $22.50; DW-58, case. .$25.25 
Dejur Auto-Critic #50, case, $23.50; #40, 

RY ocean ed acs ‘ Pe ee es 
Dejur 5B, case, $16.18; G.M. Std., case 13.67 











ENLARGERS 
Printex 4x5 condenser enlarger $155.00; 
CG OB TED Ween ccsacicetcesse . $188.81 
Sunray Arnold Enlarger ‘“‘D’’ 21%4x3%4.... 59.50 
Elwood Enlarger BM $20.85; with 3” f4.5. .37.35 


BOLEX CAMERAS, PROJECTORS, 
ETC. 

Bolex H-16 turret, f1.4 coated Switar. . .$383.75 

with f2.5 Yvar, $268.25; with f1.5 Woll 255.63 

with f2.7 Woll, $225.00; with f3.5 Woll 210.00 


Bolex L-8, f2.8 Yvar, case.......... 139.50 
Hard sheath case for Bolex L-8, $6.50; 

OE EE os 's-2nabh hcl eecsweb ae 453 3.95 
Bolex Proj., for both 8 & 16 mm, case.. 331.00 
Bolex H-16 or H-8 cameras only, $200; 

Accessory Frame Counter only........ 17.50 




















LEICA LENSES, ETC. 


90mm. Leitz f4.5 tele. $115.50; 127mm. 


Leitz f4.5 tele. $171.50; Vidom finder. .$ 6.30 
Sliding-focusing-copying attach........... 40.25 
Sliding arm $14.00; Magnifier 5xl....... 12.00 





MISCELLANEOUS 


Kalart E-1 Deluxe Range Finders for 2%4 


x3%4, 3144x444 or 4x5 Graphics, Press or 


Film-pack cameras 194% 20 $33.90 
Installation on most cameres....$3.00 to 3.50 
Kalart Focuspot Model A or C........ . 15.10 


Essenkay 828 color adapter (2144x2%4) for 


most mwaee GUUEN,.<es.d4s24s0eeneeen 5.55 
Movie Mite 16mm. sound projector 




















ROUGE, DHE: TORRE ives ecivcvcccocsse 45.00 
Washers 
H-F washer, perforated drum............ $49.50 
Levine’s Rotary Centrifugal 20” or 24” 
SPR GE” dccckcteccdeemscoccoeens ses 19.75 
NS CINE: eck ccinvensvacsnese doe 4.95 
TIMERS 
G.E, Timer, large, $6.00, small.......... $ 3.25 
| ae iavaieavorwdivde beset a 9.35 
Time-O-Lite Master, $18.56; Prof......... 22.36 
TANKS 
Stainless steel 4x5 tank................. $12.60 
Levine’s Tank 5x7, 3 sect., spigot, cover.. 12.32 
Levine’s combination tank up to 5x7...... 3.25 
F-R 4x5 cut-film film-pack tank.......... 9.82 
ee Ce QE ann dccesecdceneaeas 2.99 
Hollywood 4x5 cut-film tank............. 2.78 
Elkay Roll Film Tank, adj............... 3.95 
Plano Roll Film Tank, adj............... 2.95 








LENSES 


Ektar 90mm, f3.5 (Ektra).. 


Dagor coated, 125mm, f6.3 1/200°...... 66.00 
Zeiss Tessar 4144” f4.5, D. A. Comp...... 45.81 
i. A, Ge” FER Te A Ge cd cvnkcs 44.78 
Agfa Solinar 4144”, f4.5 D. A. Comp.... 49.74 
C.. &. Bae FEO ici er srctciseevecs 99.50 
mene 12.2", COMP. doe ccctececcce 59.50 
meme TE-G, CORA, occcccccctases 41.50 
Ilex Paragon 5%” 4.5, Acme Synchro. 

ah Aceeate eRANSGNEEE tea wesuuee tes 103.63 
oo ee Sn 45.00 
i ee Se ee 69.50 
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GEO. LEVINE & SONS CO. 


55 BROMFIELD STREET, 


BOSTON 8, 


CAMERAS WANTED !!: 


Sell Now Before Market Drops! Highest cash prices 


paid for desirable used cameras, etc., 


shopping around 
way Express collect, 
with Examination Privilege 


Note: All Prices Include Tax but 
Transportation Is Extra Additional 


"‘OvVvEis. a 


QUARTER 
CEnTVRy 


MASS. 


particularly 

for forcign imported cameras!! No Dickering—no 

no guesswork. Ship your camera 

today. We'll mail you a check for the exact full 

dollars-and-cents value by return mail; or ship Rail- 

insured and marked: ‘‘C.0.D. 
* 
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OMEGA 


Step lively, sir! Be sure 
you're in line for an Omega 
Enlarger. 


Any Omega owner will 
talk with enthusiasm of the 
sharp prints produced by 
this quality enlarger. You ll 
find he’s as proud of his 
Omega as are the master 
craftsmen who built it. 


Drop in on your dealer 
today—place your name on 
his Omega list. An Omega 
is well worth waiting for. 
It is the last word in en- 


largers. 


Dept. B, 37-06 36th Street 


Long Island City 1, N. Y. 


West Coast Distributors: Western Movie Supply Company 


San Francisco 8 » Hollywood 38 


SIMMON B THERS unc. 


MANUFACTURERS OF FINE AMERICAN 'OMEGA 


PHOTOGRAPHIC EQUIPMENT ——“— 




























FLIPPER FACTS 
5 Minutes Does It 


Adjustable thermostatic control gives the correct 
drying temperatures for both glossy and matte prints, and 
allows the dryer to consume only .19 Kilowatt Hours per 
hour of use. Equal apron tension keeps your prints flat 
and smooth while their speedy drying is assured because 
the two drying surfaces, each 13° x 181%, are so con- 
structed as to eliminate cold spots and provide even heat. 
The Flipper Model F-17 is a ‘“Must’’ in your darkroom and 
is attractively priced. For further details write to 





1570 SO. Ist STREET 


4 
RKAY LABORATORIES, Inc. 


MILWAUKEE 4, WIS. 
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Theme With 
Variations 


(Continued from page 49) 


while you look. Seeing this composition 
it seems as if the color on the in-between 
spaces was blown onto the “large” pic- 
ture, dividing it. Actually it is on the 
background and the photographic parts 
are pasted on it. This piece symbolizes 
the entity made up of many details—the 
architectural construction made up of 
many small, organized parts. 

Photo No. 3.—Xanti makes two photo- 
graphs out of one—by using a mirror in 
front of the print and rephotographing it. 
The picture at the left symbolizes the 
skyscraper trend of contemporary archi- 
tecture—vertical architecture that goes 
higher and higher, and the architect’s 
head grows into unexpected height along 
with it. In contrast, there is the other 
extreme —low housing, the one-story 
bungalow which makes its architectural 
appearance a very horizontal one. 

The pictorial result is made by using 
two prints of the same negative and cut- 
ting them in strips, then assembling the 
strips so that two pieces showing the 
same part of the face are placed side by 
side in progressive order. Thus Xanti 
gives you the swinging feeling that is in 
these pictures—a feeling such as you 
would get had the photographs been made 
through fluted glass. 

Photo No. 4—Economy, in architecture 
and in photography. Put one simple cube 
on the other and you will have a simple 
yet monumental construction. Xanti has 
here constructed ideal faces on the bricks 
by taking the lighter and the darker half 
of his original photograph and duplicat- 
ing them in reverse. This gives him un- 
usual looking, symmetrical faces which 
nature does not know. In architecture 
and photography, like and dark make for 
good contrasts, and even surfaces and 
textured ones too. The upper “depth” 
consists of airbrushed crumpled paper, 
the lower is straight airbrushing. 

Photo No. 5.—Here is that man again, 
in a simple apotheosis of monumental 
architecture. The style of houses is shown 
by their faces; Xanti uses this in saying 
to Gropius in a photographic way: “You 
are an architect of big size, you are going 
to build big things in the future and they 
will bear your face, the style of your 
artistic personality, and the style of this 
time. 

Photo No. 6.—Xanti says here photo- 
graphically—and adds a few root-lines: “I 
wish you further growth. I hope that the 
roots of your work have been driven 
deeply into the ground of America—long 
live the Gropius tree.” The left “face” 
consists of two lower halves put toegther, 
the right one is made up from the upper 
halves, the top face is done in the “Fein- 
inger” relief technique, and the edges of 
the print were torn irregularly before 
pasting. 

Photo No. 7.—This is a portrait in the 
manner of Piet Mondrian, the famous 
modern Dutch painter who died recently 
in New York. Mondrian has influenced 
the whole field of the arts tremendously, 
most of all architecture. In his own work 
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Question: WHY use spotlights ? 


Answer: 













Spotlights direct light — floodlights diffuse and scatter it. 
Engineered to exacting professional standards, the Fresnel 
Photospot features maximum power and unequalled flexi- 
bility of control—offers the wide-range focus and clear, soft- 


edge field necessary for stills, movies, color and spot flash. 






Unconditionally Guaranteed, Man-Sized All Purpose Professional 


___RESNEL PHOTOSPOT 








igned To Make Your Pictures Better 


COMPLETE WITH 6” FRESNEL LENS | 4 o) 
TAKES 300, 500, 750 WATT LAMPS * 
Takes 300-500-750 watt, Kodachrome and Flash lamps 
Focuses from 1’ spot to 6’ flood at 5’ distance 
Projects perfectly clear, uniform soft-edge field 
Focuses to give soft or sharp shadows at will 
Strong welded steel body, complete 4-way ventilation 
Swivels in every direction on spring tension pivots 
Hinged front permits wide flooding, handy relamping 
Cool bakelite knobs for focusing and tilting 
Yoke fits table base, tripod, adjustable light stand 
10’ Underwriters’ approved asbestos cord and switch 
Permanent baked black wrinkle finish 
Valuable, inexpensive accessories include diffuser, 
framing masks, experimental color filter kit 


——— 


> HELP YOU sane ercrunss 


FRESNEL pHotosPor DATA SHEET 






LIKE THESE 
NUMBER | 













grown STUDY 





GIRL'S PORTRAIT 
















qwe BASIC LIGHTING METHODS 





Experiment with the Photospot, and you will achieve lighting balances that 
reveal new dimensions in your pictures. Thousands of satisfied amateur and pro- 
fessional users testify to the Photospot's unique photographic usefulness. No other 
spotlight offers these vital features for so little money! Don't let the price fool 
you —compore the features regardless of cost and order your Photospot today! 


LIGHTING DATA SHEET No.1 
by Jacob Deschin 


With Deschin’s deseription of the Photospot 
lighting technique. Shows character studies 
by John Muller, and Orlin of Valentino 


Sarra — iHustrates by actual photographs Unconditionally Guaranteed — Money Refunded if You Are Not Fully Satisfied 


. MAIL ee] b] Te), | NOW or Order from Your Dealer! 




















placed. Tells the complete story of the 
Fresnel Photospot—its accessories, uses for 
black & white, color, motion pietures, flash, 
etc. Use coupon to get your free copy today! 


i DISPLAY STAGE LIGHTING COMPANY Dept. P2 I 
417 East 61st Street, New York 21, N. Y. ] 
PI d the followi i oe full isfied, | ithin fi 
ulelilthaclaatiacte| Solely by seme +g nts wa dean oe fda y sotisfied, moy return them within five days ot I 
TD Sem meine cccccecccceececeesseseresseeee Fresnel Photospot(s) ot $14.95 t 
Py e e Send me......... Ssecovesavecsecveseesscssessooct SNE GREED GO Ga 58 | 
D | S p Qj y St d g e L ig hti n ! 0 Send me Rea a ee Adjustable three section stand(s) at $5.95 i 
7). Ged We.......scs.s ae eee -..ufltellobeam spun gloss diffuser(s) at 75¢ | 
(1 «=Prepoy shipment in U.S.A., | se check or money order for total $.......0) ee arene 
¢ @) M e A | r (0 Ship Express C.0.D., shipping Charges collect. ay I 
RSs ee Se Ni celviicsligpaesbeays Sipwnsedtitin I 
Dept.P2 417. E. 61st STREET ee Oe eee densscubies Gesonsnorasgesungtpedvosubibecctnatensesuanesessecoesooossabones 
a Sisco vastssednek ott ateam tehic DNS os sett dncscasinasteios vege iidiaeh don teetee GAM aan ie RS Bis | 
NEW YORK 21,N. Y. | 
: DC CHECK MERE IF YOU WANT THE LIGHTING DATA SHEZT ONLY 
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Mode! AK 
300 Watts 


@ New Jam- proof Slide Changer 


@ Positive Positioning Tilt Device 


SOCIETY FOR VISUAL EDUCATION, 


A Business Corporation 


SESE E T.. 0 


100 EAST OHIO 


For 
SHARP TO THE EDGE, 
PICTURES 





PROJECTOR 


Time-proved optical system distri- 
butes light evenly over the entire aper- 
ture area. Color slides are brilliant, 
clear and sharp-to-the-edge. Irre- 
placeable film is protected by posi- 
tive ventilation and heat-absorbing 
filter. At your dealer’s now! Write for 
new circular! Address Dept. 2 P. P. 


CHICAGO 11, 














INC. 


ILLINOIS 








JOHN G. MARSHALL, INC 








167 N. 9TH STREET, BROOKLYN 11, 


Where's my 


golden hair and 


“Gosh, Daddy wants to see my golden 
hair, blue eyes and rosy cheeks .. . can 
you blame him? So get those MARSHALL 
PHoto Ott Coors and fix up my pic- 
ture to show how [I really am. Golly, a 
girl's gotta look her best, doesn’t she?” 

With MARSHALL’s PHoto O1L CoLors, 
you give your prints color, life and 
beauty, capturing every hue in Nature— 
from the most subtle to most brilliant. 
You get all the thrill of the artist; yet 
you don’t need special talent. It’s fun! 
And it may be profitable—many earn a 
fine living at it. 

MARSHALL'S Covors are used by lead- 
ing professional studios and tens of 
thousands of amateurs. Get your set 
from your photo dealer today. Only $1 
and up. Free Color Consultation Service 
always yours; simply write, 


Sets range from $1.00 up 


Derstudll § Photo Oil Colors 


blue eyes, huh?” 





NEW YORK 








he re-traced all compositional elements 
back to the simplest of all, the square, 
and from the square he built his pictures. 
Xanti leaves some areas between the 
linear net of black lines free, the others 
are in color, superimposed by airbrush 
over the print. A similar effect could also 
be gotten if the face were photographed 
through a multi-colored window. 

Photo No. 8.—A composition in circles 
or: The Gropius Constellation, a star 
among stars. Here Xanti contrasts strong 
differences in size, proportions and com- 
binations. Strong circular areas are com- 
bined with thin lines. This picture sym- 
bolizes balances and proportions, some- 
thing of which modern architecture is 
very much aware, in contrast to 19th cen- 
tury building which had practically no 
concern at all for it. The light clouds that 
make for the background are airbrushed 
before the pasting-up. 

A very interesting technique, eh?— 


THE FEBRUARY COVER 








The color, montage for the February 
cover was made on two separate Koda- 
chromes by Walter V. Strate, New York 
The tapestry 
is a piece of Spanish church brocade, 


professional photographer. 


and by binding together the transparency 

of the brocade with that of the girl, 
Strate creates the illusion that the girl's 

head is coming out of the delicate 
texture. 

The portrait of Miss Mickey McGovern 

was made with an 8x!0 view camera and 

a |6-inch f 3.8 Wollensak Vitax portrait 

lens. This soft-focus lens produces an 
image which, although sharp in the cen- 


ter, blurs toward the edges. The larger 





the stop opening, the softer the focus 

will be, so Strate used an f 8 stop open- 

ing and exposed '/, second on Eastman 

Professional Kodachrome film, Type B. 

A similar portrait taken with a normal 

lens would be exposed 6 or 7 seconds 

at f 22, 
The lighting for the portrait was pro- 

vided by 3200° Kelvin (color temperature 

rating) lamps. The main light source 

was a 2000-watt lamp, with a 500-watt 

up the 


lamp used merely to break 


shadows. 


Ee a 
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ssociated” Photo Product 
Rion 

th First Class Photo 


“First Choice wl 
The new 
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post-war 
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® Life time construction of solid alu- 
minum casting—in handsome 

black crackle finish. 

’ wide and ONLY 


e 10” long. Ay,’ 
g top heavi- 


5” high—eliminatin 
$775 





ness. 
® Spiral focusing lens permits 
instant, positive adjustment. 






for 2x2 slides 
and 35mm. Film Strips 


JECTOR 


MARTON PRO 


juster wheel to raise or lower image. 
triple condenser system. 


cooling system. 


exclusive 


® Equipped with 100-Watt bulb, slide 
cord with switch. 
3.50 extra). 


carrier and 8” 
(Strip film carrier $ 





TRIPMETER 


Strip-Testing 
ine-Cam STRIPMETER enables 


AUTOMATICALLY from the identical 
bering them for easy com- 
ates if the paper used in the strip 
In operation. one-third of 
utton between 


Cine-Cam § 
for Automatic 


ss-work out of strip tests. 


t test exposures 


Takes the gue 
multaneously num 


you to make 5 differen 


portion of the negative while si 
At the same time. the strip indic 
r contrast for the negative used. 


the STRIPMETER. By pressing 4 b 
Pp automatically moves into the same 


strip and is automatically numbered while exposed. Complete 
d for use with both black and white prints as well as 


g and separation media. 


parison. 
test is of the prope 
a 5x7 sheet is slipped into 


osures., an unexposed stri 


position aS 


exp 
the preceding 
instructions are furnishe 
for Printon and other color printin 





$375 


RITE BATTLE OF WORLD WAR Il 
0 Slides in 


Complete Set of 2 





Ss OF YOUR FAVO 


n the Following Sets 


NOT 1—BUT 20 SCENE 


vailable in 2x 2 Slides—i 
5—_GUAM (Marianas) 


A 
g6—IWO JIMA (Volcano Is.) 


|—PEARL HARBOR 


9 SAIPAN (Marianas) 
g__NORMANDY INVASION 





















7—OKINAWA (Neisha) 
titles, single or double frame 


Fibre Mounts 
$198 


Also available in Film Strips, 


20 scenes & 
per set $1.00 











9 TARAWA 

4 -HOLLANDIA 

: *): eee Tp — — —_ ” - 

f ae ory ie Bec, Be ee DT coal» [gaat «| ea 
8 eS eae 





a meneres 
———_ 
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WRITE DIRECT To 


p 
HOTO PRODuCcTs 


DEALER 


or 


ASSOCIATED 


COMPANY 

























CASH IN 
Now! 


WHILE I’M STILL 
PAYING TOP 
PRICES FOR 
YOUR CAMERA 






MIKE WOLK 


There’s no getting around it—new 
cameras are going to start coming in 
any day now—and when they do, 
that idle camera of yours is going to 
be worth a lot less than it is today. 
That’s why it’s just plain horse sense 
for you to cash in that camera now 
while it’s worth most. As a matter of 
fact, most dealers have cut the prices 
on used cameras already—but I’m 
still paying peak prices—so call or 
write me today. No kidding- -your 


camera will never be worth more! 





CAMERA CO. 


119 South Dearborn St., Chicago 4, Illinois 
98 





Calendar of 
PHOTOGRAPHIC 
EXHIBITIONS 











*Conducted according to the recommended 
practices of Photographic Society of America. 





1946 Philadelphia International Salon of 
Photography, Miniature Camera Club of 
Philadelphia.* 
Closes January 15. 
kentry fee, $1.00. 
Four prints allowed 
On exhibition February 2 to February 
24. 
For entry blank write to Mrs. Francis J. 
Rumpf, Salon Secretary, 720 Spring 
Ave., Elkins Park, Philadelphia 17, 


Pa. 


1946 Oklahoma International Salon of 

Photography, Oklahoma Camera Club.* 

January 19. 

Ientry fee, $1.00. 

Four prints allowed. 

On exhibition February 1 to February 
24 


Closes 


| For entry blank write U. 
Secretary, Oklahoma International 
Salon of Photography, 525 N.W. 26th 
St., Oklahoma City 3, Oklahoma. 

| 


Joseph Brown, 


Scarab Club's 2nd International Salon.* 

Closes January 20, 

Kentry fee, $1.00, 

Four prints allo wed. 

On exhibition February 4 to February 
18. 

For entry blank write Salon Director, 
Scarab Club, 217 Farnsworth, Detroit 
2, Michigan. 


Chicago International Nature Photography 
Exhibit, Nature Camera Club of Chicago.* 
Gloses January 20. 
Ientry fee $1.00. 
Four prints, six slides. 
On exhibition January 
Ze 
For entry blank write to Louise K. 
man, 5834 S. Western Ave., 
36, Tl. 


28 to February 


Bro- 
Chicago 





4th International Western Canadian Salon 
of Photography, Manitoba Camera Club.* 


Closes January 21. 


entry fee $1.00. 

Four b&w prints, four color prints al- 
lowed 

On exhibition February 2 to February 
16 


For entry blank write to Salon Secré 
tary, Manitoba Camera Club, 318 
Smith St., Winnipeg, Manitoba, Can- 
ada, 


2nd San Francisco International Color Slide 
Salon, Photochrome Club of San Francisco. 
Closes January 24. 
Ientry fee $1.00, 
Six slides allowed. 
On exhibition February 9 to February 
16. 
For entry blank write Dr 
man, Jr., 1012 Market St., 
cisco 2, Calif 


’ 


Max Wass- 
San Fran- 


Ist International Salon of World War II 
Photography, Alonzo Cudworth Post No. 23, 
American Legion. 
Closes January 31. 
Entry fee $1.00, 
Four prints allowed. 
On exhibition February 22 to March 8 
| For entry blank write to Robert I. 
| Williams, ™% American Legion, Me- 
morial Building, 1756 N. Prospect 
Ave., Milwaukee ya Wis. 


9th Annual Circle of Confusion Salon of 
Photography, Circle of Confusion.* 


Closes February 3. 

Entry fee $1.00, each section. 

Four monochrome prints, six 
transparencies, 

On exhibition F *ebruary 17 to March 3. 

For entry blank write to Rex L. Wake- 
field, Salon Chairman, Box 30, Whit- 
tier, California. 


color 


3rd Wichita International Salon of 


Photography, Wichita Photographic Society.* 

Closes February 4. 

Entry fee $1.00. 

Four prints allowed. 

On exhibition February 17 to March 38. 

For entry blank write to Mrs. Martin W. 
Lentz, Salon Director, 220 S. Holy- 
oke Ave., Wichita 8, Kansas. 


lIth Rochester International Salon of 
Photography, The Rochester Memorial 
Art Gallery.* 
Closes February 4. 
Entry fee $1.00 monochrome, $1.00 color. 
Four monochrome prints; four multi- 
color prints, six 2x2 slides or four 
larger transparencies. 
On exhibition March 1 to March 31. 
For entry blank, write to (MON‘O- 
CHROME) Alfred H. Hyman, P.O. 
Box 106, Rochester 1, N. Y.; (COL- 
OR) Charles A. Kinsley, same ad- 
dress. 


2nd Canadian International Color Slide Salon 
of Photography, Toronto Camera Club.* 


Closes February 11. 

Entry fee $1.00. 

Six slides 2” x 2 or 
transparencies. 

On exhibition March 1 to March 14. 

For entry blank write Sam J. Vogan, 
Chairman, Box 25, Toronto 9, On- 
tario, Canada. 


four large color 


13th International Salon of The Pictorial 
Photographers of America. 
Closes February 15. 
Entry fee $1.00. 
Four prints allowed. 
On exhibition March 13 to 


April 7. 
For entry blank 


write to Alexander 


Vogt, % Pictorial Photographers of 
America, 106 W,. 13th St., New York, 
N. Y. 


2nd International Monochrome Salon of 
Columbus, Ohio, Central Ohio Camera 
Club Council.* 
Closes February 18. 
Entry fee, $1.00. 
Four prints allowed. 
On exhibition February 
For entry blank write 
Jr., Salon 
Street, 


25 to March 12 
to N. E. Hi: irris, 
Director, 106 East Broad 
Columbus 15, Ohio. 


éth St. Louis International Salon of 
Photography, City Art Museum. 


Closes March 6 

Entry fee, $1.90. 

Four prints allowed. 

On exhibition March 30 to April 22. 

For entry blank write W. E. Chase, 
Room 600, Missouri Pacific Bldg., St. 
Louis 1, Missouri. 


26th Annual Competition of American 
Photography and The American Annual of 
Photography. 
oses March 16. 
No entry fee required. 
No limit to number of prints allowed. 
For entry blank write to American 
Photography, 353 Newbury St., Bos- 
ton 15, Mass. 


4th Seattle International Salon.* 
Closes March 18, 
Entry fee, $1.00. 
Four prints allowed, 
On exhibition April 19 to May 
For entry blank write Ray B. 
$306 W. Oregon St., 


a7 ard, 


Seattle 6, Wash. 


Montreal International Salon of Photography.* 
Closes April 9 
entry fee $1.00. 
Four monochrome 

prints allowed. 
On exhibition May 4 to May 26. 
For entry blank write Frank H. Hop- 
kins, Jr., 4295 Montrose Ave., West- 
mount, Quebec, Canada. 


prints; four color 


7th Syracuse International Salon of 
Photography, Syracuse Camera Club.* 
Closes April 24. 
Iintry fee $1.00, 
Four prints allowed, 
On exhibition May 6 to June 1. R 
For entry blank write The Salon Di- 
rector, Syracuse Camera Club, Syra- 
cuse Museum of Fine Arts, 407 James 
St., Syracuse 3, N. Y. 
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&) FLASH BY MORGAN 
‘Chase, 
ldg., St. 
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Sparkling pictures, alive and unposed, are yours when 


owed 


cece mo you have a HEILAND flash synchronizer on your camera. 
t., Bos- 


Accurate timing by the Electro-Matic Coil permits split 


second shooting with full film exposure and captures those 





. quick expressions that make your pictures great. AHEILAND 
Pollard, MODEL “S” 


| Wash. synchronizer is so easy to use, so absolutely dependable, syncuronizer 
graphy. you'll make better pictures from the moment you have 


ir color one installed. Write for free illustrated catalog today. 





, West: 

ELECTRO-MATIC 
* cou 
_—" FACTORY REPRESENTATIVES AND SERVICE ‘3 
> ayer . 7282 BEVERLY BLYD «437. S, DEARBORN ST. ‘15 W, 44th ST. aan Mey 
7’ James _.. HOLLYWOOD 36, CALIF. > CHICAGO 5, ILLINOIS “NEW YORK 18, NY. “3 
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The EBE Developing Tank 







for al} size ROLL FILM—35mm to 116 and even 4”x5” 


U 
8mm—35mm MOVIE FILM 
yELOPMEN 
- uCTION 
NLE STEEL pool , 
oe TYPE LOADING DEVI .s 


ELIMINATES THE USUAL GROOVES 


Here is the latest in developing tanks. 
From the ease of loading to the "built-in" 
crank-type agitator, the EBE TANK is Tops 
in developing performance. 
The old-fashioned Roll Film tank has to be thor- 

oughly dry before the film can be loaded. If there is 
any moisture in the grooves, the film will jam. The EBE TANK makes it 
possible for you to develop roll after roll, because there are NO grooves 
or slots for you to feed the film into. A new world of developing pleas- 
ure awaits you. Ask to see the EBE TANK at your dealer today. It is 
priced at $24.75. If your dealer hasn't received his supply you may 
order direct. Special Tanks to meet specific requirements can & made 
to order. 

Dealers write for proposition. 


Distributors, there are a few territories still available. 


EBE MANUFACTURING CO. 


818 Swede Street, Norristown, Pennsylvania 
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CAMERA CLUBS 


Clubs Foeus Attention 
On Color Photography 
Going through the month’s mail, we 
can’t help but notice that more and more 
clubs are making a special effort to pro- 
vide programs of interest to the fan who 
| wants to work with color as well as 
| black-and-white. New clubs designed ex- 
clusively for color work are being formed, 
and old ones are adding it to their pro- 
grams. : 
Color exchange exhibits, made up of 
35 mm and Bantam slides, are going the 
rounds like traveling salons. Springfield 
Photographic Society of Springfield, Mass., 
has just announced its Color Division’s 
traveling show of 50 slides. For open 








dates, address Parke M. Tainter, 15 Boul- 
evard Pl., West Springfield, Mass. Skagit 
County Camera Club has formed a slide 
exchange show of 45 transparencies, and 








"SEND YOUR CAMERA 

QUERIES TO ME. I'LL 
, GIVE YOU A CANDID 
ANSWER!” 


HENRY HERBERT, 
for 15 years the ama- 
teurs’ aide, is again 
giving the personal 
service that made pic- 
tures better and easier to 
take. In the old, helpful 
way, he tells you what’s wrong and 
how to correct it. You will get the 
facts on what is available, what new 
items are to be announced, about proper accessories and why and how to use them. 
Or you may want counsel on the right camera or a good enlarger for the work- 
room. Whatever your need or query is, you get a candid answer and the best and 
newest products. 

P.S. Your needs can be taken care of immediately, as Henry Herbert has never 
accepted advance orders on future delivery when things were so uncertain. 


HENRY 


Camera and Photo Supplies 





HERBERT 


485 Fifth Ave., New Yorki7,N. Y. 
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is willing and eager to swap with other 
clubs. To arrange an exchange, write 
Phil Jennings, RD 1, Mt. Vernon, Wash. 

As added proof that Kodachrome is 
really here to stay, Chicago’s staid Fort 
Dearborn , thon Club announces that 
from now on its members who work with 
color will share in criticism sessions along 
with those who stick to black-and-white. 
For the time being slides are limited to 
2x2 inches, but if enough interest is 
shown in 314x4 slides a larger projector 
will be made available. 


Members Test Lenses 
An interesting item on a recent meeting 
program of the Woodland (Calif.) Cam- 
| era Forum was a lens testing session. W. 
| O. Bernhardt reports in the club’s 
monthly publication that the Bureau of 
Standards test was used, each member 
photographing the chart in the approved 
manner. He points out that a lens 
shouldn’t be thrown out on the basis of 
a single poor test, however, as other 
factors also can cause unsharp pictures. 
Among them are defective coupled range- 
finders or footage scales, and filmholders 
which fail to support the film in the same 
plane as the groundglass. Note to pro- 
gram chairmen: this makes an interesting 
meeting project. 


Women’s Group Started 
The Pictorial Photographers of Amer- 
ica, New York, have decided to do some- 
thing special for the ladies. A women’s 
group has been organized under the di- 
rection of Mrs. Marie Ross, vice-president. 
Members take part in the regular meet- 
ings, of course, but have their own addi- 
tional sessions for helpful suggestions, 
questions and answers, print criticism, 
and demonstrations. These group meet- 
ings start an hour before the regular ones 

| on the third Tuesday of each month. 


Wanted: Program Ideas 

As a service to its member clubs, the 

| Washington Council of Camera Clubs is 
preparing a bulletin of program sugges- 
tions, with particular emphasis on pro- 

| grams ihat can be presented by small 
| clubs using local talent. Your help will 
be greatly appreciated if you will send 
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Kodak Medalist With 3.5 Ektar lens an¢ 
Kodak ; ler 


Kodak 35 With f4.5 lens and >a 
Kodak 35 With [5.6 lens and Case..... 

Kodak Bantam With f4.5 lens ; 
Kodak Vigilant 620 with f4.5 
tar mn 


Cisio ee a al 


i 
a 








S. 
RED or AMBER 










































Ampro Premier 10 complete w. Speaker 
H 


Bell & OWell 157 complete w. 


PHOTO MASTER CANDID CAMERA With Case. 
This camera uses 127 films, 1 film 


NEW 16 PAGE CATALOG write FOR 
SOUND PROJECTORS EARLY DELIVERy 


~ --s CNON deiaedeetee 
VICTOR 40 B complete w. Speaker. 


OR IMMEDIATE DELIVERY Se tietene hau 






Your Copy TODAY! 


Martini °°" 9S esse .enyee 5 $4.83 
Supplied With Purchase. 
G T ROLL FILM N V 


Minimum 3 Rolls to a Customer. 
BS stn og c 120 and ce. 
Fresh Stock. Guaranteed. 
NEW CAMERAS 


.« 35 with £3.5 
to ie 









—X 59 With £29 Wollensak lens and Case... 88.59 GRAF 
PRES AND VIEW CAMERAS, 
Anniversary Speed Graphic 4x5 with [4.5 Op- 24 x31 
tar lens ‘in Graphex Es onsen yen, $159.70 a ¥ 
OT Be YJ View ts avesscccer tn%s -50 AVAILAB 
4x5 Grover View aaa 65.50 De 5 ted ‘ 
B& J View ng ae -++ 43.50 De j : a 
“4X3% Watson Press Camera wy ” m3 eae GE “_D Critic 
Korons’ Gonmetistssrent/ te ee . 4. we 
Korona Commercial View Camera, double (Used. ) 
extension Finite 8 Reims Kas 55.00 
Korong View Camera, double extension. .. 45.00 Kodak | 
x10 _Korona View Camera. double extension 50.00 ham 
IMMEDIATE DELIVERY—BoLEx 8 & lémm How 
EQUIPMENT ° 
S0lex H_g 3mm Turret gee Se $200.00 Lexico 
Bolex 1-1 16mm Turret camera with £104 Naked ( 






SwWitar Kern lens 
“Leg 








eo ee 3.50 Rolleiflex, 
Bolex “7 sam camera with f2.8 Kern , tion 
Switar lens 5 ae lie - 140.25 Graflex 
BOLEX 8 ¢ 16MM DEL UXE pro: Vhoto 1, 
JECTOR With case and two lenses, 750 How to 
allabie’ ices to0"gpaneneene eee 331.00 Photo A 
Available lenses for above Cameras. Vv 
17mm Wollensak {2.7 Wide Angle lens... . 48.15 pt 
3” £4 "ARL ZEISS CONNAR TELE- 27% ft 
Ne Etenay “Wide "acces a TE 119.50 100 ft 
Extenar Wide Angle lenses for all Ansco i) 
8mm Keystone, Revere, Kodak <‘gp*+ & evn = Dove 
“90° 









HOWELT “yss------...... 4 27.50 50 ft. 
BELL & HOWELL LENSES, =” 5 100 ft. § 
Telate ny EE y Kodachro 
” f4 Telate Teleph ° . 
-9 Telate TeenetO. 2 III is reeee ss 5.65 Reloads in 
f4.5 Telate tT aPpapeenene s 
° raig. 8 
New Bolex Cameras * Projectors crak 


Vailable for Immediate Delivery crais: 


8 and 16mm combination Projector com- 
i case, an 


Craig. 8 & if 

te with 2 lenses, sé, 750 bul $331.00 Da Lite 

m Camera with f2.8 Kern Swit Da Lite : 

Lens and Carrying ug Oe aa ttt e+ 140.00 Thalhamn 
Bolex 8 or '6mm Turret Camera. Only... -- 200.00 NITED : 
Selex ann Turret ent 4 Kern Switar . Griswold 

ens and enuine eather arrying Case... 415.50 
'6mm Turret With 4” 12.7 Bei & ESSEN KA 


Howell lens and Genuine Leather Carrying 
ase 


A I eras, -+- 295.00 
Camera and Projectors. 

odak Magazine ‘6mm fig lens sseeee 130.98 Korelle 
Odascope 16/20 Projector and case —-- 174.00 















Fresnaj 500 w. Spotlite 
Large Metal Reflector, Adjustable 
Beam, 6” Fresna] Lens, Tilting 
Base, Reavy Duty Tripod Mount- 























ORDER OR : I 
TOR WILL BE SHIPPED WITH A UNITED ee ~ 
FILE Bo FOR STORAGE OF SLIDEs, Model Sq 
i N i att with case, .- $60.50 King So 
3. VLE. gee Sina +ee0. 31.50 Kalart ¢ 
55.00 Kalart Pr. 


Ww 
RK 100 Watt with ca 
AK 300 Watt with Case 


ae 300 watt with case for both ‘slides Kalart 
35mm roll film, Strips 


awened on bravia 65.00 ademy 
de #1] With case, 100 Watt. ... See cee. 22.80 3 Section é 
l\odaslide #2: With case, 150 watt. °° °°) +++. 44.50 Leica Abbey 
Spencer MK 100, 400 Watt with case... ++25 28.50 Abbey Exakt 
Spencer Mi 150, 150 Watt with Case..., 31.50 Golde Spot L 





UM 





SPECIAL 
Perfey De 
ROLL FILM Cameras Argus 2° 4 


and case. $205.09 eaqgs C2 
18, Range Finder and oes 





lens and Case... 32.34 erry All X3 "4 Speed Gr 


With case 
* with case 


New Publi 
jiana Book 


tures, 


4 and Leica Instruc- 
Fhotography..”.""*** 
Latest Edition. .| 


Kodach rome 


Exp Cece 
«& Rewing on Board.$ 7. 
r on Board.. SSSCtc0y 20 
a Rewinds, ber pair 
ron Board. . Py 
S. Der pair, ._ 

tol Screen Tripod Model. . |; 10.00 
l Screen Tripod Model. , | ' 8.95 
Tripod with Pan Head 35.95 

*tal Movie Tripod... ‘ 


ADAPT YOUR ¢, 


Rolleicor, 
Argoflex 
Ciro Fle 


AVAI 


lémm Ww. 


LABLE Mo 


16mm Ww 
ing, Sturdily Constructed... $16.59 8mm W, 
500 Ww T-20 Bulb... $2.39 extra 


8mm Kk 


CAME 
¢ACHA 


for Postage 
616 and ne +. .38¢ 


RRYING CASES 





Se ante 00 
~ nn. OO eda 7.00 
Ree siencn pecs. 5.00 
met Cane, -°*>***ss coe 1.75 
MENT CASE 
Ly LINED.) 
Special] ae *eeeees $8.95 
RE METERS 
Meter 









“ERO 


eb eeemeed ea. 1.60 












a OO RE OR aes 1.03 
Plus x, Super Seabee 3.96 
zx * Panatomic eg 7.42 

Type ‘4’ one 2.77 
Reg. or ae a... 1.49 
36 ee eee 259 


oes ce 1095 





12.50 
Piet... 14.95 


LOR FiLM ADAPTERS 
55 


AMERA TO USE 828 size 
Kodachrome films, 
Exakta 


Duo 620 


QUIPMENT 





Rolleiflex Super Ikonta B. 
Many Others, 
Raeitae 6s. . sees. $6.50 
» 2. es $2.75 
- os EER pened, 5.96 
hate ea at + 2.40 
ae cimenibe 2.22 
KS PROCESSING ) 
ND FLOOD 
for All Cameras. 
ee ES ie wesw yeh rs $27.75 
Watson. . 34.00 
& Reflector. || _— 7.50 
sie a 2.30 
8.25 
GEES ee IR gs 21.35 
With bulb 9.95 
Stand... . 3.95 
ee Tee 29.95 
y Os ee eee 10.95 
Onesie 16.50 


Please be advised for 


future Celiveries mer- 
Chandise Can be se. 
Cured by Sending a 


ence Celivery When 
Merchandise is availa. 
ble. 
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AVAILABLE FOR... 


IMMEDIATE DELIVERY! 


Still Cameras 
NO PRIORITIES OR TRADES REQUIRED 
SS he geoens 





















Miscellaneous Dark Room Equipment 
11x14 All Metal Automatic meee 
asel ° ees occee 
%x7 Plastic Trays. S6c; 8x10 oe 
98.00 3 Comnartr t 5x7 Cut Film Tanks. . 
flex, F:4.5 Tessar St es steel Developing 


95.00 2 x 1 sx4 


R.B, F:4.5 





OP: 4.5. FPA ; mn" Elkay Cut 3 lank, adjustable to 
4x5 Aut fl F_P.A 146.00 . : 9.82 
, x Rolle 1 other fine Rs Hard Rubber 5x7 Tank an 
- Cameras Available on trade-in-basis ‘ ( e 4 : ; 3.62 
. . € Size Enlarging Lasse 
Ciné Equipment axl. S27, 4x5, Siexs. eee FY 
NO PRIORITIES OR TRADES REQUIRED Yankee Tank. adjustable to 116... -. 3.50 
jrand N Bole H-16, wit 2.7 ix¢ et rame cree . 
wg ig gg $259.00 \ Mounts 1.35 
Develcr I for 100 ft. 16mr m Safe (Un t« 5.95 
” aan } A > oF vere <7 Met vkon I er 21.35 
eat “veneer e gaeume.” oath a7.50 ix Ace Wooder t 9.95 
sina pes alee 75.00 Golde 500W 18.50 
Bolex Hi F:1.9, 1 a ae PRINT DRYERS 
Lik ne f c Arkav Chrome -rint Dryer 17x24 
tor 135.00 $37.70; 20x28 46.08 
Fr lir and 16 ’ 4.95 Roto Chrome Dryer, 12x28, $16.06 anus 
Sr & 1 6.50 24x29 t 
ae vold g a0 i 1¢€ 15.00 Ark Print Dryer uble 13.95 
Tr amr is od 39.16 I e-O-Lite (Model P49 22.36 
i600 Ft. F ri 2-33 Time-O-Lite (Model M49 17.04 
200 Ft. ¥F P 
400 Ft. Reel and C .60 EXPOSURE METERS 
400 Ft. Craig Senior Rew 40.00 DeJur 5B with Case 235 43 
P ; DeJur Model 50A with Case , 
1600 Ft. ¢ Rew per pair : azn 4 DeJur Critic N 40 with Case 22.02 
S” P38 r for 1 r 8mm G.E. with Case... a Pry ye . 
2 F:2.8 Zeiss Te r, 1¢ 1 W.A. 75.00 
Kodascope Univers plicer.... . 12.50 SLIDE PROJECTORS 
NEW ENLARGERS G "de 3x 4 with « AS@ we wae e neers ae 
- , $ 59.50 V.E. Model DD with Cas« ¢ 
aes ‘ . 147.50 S.V.F. Model RK with Case 31.00 
mr > SPECIAL 55 # S.V.E. Model AAA with Case SF-90 
. « € xs fanumatic with Case.. ° 
Fresh Factory Vokar 2x2... . - ao 
Packed Agfa Isopan, Used Spencer 3x4 Delineascope, 500 0) 
Q oe cate kee oO. 
35mm Film. .. $1.99 Adel Desk Viewer (Battery & Electric). 18.95 
FLASH GUNS 
Mendelsohn Universal (new Model F $24.75 
‘ Vimo, $23.25: K l 27.75 
y Autoset for Leica ; 
ES EFS PEO OE 4 


When ordering 
by mail— include 


prefer. 


RA EXCHANGE 


1007 AVENUE OF THE AMERICAS, DEPT. P-8 
NEW YORK 18, N. Y. 


“SYNC-CHECK" 


Accurate * Fool-Proof * Small * Light 








CHECKS “SYNC” IN 60 SECONDS 
ON ANY FLASH “CUN”! 


The Most 
Valuable 
Instrument a 
Flash-Cameraman 
Can Possess! 


Avoid missed shots with “‘Sync-Check’’—Save ‘‘Sync’’ worries. No film 
or paper to develop—Make your own check quickly. 

SIMPLE—Place ‘‘Sync-Check”’ in front of lens—spin barrel—fire flash 
bulb—read images on barrel immediately—no lost time. If images are 
parallel your outfit is in “Sync.” 


Saves trips to the ‘“‘shop’’—pays for itself in saved ‘‘sync’’ test charges. 
Made of aluminum—weighs 16 ounces—will fit in your coat pocket. 


"SINC-CHECK” IS ALWAYS ACCURATE 


Trade Mark 
Reg. 


ASK YOUR DEALER FOR A DEMONSTRATION OR WRITE TO 


HOD LEWIS Associates — National Dist. 
1522 CASSIL PLACE + HOLLYWOOD 28, CALIFORNIA 
Manufactured by AL NORRIS CO., North Hollywood, California 
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your pet ideas to James R. Stanford, 
Chairman, W.C.C.C. Program Committee, 
2509 Columbia, Olympia, Wash. Remem- 
ber—it works both ways—Chairman Jim 
will be glad to swap ideas with other club 
councils with similar projects. 


Combination of Hobbies 
Creates Good Pictures 

The photographer who combines pic- 
ture taking with another hobby usually 
has some interesting results to offer, as 
borne out in recent reports we have re- 
ceived on club programs. 

Charles Wilberschied, who raises gladi- 
oli when he isn’t taking pictures of them, 
gave some good pointers on shooting 
“glads” in color at a recent meeting of 
The Women’s Photographic Society of 
Cleveland. So that members could pho- 
tograph some of his flowers, he brought 
along the Charles Dickens, the Maid of 
Orleans, the Coronona, and King Lear. 

Members of the Metropolitan Motion 
Picture Club were entertained by “But- 
terflies on Parade,” an 800 ft. 16 mm Ko- 
dachrome film in which Dr. R. A. Albray 
shows the colorful specimens he has col- 
lected on film while telling all about 
them. 


Amateur Scout Movie 

Among the first to see the amateur- 
made Boy Scout movie entitled “Your 
Boys Today—Your Citizens Tomorrow” 
were members of the Toledo (Ohio) 
Camera Club. The 1,100-foot 16 mm 
color and sound film was written, pro- 
duced, and photographed entirely by To- 
ledo amateurs to dramatize the activities 
of Scouting in their area. Milton Zink 
of the Toledo club did all the photog- 
raphy, and Ed Rommel and Bob Johnson 

also were on the seven-man committee. 

We Hear... 

HAT members of the California Cam- 
era Club are bursting with pride over 
their glamorized club rooms at 45 Polk 
St., San Francisco. Visitors are cordially 
invited. There’s another reason for the 


| Californians to be proud—they have en- 


rolled 75 students for their photo course, 
which is fifty per cent more than ever 
before. 

Up in Canada the Montreal Amateur 
Photographer’s Club has tried a new 
wrinkle in print subjects—assignments in 
verse. A fitting topic for the start of the 
new year was eight lines on ringing out 
the old and ringing in the new from 
Tennyson’s “In Memoriam.” 

Hard-hit by the war, the Avenue U 


| Camera Club of Brooklyn is putting on a 





membership drive. Dr. Max H. Dellins 
of 1701 Avenue U, Brooklyn 29, N. Y,, 
would like to hear from those who are 
interested. 

New officers of the New York Central 
Athletic Association Camera Club of New 
York are J. E. Bickelhaupt, president; 
W. Stamm, first vice-president; B. H. 
Jones, second vice-president; J. H. Angen, 
treasurer, and Miss Vivian Adams, secre- 
tary. 

Mrs. Mildred Hatry, APSA, well-known 
exhibitor and member of the Rockefeller 
Center Camera Club, was recently ap- 
pointed program director of the Metro- 
politan Camera Club Council by its pres- 
ident, Paul W. Gibbs. 
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Camera Clubs and photographers everywhere are cor 


aii dially invited to enter prints in this, our Second Annual 
eur- 

‘Your Competition. Although primarily designed for Camera 
rrow” 

Ohio) 
; = q 7 been broadened this year to include all photographers 
, pro- } qi , 
yy To ' who wish to submit prints, whether affiliated with a 
ivities 


Zink % ert | ® Camera Club or not. Clubs will be divided into two 
f lA ; _ moe 
hotog- . ‘ 


¢ groups so that the small Club as well as the large 
yhnson ™ 4 


ttee. 


Club participation, the scope of the Competition has 


one will have an opportunity to win the Dassonville 
, ie a ¥ 4 Trophy or any of the othe: five Camera Club awards. 
eye ' = The Trophy and the awards become the permanent 
5 Pol - ' property of the winning Clubs. All prints submitted, 
_ 7 4 _ ad be eligible for the 250, or more, $10.00 Dassonville 
a wa | 


whether through Camera Clubs, or by individuals, will 


Merchandise Certificates. Your prints will be judged by 


teal we % * a board of five men all of whom are.eminent in their 
me es 
a new oo own branch of photography and all of whom have 
1ents In ™ , : ‘ sas . 

t of the high reputations for their ability and fairness as 
= a « judges. Get your Club started by sending for the 
y rom h 

' simple rules and entry blanks today. 

enue U 
ing on a 
Dellins The Dassonville Camera Club Trophy. A beautiful bronze, 
mounted on marble, designed especially for us by Olive 


Gooden. Won in 1945 by The St. Louis Camera Club 
Central 
of New 
resident; 


B. H. 


= ee F- JASSOUILE CU. UU 


205 EAST 42ND STREET «+ * NEW YORK 17, N.Y 


February, 1946 








FREE! 


The famous 64-page, fact-packed book 
that has stimulated thousands of men! 












“Forging Ahead in Business” is a 
practical, thoughtfully-written 
book with “punch” and common 
sense on every page. It carries a 
message of vital importance to 
every man who wants to make 
more*money, get a better job and 
improve his station in life. 


Partial Contents: 
®@ Law of Success 
@ Forging a Career 
®@ Organized Knowledge 
®@ Highway of Achievement 
® Making Decisions 
@ Failure and Success 


Noted Contributors 
Among the prominent men who 
have contributed to the Institute’s 
training plan, which is described 
in “Forging Ahead in Business,” 
are: Thomas J. Watson, President, 
International Business Machines 
Corp.; Clifton Slusser, Vice Presi- 
dent, Goodyear Tire & Rubber 
Co.; Frederick W. Pickard, Vice 
President and Director, E. I. du 
Pont de Nemours & Co. 

Simply return the coupon below, 
and your FREE copy of “Forging 
Ahead in Business” will be mailed 
to you. 


MAIL COUPON TODAY 


ALEXANDER HAMILTON INSTITUTE 
Dept. 361,71 W. 23rd St., New York 10, N. Y. 
In Canada: 

54 Wellington Street, West, Toronto 1, Ont. 











Please mail me, without cost, a copy of the 
64-page book—“FORGING AHEAD IN 
BUSINESS.” 


BIN ict d.e-cachar ceri acaianbia aoe cenaee SS Se 
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The Photographie 
Roosevelts 
(Continued from page 43) 


The sight of her daughter and son play- 
ing what looked like a vertical game of 
tag, inspired Mrs. Roosevelt to get out her 
camera in a hurry. But before she was 
satisfied that she had made the photo- 
graphic best of their antics, both Mrs. 
McMillan and Major Quentin Roosevelt 
were exhausted. 

To describe Mrs. Roosevelt’s photo- 
graphs without including some data about 
her family is almost impossible. She and 
Mrs. McMillan work out darkroom and 
studio problems together, while the entire 
family is both photogenic and obliging. 
Mrs. McMillan’s daughter and son pose 
for their grandmother and mother with- 
out the self-consciousness usually associ- 
ated with non-professional models; and 


| also without the unpleasant precocity us- 


ually associated with professional child 
models. 

Now enthusiastic about his mother’s 
new hobby, Lt. Cornelius Roosevelt, a 
mining engineer in civilian life, has made 
some noteworthy contributions to her 
darkroom. He designed a special wash- 
ing tray with partitions and gates that 


| permit all the prints to be immersed in 


| fresh running water. 


| is the perforated film tray. 





To keep the prints 
off the bottom of the trays, as well as to 
weight them down so they won’t float off 
over the top, Mrs. Roosevelt uses tur- 
quoise ceramic beads. The original loca- 
tion of these beads was around the neck 
of an Arab’s camel, but Mrs. Roosevelt 
makes excellent use of them in her dark- 
room, 

Another ingenious device, exclusive 
with Mrs. Roosevelt and Mrs. McMillan, 
The lower 
part of each tray used for washing films 
has been perforated with a ring of small 
holes, to permit the water to run out of 
the bottom without carrying the films off 
with it. 

At one side of the white, surgically 
clean darkroom is a basket made of 





screen wire suspended over a pail. This 
basket is filled with calcium chloride and 
absorbs the trouble-making moisture in 
the atmosphere that is the bane of the 
usual cellar darkroom. 

The darkroom itself with its gleaming 
white walls isn’t a bit gloomy despite its 





spot prints and Mrs. Roosevelt retouch 
negatives on their lawn at Old Orchard. 


subterranean location. There are two en- 
largers, a Super Omega type B for minia- 
ture work and an Elwood that will ac 
commodate larger negatives. While she 
owns two enlargers, Mrs. Roosevelt makes 
all her pictures with one camera—a 214x 
214 Voigtlander Superb with 7.5 cm f 35 
lens in Compur shutter that she bought in 
1935. She has no intention of using any 
other until she has thoroughly explored 
every possibility in her present camera. 
Although it hasn’t been available at all 
times, Mrs. Roosevelt prefers Superpan 
Supreme film to any other. Her daughter, 
Mrs. McMillan, uses both a 35 mm Contax 
and a 9x12 cm Kodak Recomar. She likes 


Plus-X film and roots enthusiastically for 


One corner of Mrs. Roosevelt's orderly white-walled cellar darkroom is used for mix- 
ing chemicals. Row of cleansers, on shelf, right bears witness to a well-kept workroom. 
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GREAT NEWS- EN rn ineup of 
[Sie POST WAR CAMERAS 
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EASTMAN-KODAKS— other favorities 
due in increasing numbers by the day! 


It won’t be long now before your waiting days are over—before KODAKS, 
CINE KODAKS, ANSCO, KEYSTONE, REVERE, ARGUS, AMPRO, 
VICTOR, UNIVEX, FEDERAL, SOLAR, DE JUR—and other star names 


in the camera world—are available again. 






































cMillan SPECIFICALLY, THESE POPULAR KODAK FAVORITES ARE ON THE WAY. 







retouch Orders will be filled as received, first come, first served. Make your selection from 
\rchard. this list and send us a deposit—you'll be assured of getting your camera.or projector 
ACCESSORIES the minute it arrives. Manufacturer's latest prices are quoted here—we believe they 
two en- 5 siemens cae eT cS $ 1.24 will remain in effect, but may be subject to possible change. If changed, shipments 
| inia- 8” Squeey ate ; 99 : “te ‘ ‘ 
r minia Reflector with clamp 8? cord’ & switch 3:48 will be made at the approved ceiling price. If for any reason you want your deposit 
7% art Princeton Switchboard control . e . ‘. 7 ? ¢ ¢ 
will ac 1500, watt foot switch 7:50 back before delivery of merchandise, we will refund your money on request. 
° Sx Stainless stee ay. ° 
hile she ; $x10 stainless steel tray 1.98 
12x17 elec. print dryer, $1.25 tax incl 9.20 
It makes 10” “y+ f duty trimmer . 4,50 Fed Tax 
Nikor dbl. 35 1 . Stainless steel tank, 90c . 
—a 24x wit syne tiaepe pape , raat 10.80 Price Add’l 
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n Contax ee ee, ee ee en as Six 20 Kodak Vigilant i OE Re CCS SE ee ee 18.00 plus) 1.57 
She likes MOVIE ACCESSORIES Six 20 Hed@em Westiant 94.5 Eodamatic ..... cc ccccccces 26.50 plus) 2.31 
Frankl 8 and 16 mm, splicer......... $ 3.96 S84 OD c . : » FAS c . atic . 9 7« 
ically for Pr. Craig Jr. 8 & 16 mm. rewinds...... 5-00 Six 20 Ke@ak Moniter F4.5 Bedamatico .....wccccccccscece 32.00 plus 2.79 
P Frankl 8 & 16 ° re is . Lin O c « ; . " 5 J 2Y ‘ ic . > - 
Sess Meaney Ciratal Daal ban ache 12:50 Six 20 Kodak Monitor F4.5 Supermatic ......ccccccsccces 45.50 plus) 3.97 
48x48 McAuley Crystal Bead box scree 12.50 c ‘ sdalis m3 5 . 
SORES fadinek’ Da Coast need eben heh Gee ee pO ai Wis da se kw 0 gle © aes #6. 6:8 08 eee 8 176.00 plus 16.50 
Panrite B metal pan head . 5.70 ee ee ee ae 25.00 plus 2.18 
16 mm, 400’ metal reel and can..... : eS a ke eee ee ee eee ee 
8&8 mm, 200’ metal reel and can : -58 ee ee, Se oe ree tes ae se ers oes 6s Os ew eee ewe e 26.00 plus ye a 
Craig Jr. combination 8 & 16 mm, rewind sat * ys 
_ & splicer on board.......... ° --. 8.98 ee, SN ee a ee a ates os bas > 0 0 6 6 cla be 35.50 plus 3.10 
Kodak Jr. splicing outfit for 8 and 16 ° -99 pa a pay - : : . 
MARSHALL OIL COLORS 35 Kodak F3.5 with range SS EE oe $0.50 plus 3.46 
. fg” SOAs ae eee $4.44 Kodak Bantam Spl. F2 with field case ..........ccccceecs 116.00 plus 9.38 
Victory Student set. .... cece sree cceees 1.35 ee < ” 
Kodak transparent oil color outfit...... ; 3.38 ee I SS a ke veeececueen 43.75 plus 1.10 
Academy S@t ccccccccessecceseesseces P e a . ~ % 
aE WR oon ee es 98 Magazine Cine Kodak 8 model 90 or 90A F1.9 ............ 101.50 plus 9.52 


MITTEN TITLE OUTFITS Magazine Cine Kodak 16 mm. F1.9 with case if available .... 135.00 plus 10.99 
WITH BACKGROUND Kodak Portable miniature enlarger 35 mm. glassless neg. carrier 29.35 plus) 2.75 





















PLT-1 150 34” Pin in back letters...... $5.95 - we: io 
PLT-2 150 114” Pin in back letters...” $.95 Kodascope 8 model 33, 500 watt lamp ............2.26-. $ 48.80 
PLT-3 246 34” Pin_in back letters . , as ~ é = ° 
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314x417 Grafiex Focusing Panel 6.64 RR ee ee ee 
4x5 Grafliex Focusing Panel... an'aa W] 
#1 Crown Tripod .......... . a e 
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CAMERAS AND LENSES 


LEICA, coated 90mm 14.5, new. oy 
LEICA, coated 127mm 14.5, new. che” eS 
LEICA universal finder with click stops. 
LEICA Slide- wears copy attachment, 
new ... . 3 
2%4x3%4 Dz E., F.P. ‘Camera £4.5 Anast. 
(lens), in Prontor 11 Shutter, and acc. 4 


ENLARGERS 


SUNRAY Arnold, no fens; has lens _ 
ing device ae 
SIMMONS OMEG A D2 “4x5 Enlarger. 1 
With 5/2” 14.5 B&L Tessar..... i 


EXPOSURE METERS. 
R ANSCO 5B and case.......... si6 
R ANSCO critic and case........ 21 
R AUTOMASTER and case...... 25. 
NERAL ELECTRIC and case........ 26. 


COLORED SCOTCH CELLULOSE TAPE 


Red, White, Blue, Black, Green, Brown, Pa x1 
Yellow-Orange; in 2592 inches. 


Ms", 91 
$1.06; ¥2", $1.20; %”, $1.50; 1", $i. 90: 
MOVIE EQUIPMENT 


MOVIE CAMERAS & PROJECTORS 


REVERE TURRET f2.5 lens and Bolex 

G8-16 (new) projector and case; com- 

plete ; -$360.00 
— te (new) 12.8 "Foe. ‘Kern ‘Anas. 


J 
J 
J 


cece 


DE 
DE 
DE 
GE 


m 


&ec 142.00 
BOLEX. H-16 (new) f1.4 Foe, “coated 

Pailloid Kern frame counter... 395.00 
BOLEX G8-I6 projector for 8 & i6mm 

silent: two lenses and case > 331-99 
VICTOR 40B i6mm sound projector. soe Cae 
AMPRO PREMIER 10; (6mm sound pro- 

jector; coated lens wee eosecenes Gee 

FILM 

5x7 Super XX film pack...... eases $2.49 
i6mm 100 ft. super X rolls 5.96 


In stock—Kodachrome & Ansco cut film; Printon 
color paper; developing kits; filters, etc. 


ACCESSORIES 


RADIANT 30x40 triple way screen. _ ‘Ree. 
$9.95; SPECIAL wine 

SERIES Vi SHADES (seconds) . 

POLA SCREEN 2'2” optical flat a 

Stainless Steel tanks for hangers up to 4x5 

KAYE 5x7 triple tank vee 
Spigots , each, 


UBNONWA-AW==NON OSOA=-OON 


ONONONONO—OONOH OOGOMOOOMO 
NOUMMOUOOMOOUTIO Taanoannon 


20x24 Arkay Chrome Dryers 4 
ELKAY Single Darkroom Blowers; Single 

Double 1 
ARAY ttxt4 Enlarging Easel; all metal i 
5x7 Wood printer, $15.95: 8x10 Wat- 

son printer eer 5 
CYKON 5x7 all metal printer i 
B&J Heavy duty footswitch : 
Metal film clips... 12 for 


Stainless Steel film clips 5 for 
FR interval Timer er ; 
G.E. tnterval Timer 
Kodak Blotter Roll : 
FR or Elkay Adj. Cut film ‘tank 
6” Deckle Edge Trimmer 
10” Deckle Edge Trimmer 
12” Deckle Edge Trimmer 
Cloth Gadget Bags 
Heiland Flashgun for speed Graphic 
Heiland Adj. Bayonet Reflector 
Wood Movie Tripod, Will hold up to 5x7 
camera or 35mm movie camera. Reg 


i) 


$39.95; SPECIAL 29.95 
Set of CARDBOARD Enlarging masks {1.50 
Time-0-Lite M-49, $17.84; P-49 22.36 
TIKERN “STANDOLIER” 4 section 

fightstand. Up to 9 ft. approx., 

$5.95 + tax. Cross bar .95 
Kalart El Rangefinder 30.70 
Focus Spot 15.10 
Eagle Retouching pencil & 10 leads 1.89 
Kodak transparent oi! color outfit 3.38 
10xt4 Print Dryer 10.95 
10xt4 Double Arkay dryer 12.88 
All metal circular print washer 20” x 24” 11.95 

GRANT WATER PROOF PAPER 

ENLARGING CONTACT 

5x 7 SW $ 6.45 S$ 5.15 

DW xs 6.95 5.75 

8 x 10 SW ooe $3.44 11.60 

Dw. ‘ 14.75 12.50 

Federal Tax Included 
TEXTURE SCREENS 

Tapestry; Steeline; Paper Neg: Bromoil; Dry Point 
Etching; Salon Tapestry 

8x10 size $2.92 tixt4 $4.38 

Salon Tapestry in 16x20 - 6.42 


COLOR PRINTS 


Now available on Ansco PRINTON from all Koda- 
chrome or Ansco transparencies Contact or en- 
largements— 
3x4, $1.00; 4x5, $1.75; 5x7, $2.75; 
8x10, $5.75 


Mounted in folders! 2-week delivery! 


WILL ACCEPT TRADE ON ALL ITEMS 
FOR TRADE—tLeica & Acc., Contax, Ampro Sound, 
Cine Kodak 8mm Magazine f1.9; Ampro 8mm Pro- 
jJector, Cine Kodak 8 f2.7; others. 
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aChmern Places, 


101 West 5Ist Street | NEW YORK 19 
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Eastman Portrait Proof paper for portrait 
work. Mrs. Roosevelt, on the other hand, 
is a stanch believer in F2 Kodabromide 
glossy for her prints. 

This preference for glossy paper is sup- 





ported by her contention that glossy print 
making is the most exacting of all print- 
ing methods; and, at a salon, a glossy 
print seems to jump right out at the 
viewer. These contentions have the back- 


ore y “3 endian tee. 


Among the many pictorial works of these two tireless camera workers are the snow scene, 
above, by Mrs. Roosevelt, and the appealing picture of ducks, below, by Mrs. McMillan. 
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DELIVERIES Now Being Made 


150 to early buyers of the 


LESS LENS UM + NATIONAL 


PLUS TAX | 
Pare 
LIGHT 


ENLARGER 


through 


NATIONAL DISTRIBUTORS CORPORATION 
2332 BELLAIRE BOULEVARD 
HOUSTON 5, TEXAS 


or 
CRAIG MOVIE SUPPLY COMPANY 


1053 SOUTH OLIVE STREET 
LOS ANGELES 15, CALIFORNIA 


We have been deluged with the tremendous demand for the NATIONAL Enlarger, which embodies 
the principle of neon lighting, controlled by a built-in transformer. This gives an actinic ray 
highly sensitive to photographic emulsion . . . The cold cathode light insures uniform intensity, 
even distribution of light, increased contrast, detail and sharpness to all prints, and develops 
better definition between metal, plastics and ornaments in your enlargements . . . This special 
lighting arrangement forestalls distortion, blistering, burning and destruction of the negative... 
The distinctive feature of the cold cathode light built into the NATIONAL Enlarger eliminates 


condensing lenses and their multiple problems of smears, scratches, chipping, and dust collection 


. .. Color printing is a positive process with this dependable, non-changing light source of the 


NATIONAL Enlarger. Standard Equipment is 4x5 negative carrier; will also accommodate 35mm, 
214x214, 214x314 and 314x414. 


See your dealer immediately and examine for yourself 
the most modern engineering development in enlargers! 


NATIONAL INSTRUMENT CORPORATION 
4001 Bellaire Blvd. Houston 5, Texas 


WARTIME Manufacturer of Precision Optical Instruments for Army and Navy 
February, 1946 








SUNWA 


For thorough expert performance .. 


CUineld MODEL "D 


ENLARGER 


. the Sun 


Ray ARNOLD Model ''D'' has no equal. A cool, 


compact, rigid, 


. easy to operate, 
modern practical feature. 


streamlined enlarger 


yet has every 
For the be- 


ginner or the advanced amateur. 


PRICE $5950 INCL. 


LENS EXTRA 


SPOT LIGHT 





or amateur. . 


clear, brilliant spot. 
tion tripod. 








Model $17 . . . for the professional 
- mechanically per- 
fect .. . gives maximum degree of 
With 4 sec- 





$4725 


Tax Incl. 


© At your dealer or write for descriptive literature regarding other models 





"SRE 


Oa - 5 ~ 





STUDIO TYPE 8x10 


This model is known 
throughout the country for 
its perfect performance. 


00 


plus $4.50 
Excise Tax 


4x5 AMATEUR PRINTER 
Stainless Stee asking. 
teel Masking $925 


Diffused Lighting. 
plus tox 


Well Ventilated. 
Attractive Finish. 
Ace Contact Printers are available at Better 
Dealers or you may order direct 
ACE PHOTO EQUIPMENT CO. 


606 Mattison Avenue 
ASBURY PARK, NEW JERSEY 


Aree 





SUN RAY PHOTO CO., INC., 


301 Lafayette St. 
New York, N. Y. 


CONTACT 
PRINTERS 


After many months of de- 






AC 


signing and planning we 
have ready for distribution 
the NEW PROFESSIONAL 
5x7 PRINTER. 


LOOK AT THE OUTSTANDING 
FEATURES OF THE 5x7 
PROFESSIONAL PRINTER 


@ Perfect Masking Device, adjustable to 8 
MM. 





@ Front Door Opening, facilitates dodging. 


@ Perfect Light Diffusion with Doubled Glass 
for Density Control. 


Platen construction in two pieces, permits 
Operator to hold print securely. 


Handle is supported by two springs for 


equalized platen pressure. 


@ Heavy duty construction. 
plus tax 


@ Attractively Finished. 
@ No Hot Spots. 











* 


Soon 


|Ready 






e 
ciro -fl ex 
You won't have long to wait for the 
new Ciro-flex «+. the high precision 
camera designed for the true artist. 
CIRO INC. © 112 E. ATWATER ¢ DETROIT 
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FINEST DOUBLE- 
EIGHT MATT PAPER 











4x6 15¢ 
5x7 25¢ 
8x10 45¢ 
lixl4 $I 
CROPPING os cee oie 
INDIVIDUAL Ask for complete 
price list an 
a mailer. Send in your 
negatives NOW 
WORKMANSHIP Please Remit with Order 





HELIO PHOTO STUDIO 





P. ©. Box No. 521 Church Street Station 
New York 8, N. Y. 
THE HOUSE OF FINE ENLARGEMENTS 








ing of advertising photographers, maga- 
zine picture editors, and many salon 
judges. 

But neither advertising nor magazine 
photography is Mrs. Roosevelt’s goal right 
now. She is particularly interested in 
pictorial work, and most of her photo- 
graphs are slanted in that direction. To 
this exacting field, Mrs. Roosevelt brings 
the meticulous workmanship that is an 
essential requisite for making exhibition 
prints, and an appreciative recognition of 
aesthetic beauty regardless of the medi- 
um in which it has been executed. 

To say that Mrs. Roosevelt is serious 
about her hobby is almost an understate- 
ment, yet she is always humor-conscious, 
whether in photographs or stories about 
her work. A favorite story concerns the 
reason for the stock answer given on the 
telephone when she is working in her 
darkroom. The answer is always, “Mrs. 
Roosevelt is out.” This custom arose from 
her friends’ mystification when they were 
told, “Mrs. Roosevelt is in the cellar and 
can’t be disturbed,” or “Mrs. Roosevelt is 
in the darkroom.” To non-photographers 
these answers sounded peculiar. Yet to 


| be explicit and say, “Mrs. Roosevelt is 


| developing,” or “Mrs. Roosevelt is print- 


| story on herself. 


ing,” sounds more peculiar. 
Mrs. McMillan tells an equally amusing 
Her darkroom at home 


| has no lock on the door, so she barricades 


herself behind a pile of boards and chairs 
to insure against interruptions. One day 
her little daughter knocked at the door 
and Mrs. McMillan called, “Don’t come 
in!” The child didn’t hear and knocked 
again. Again Mrs. McMillan repeated her 
warning. Still, her daughter didn’t hear 
and started to push the door open. The 


| boards and chairs fell with a loud crash, 


| least photographically. 


MADE ON | 


and the startled child cried, “You didn’t 
have to shoot at me, Mother!” 

If Mrs. Roosevelt and Mrs. McMillan 
can preserve their sense of humor in and 
about their work, they may do much to 
eliminate the criticism so often heard that 
amateurs have no sense of humor—at 
The Roosevelt- 
McMillan output should have plenty of 
that quality, plus expert craftsmanship 
and inherent artistic merit.—}@ 











" " 
~ \ oe asree 
J. R. Wister 
"Would ye make up an extra one for 
Y . a 
me goil? 
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a MOVIE EQUIPMENT 
di A fe $200.00 
edl- | | i Ree ere 200.00 
Bolex L 8 Fitted with Fo- 
‘ous cusing F:2.8 coated lens 139.50 
a Cine Kodak Special F:1.9 
ate- 9 Q\\ QP Wee me = =O iLens 2... 428.00 
ous, Projector .............. 437.67 
bout Ampro Premier Model 10 
the Sound Projector ....... 422.00 
, 15 mm Wide Angle F:2.7 
| the Cine Kodak Lens........ 55.40 
her 102 mm F:2.7 Cine Kodak 
Mrs Telephoto Lens ........ 79.90 
: . 152 mm F:4.5 Cine Kodak 
rom Telephoto Lens ........ 
were 35 MM SLIDE PROJECTORS gy oe 
‘ sold “pc'antee +, RA 
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arti 3 PLOMAT Projector & ete ¢ YOu WANT! k Revere —, 50 7 
tO : ee oO. ry « 9 0 
rd that = 09 9%6%.0 : _ Ri “ Fed. Tax san Ss 
» t x e ¢ vat “a : D 
——S Y M  sfodel 88 with F:2.5 Lens. s. 160° porn ‘ 
a q 8 to 32 re meek at 16 frames; \! 
enty of ; ¢| eaenee pinechs control: drive, uniform run 
: jewfinder. 
nanship 5 ft.; built-in_ view MOVIE 
1 REV : 
E MOMOJECTOR s-vesceesree tt $86.50 “ 
Pry BADBAZ oe 
(I RASS — 
ened dl 
oe SPECIAL SERVICES 
) 
¢ 
> 
" 
Send for Special Film Order B; k > EDUCATIONAL INSTITUTION 
a 
Another GENERAL CAMERA pate PURCHASING AGENTS 
f We can assist you in securing rapid 
é WAX RRISS / delivery on hard-to-get merchandise. 
\ = YETI v Address your inquiries to ~~ Indus- 
a 3 trial Department for prompt reply. 
Ss ster PHOTOGRAPHIC PROBLEMS PROFESSIONALS and STUDIOS 
e censitivitYs “yas 1 cine of all of 
reme SCR as LON or ant 1c + our staff of experts solve your Complete stocks of all types of paper, 
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FLASH TYge 
REFLECTOR 


Front view of new Robatron 35 mm shows 
circular quartz discharge tube enclosed 
in translucent plastic plate around lens. 


ROBATRON 


Rollin W. King, co-conceiver of the 
Robatron, turns the knob that advances 
the film. Camera's weight is 5'/2 pounds. 


CAMERA 


Signal Corps develops new 35 mm camera using ultra- 


speed, high intensity, self-contained light source capable 


of making 50,000 flashes at 1/25,000 second 


By ARTHUR BUSCH 


Photographs by Walter Steinhard, General Electric, and Signal Corps. 


by easy stages, but here is a quick 
leap into an automatic future—a 
completely automatic and fool proof 35 
mm camera with a self-contained speed- 
light capable of making perfectly exposed 
color transparencies of fast-moving ob- 
jects under any lighting conditions. It is 
called the Robatron, was developed for 
the Surgeon General’s Office for use in 
photographing surgical operations by the 
Medical Corps, and will be in production 
for commercial use by late Spring. 
The Robatron is 
from conventional camera design. 


Pp IOTOGRAPHY usually progresses 


a complete departure 
It is 


Rear view shows hinged back open, ready 
to load. Camera makes picture-taking auto- 
matic except for focusing and snapping. 
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simpler to operate than a Brownie box 
camera. F stops, shutter speeds, or light- 
ing conditions play no part in its opera- 
tion. With its own built-in light source— 
a circular quartz vapor discharge tube fit- 
ted around the lens, which produces 
flashes of 1/25,000 second duration—the 
operator has nothing to do but focus the 
camera and press the trigger. The dia- 
phragm is automatic, stopping down or 
opening up in ratio to the distance of the 
subject from the lens. No pre-setting of 
the diaphragm is necessary, the mecha- 
nism being synchronized with the focus- 
ing rack and pinion. 


Miniature repeating flash tube for the 
camera was developed by General Electric. 
Light's color matches standard color film. 


Since the present model was designed 
exclusively for closeup precision work 
where speed is essential it is equipped 
with a 3-inch, f 4.5 lens and has a limited 
range. It can only be used to photograph 
objects between 6 inches and 12 feet from 
the lens, which means anything from 1% 
inches to 6 feet, 6 inches high. A revolv- 
ing back containing the 35 mm cartridge 
enables the operator to make vertical or 
horizontal pictures without turning the 
camera. 

The Robatron employs a single-lens re- 
flex system for viewing and focusing on 
ground glass. To operate, it is merely 
necessary to look in the eyepiece, focus 
by means of a knurled knob at the right 
side of the camera, and when the image 
is sharp, squeeze the trigger located at 
the back of the handle beneath the cam- 
era. The diaphragm then automatically 
adjusts itself to the distance established 
by the focusing operation, the shutter 
opens, the lamp flashes, the shutter closes, 
and the picture is recorded. Advancing 
the film for the next shot reopens the dia- 
phragm and sets the mirror for the next 
shot. 

The automatic diaphragm is one of the 
camera’s unique features. ExiSting auto- 
matic diaphragms are pre-set manually, 
the stop determined by the operator on 
the basis of exposure factors. But in the 
Robatron the diaphragm automatically 
closes down as the camera moves nearer 
the subject. At six feet it stops down to 
{72. This accomplishes a two-fold pur- 
pose, 1) it gives adequate depth of field 
at all distances, and 2) since the light 
moves with the camera, constant ex- 
posures are maintained. The closer cam- 
era and light move to the subject the less 
light must be allowed to pass through the 
lens since the light source itself is con- 
stant. 

The Robatron discharge tube which 
surrounds the lens and is enclosed in a 
translucent plastic window, is operated by 
a separate power pack, containing four 
28 microfarad condensers, plugged into 
any 110-volt circuit. A wet cell battery 
pack is supplied where the camera is to 
be used independently of power lines. A 
red glow lamp in the pack is the signal 
that the camera is ready to operate. Ex- 
posures can be made at four-second in- 
tervals. Both tube and packs were de 
veloped by the General Electric Com 


Camera is operated from this portable 
electric power pack weighing 17 pounds, 
or it may be plugged into 110-volt line. 
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‘om. | Developed over the past several years by an 
organization specializing in photo reconnais- 
sance equipment for the Armed Forces. This 
film processing unit incorporates features 
never before available to the commercial 
photographer. See your dealer, or write for 
illustrated folder. 
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This Remarkable New Fil 
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PLUS FEDERAL 
EXCISE TAX 





Light-tight stainless steel grids 
in the bottom of the Morse 
light-tight container permit solu- 
tions to enter and drain freely. 





m Processing System 


* Features 


1 — Daylight processing of 
cut or roll film in standard 
film hangers and reels. 
2— Capacity 12 to 16 
standard 4x5 or 5x7 cut 
film hangers — 4 to 8 
standard roll film reels. 
3—No handling of film 
between loading and 
drying. 

4—Light-tight film con- 
tainer automatically  self- 





28 CLINTON ST, @ 


filling and self-emptying 
through light-tight grids in 
base —no measuring or 
pouring of solutions. 
5—Close fitting floating 
covers provide long life 
solution storage in process- 
ing tanks. 

6 — Constructed through- 
out of black molded plastic 
and stainless steel. 


7—RIdeal for color film 
processing. 
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pany. The life of the tube is not known 
Check These but up to this writing one tube has been 


The Projector flashed in the G-E laboratory 90,000 times 


You Have Sensational with no evidences of exhaustion. 
Features Although the camera is made of heavy 
Always Wanted oo aluminum weighing 5 pounds, 2 ounces, 
* he + Aad pe the Robatron outfit, fitted into a carrying 


Slide Changer. Focusing | C@Se, weighs 39 pounds. Reduction of the 
Knob for Micrometer Ex- | present weight must wait on develop- 
actness. AnastigmatLens | ments in electronics and film speeds. 
5 inch). New Condenser The Robatron was developed at the re- 
am hee quest of the Army’s Surgeon General at 
sible. Positive Knob-con- i Z : ; 
trolled Tilting. Pointer the Pictorial Engineering and Research 
Aperture for Picture | Laboratory Division of the Signal Corps 
Highlighting. Minimum Photographic Center in Astoria, N. Y., 
Light Spill. Modern De- | from an idea conceived by Captain Rollin 
sign — Streamlined for | Wo King, now a civilian, and Emanuel 
ay os pee Berlant, who are now engaged under the 
ance. New Lift-Off Type 2 
pimsing Conk. firm name of Robatron, Inc., in develop- 
ing and manufacturing the camera for 


T.D.C. MODEL 300 SLIDE PROJECTOR 2222222.8 2° 


In its present stage the camera is par- 
With the Focus Finder Slide Changer. All Slides in Focus ticularly valuable in medical and dental 


work. It is ideal for photographing eyes 
AT YOUR DEALER......... $60 and teeth where previously such color 


photographs were all but impossible to 


ve | make. 
THREE DIMENSION COMPANY rots iLew Vere) We Reeeies MR ak oe iil 


a duration that its great intensity is neither 


harmful nor disturbing to the subject. 
Now - Cut Mats Like an Expert! 


The brilliance of the flash is so great that 
the surrounding illumination, including 

NEW X-ACTO KNIFE GUIDE AND 
BEVELER IS SIMPLE, FOOLPROOF TOOL 


Perfect Picture Presenta- 
tion! Trouble Free! Always 
Kind to Precious Color! 


T.D.C. 300 will give an 
entirely new idea of pro- 
jector performance . . . 
perfect pictures ... 
with none of the usual 
projector bother. It em- 
bodies features never 
before offered in any 
projector. 

















sunlight, need not be taken into consid- 
eration at all. 

The camera is obviously invaluable for 
photographing medical case histories and 
operations, and as a simple, fool-proof 
record or identification camera it is ideal. 
How long before the Robatron can be 
























































Designed like a T-square, with the famous X-acto hobbycraft adapted for news and amateur phstos 
non-slip ridging; holds firm and knives, this patented all-metal raphy is a matter for alain the 
straight on your work. The device is tops in quality and ac- naan lin altienatn Pimne waumadais th 
smooth block slide and visible curacy. You'll find it a mighty . Souci : 26 i B d e ly 
30-inch scale, help prevent over- handy helper. $6.50 complete meal ae ce ses Reecosngen igs Md 
: imistic: “Even if you know nothing about 
cutting at the corners. with No. 6 All-Metal X-acto Mat | camera technique,” said Time, “you may 
Made by the manufacturers of Knife. (Without Knife, $5.) soon be taking clear, indoor snapshots of 
Junior. ... All you have to do—indoors 
x Buy where you see this or outdoors, day or night—is focus on the 
f° | cto KNIVES ee te cae ee subject and pull the trigger. The camera 
&TOOLS not available, write direct. | does the rest. A child can move his head Here 
Oe Sule X-acto Crescent Products or blink his eyes without blurring the desi 
X-acto Knives and Knife Chests, 50c to $5. Co., Inc., 440 Fourth Ave., picture. . . . Even the humming blades of : § 
*Reg. U. S. Pat, Of. New York 16, N. Y. an electric fan appear to be standing full 
a still.” 
(7) = However, the Robatron is heavy and OF P 
FINE QIRECT-CUL 14 m™ | probably will be expensive. Neverthe- Enlarg 
35 MM FILM GRAIN *2X" FROM ~ less, Mr. King’s wife has made good use iain ane 
SLA 35MM : of it making color slides of their young ey 
DEVELOPED, VAPORATED * 28 75¢ daughter. At present the confined rangé — 7 
AND ENLARGED of the camera limits its use, and with the — 
Contact or Enlarged From Any Size Koda- | light source at lens position it is not pos- i 
MINILABS chrome or Ansco Color Transparency; on the | sible to make pictures with well-rounded oS 
STILL FIRST IN 35 MM New Direct Printing, True Rendition Color | contrasty lighting. But King thinks i Peete’ 
FINE GRAIN Materials. Minimum Order $1.50. 7 Day | will be possible in the future to provide ieee 
lianemicigaaiaiac ainda — NTACT—2's4 x 3%, $1.00; supplementary lights operated by means 
36 exposure roll of film pro- $400 34 x 4s, $1.50: 4 . 5. $2.00 . of photoelectric cells actuated by the main Color ¢ 
cessed & enlarged to 3x4 inches ENLARGEMENTS—5 x 7, $3.00; 8x 10, lamp. ; In an j 
i ieee ae $5.75 Before the war, Mr. King was in the monop 
edhe an aged “regen one A truly good print that will faithfully reproduce commercial motion picture business in maskin 
oa oan latan da yon, transparency tm vivid, slowing colors made | California specializing in medical and 
lak for Free Bookie the say Geechecler® prints eats | “Finding it. impoas 
Magazine, “ Pictures" ANSCO—Color Processing | ema Mm pics gr ere — a 
ones, 194 own pictures with existing equipment, he 


MINILABS ... 


optical engineer, developed in the Sign 
Corps laboratories.—& 
Popular PHOTOGRAPH! § February, 








re conceived the idea of the Robatron can 
EZ 4 Cole era, which he and his partner Berlant, a! 
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Here is a precision instrument expressly 
designed to produce the finest possible 
full color prints from 35mm color slides 
or professional sheet film. 


Enlarges all or any portion of a 35mm slide two to five diame- 
ters on 4 x 5 direct color positive printing material or will 
make 4 x 5 separation negatives. 


May also be used as a contact printer for 4 x 5 or smailer 
eet color film. 


Perfect optical alignment and best lens performance are se- 
cured by utilizing the optical bench principle in the design. 


Color compensating and color separation filters are mounted 

an instantly removable slide. Filters for all of the new 
monopack processes as well as for separation negatives and 
masking processes are available. 





The slide is mounted in a microscope-type stage enabling 
smooth shifting to frame the best composition while viewing 
Or printing. 


Use of the new Curtis plastic color corrected process type 
objective and aspheric condensers affords extraordinary bril 
liance for viewing and for composition at printing aperture 


Printing aperture is equipped with edge-registering device 
making possible the use of a color correction mask the’ full 


size of the enlarged negative. 


Printing surface is tilted toward the user to afford the great- 
est Operating comfort with the maximum efficiency. 


Reflector is a first surface evaporated aluminum mirror to 
erect the image in the printing aperture. 


Be sure your name is on our mailing list. Ask for Bulletin P-26. 


2718 GRIFFITH PARK BOULEVARD 
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FREE 


1946 Photographic and 
Optical Goods Catalog 


VY ARDS NEW 100-PAGE BOOK 

is the postwar news you ve been 
waiting for! Here are the cameras, 
enlargers, exposure meters, film, 
paper, and all the accessories you’ve 
wanted for three years! 

The best of everything available 
is in this big 8 by ll-inch book— 
from such famous makers as FEast- 
man, Bolex, Kalart, Bell and Howell, 
Weston, and many others. All illus- 
trated in beautiful rotogravure and 
eight pages of full color. 

In addition, you'll find over ten 
pages of helpful information for be- 
ginner or advanced amateur—help 
in choosing your camera—hints on 
editing and titling movies—sugges- 
tions for your darkroom short 
cuts in developing and printing 
tips on better enlarging, etc. 

And there’s an optical section 
that features binoculars, telescopes, 
microscopes, barometers, and many 
other precision instruments by 
Bausch and Lomb, Wollensak, 


American Optical, Taylor, etc. 


ALL ON TIME PAYMENTS 


Wards Time Payment Plan enables 
you to buy all the equipment you 
want now and pay for it as you use 
it. And Wards guarantee assures 
satisfaction or your money back. 
Mail the coupon now for your 
free copy. Book ready about April 4 


MontTcomery WarD 


Please send me Wards 


Na me 


Addre SS 


ee 


1946 Photo- 


Optical Catalog as soon as it’s printed. 


MONTGOMERY WARD 


Chicago « Albany « Baltimore 


« Denver « Ft. Worth 
Kansas City « Oakland ¢« Portland, Ore. ¢ St. Paul | 
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Photographic 
Sportsmen 
(Continued from page 55) 


try climbing a tree with a camera while 
a ton of irate buffalo thunders in your 
direction. 

Several years ago, a photographer in 
Yellowstone was treed by a grizzly. Being 
an ardent individual, he tried to take his 
camera along. It slowed his progress just 
enough to allow the snarling animal to 
tear off his shoe. Unfortunately, his great 
toe remained in the shoe. 

Other differences between hunting and 
photography are those of time and dis- 
tance. Nimrod’s day may be a complete 
success if he sees his prey for only a few 
seconds at any distance up to a quarter 


| of a mile. Compare this with the task of 


the photographer, who must get within 
sixty, fifty, or even thirty feet and then 
maintain that distance for a considerable 
length of time if he is to get any footage. 
When he does get close enough, he has a 
number of things to consider. 

First of all, he must know his animal 
and watch its every movement. If a 


| buffalo’s tail starts to point skyward, he 


knows it’s time to take to the timber. If a 


| moose’s hackles rise, or a grizzly starts to 


weave his head back and forth, some 
knowledge of animal psychology comes in 


| mighty handy. 





Bears have probably caused camera- 
men more grief than all the other animals 
put together. They are totally unpredict- 
able, and the so-called “tame” bears of 
Yellowstone Park are the worst of the 
lot. Many a calm, phlegmatic-looking 
bruin has become a raging terror simply 
because some unsuspecting photographer 
has stooped down to get an angle shot. 
Stooping seems to be a challenge in the 
bear world, as does peering into the hood 
of a reflex camera. This latter method 
is an almost sure-fire way to get a closeup 
of an angry bear’s tonsils. 

Carl Maslowski, Cincinnati’s well- 
known animal photographer, when 
charged by a female black bear, saved 
himself only by hurling his Ciné-Kodak 
Special in her face. Expensive ammuni- 
tion, but he still has his toes. 

Besides watching the animal closely, 
the photographer must keep busy with 
the adjustments of the camera. Light and 
distance are constantly changing and, 
though it might seem a simple matter to 
keep the shutter and diaphragm properly 
set, the photographer is working under 
constant tension. No matter what else he’s 
doing, he is subconsciously trying to de- 
cide whether to make a try for the pine 


| tree, stand up and play toreador, or lie 


down and play dead, in case of a charge. 

The equipment I use on my camera- 
hunting expeditions consists of a 4x5 Gra- 
flex, a Leica with 50 mm and 135 mm 


| lenses, a 16 mm Bell and Howell with 
| one-inch and four-inch lenses, remote 


control devices, and binoculars. 

To facilitate carrying the cameras, the 
Leica is mounted on top of the Bell and 
Howell, so that they can be handled as a 
unit. I carry these two cameras at all 
times, while the Graflex is taken only to 
places which are readily accessible. If 








| 


| adequacy of human 


long distances are to be covered, the 
cameras are packed in an Alaskan-type 
packboard with the tripod lashed to the 
outside. 

Wild animal photography may be di- 
vided into the following techniques: 
stalking, remote control, and shooting 
from a blind. The first, although the least 
productive, is the most exciting. I have 


¥* . i *% 


Leopard frog was found by flashlight 
at night, photographed with open flash. 


~ ae 


learned that it is almost impossible to 
take pictures without the animal’s becom- 
ing aware of the cameraman’s presence. 


| Wild creatures exist only if they are con- 


stantly on the alert, and their senses are 
more than a match for yours or mine. 
Taking this into consideration, I find 
that I get the best results by gradually 
insinuating my presence upon the ani- 
mals I am attempting to photograph. 
When most animals first see a human 
headed in their direction, they will gaze 
intently for a few moments, test the air, 
and then, as if at some invisible signal, 


| wheel, and dash off to some vantage point 


a mile or two away. 

When this happens, I slowly continue 
the advance, sometimes sitting on a rock 
or lying on the ground for fifteen or 
twenty minutes until the animal resumes 
its normal activities. Frequently the ani- 
mals disappear entirely, but usually it is 
possible to continue the stalk. 

Each time the animals stop, they are a 
little more reluctant to move and, if the 
photographer is lucky, they will finally 
regard him as some harmless pest. The 
threshold of alarm seems to be raised at 
each approach, and finally they will allow 
one to get within camera range. 

The above technique was used with 
many of the accompanying pictures. It 
took two days to get the goat photo. The 
first day I couldn’t get within five hun- 
dred yards of the animals; yet, by late 
afternoon of the second day, I was within 
thirty feet of one old Billy. 

This fellow made me realize the in- 
equipment on 4 


mountain. He must have had leather 


| lungs and rubber muscles. With no ap- 
| parent effort, he seemed to glide up rock 





faces that I'd have sworn no living thing 
could navigate. He could reverse his di- 
rection on a six-inch ledge, bounded on 
one side by a sheer wall and on the other 
by a drop of hundreds of feet. 

Although a goat seems to take amaz- 
ing chances, no one has ever seen one 
fall. His surefootedness is probably due 
to his deliberation. He never hurries. He 
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:| NEW! FOTOSHOP BOOK DIVIDEND PLAN 


: | DEVELOP YOUR PHOTO LIBRARY AT GREAT SAVINGS , er 








PICTORIAL | 
7° i Here is great news for those who wish to expand their photo library. The new FOTOSHOP “Sa, 


BOOK DIVIDEND PLAN makes it possible for you to save more than 15% on book prices. 
Here is how the plan works:—with every purchase from our book department, we will present 
Dividend Coupons which may be applied towards payment on subsequent book purchases. 
At least 75c worth of coupons—representing $5.00 in book purchases—must be submitted at 
one time to be applied on a new purchase. Additional Dividend Coupons will be given for 
that part of any book purchase covered by cash payment. 


i 
i 
i 
i 
i 
The FOTOSHOP BOOK DIVIDEND PLAN now makes it possible for you to read 
, more photo books and increase your knowledge at worthwhile savings. The 
i 
i 
i 
i 


country’s largest up-to-date photographic book department is ready to help you 
save while serving you. 


roe fF FF eg SS hUmS.LUre 


Write for further details and for current list of books. 
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mm, 7 mm and ® 


j cS 


EXTRA. VALUE 


3 titm trocks “ 


| VIEWER 


1. Extra large lens. 


2. Spiral grooved eyepiece for 
precision focusing. 


-. Takes any 2x2” slide. 

. Third dimensional effect. 

. Extraordinary magnification. 
Made of brilliant plastic. 


‘$3.00 (viewer only) 
Aallymood 


ADJUSTABLE ROLL FILM 
DEVELOPING TANK 


$3.50 ag excise tax 


oud 


very 
35 mm “ee mm ond 
& mm film strips 







Completely light sealed 


. for daylight develop- 
ing of all popular sizes of roll film from 35 mm to 
No. 116 

Made of acid resisting plastic, sturdy, durable and 
dependable. 


OTHER CRAFTSMEN'S GUILD PRODUCTS 





Cut Film Tank 


Easymount Slide Case 
Son oF Pity $2.50 $2.50 
$1 .50 Holds 100 Slides Plus Excise Tax 


On Sale At All Leading Retail Stores 





6916 Romaine St., Dept. P 
_Hellywood 3 38, California a 


exp. roll (inc! ding 
ne grain dev 
oped and enlarged to 34 x 4 
on selected eingte weigt he glo 
or double wei 
18 Exposure 


Reprints 


Guaranteed 36 exp. reloads 55¢ 


36 exp. Unitvex reloads.... 
Money back if not satistied. 
Send for Free mailing bag, 
sample, and price list. 


NATIONAL puoto tags. 


yg Dept. P 509-5' AVE. N.Y. C. 17, N.Y. 








doesn’t have to, for he can cover more 
ground in a few minutes than a man can. 
in several hours of hard work. A jump of 
twenty or twenty-five feet to some pre- 
carious foothold below is no trick at all. 

The biggest lure of animal photogra- 
phy is its uncertainty. Once I spent five 
days trying to get a closeup of an elk 
and then gave it up as a bad job. Several 
evenings later, as I was slowly making 
my way over a timberline pass, I came 
face to face with the biggest bull elk I 
have ever seen. He was feeding in a 
tiny clearing off the road, and, although 
it was too dark to get any color shots, | 
did manage to make two exposures in 
black-and-white .from a_ distance of 
twenty-five feet before he drove me off 
with a few angry snorts and threatening 
passes with his great five-foot antlers. 
That night, rolled in my sleeping bag, I 
had Kodachrome dreams of a bull elk 
covering the entire frame. I never did 
get such a picture. 

At ten thousand feet on Mount Wash- 
burn, I followed Rocky Mountain big- 
horns for hours at a time. From a 
distance of five hundred yards I watched 
them through binoculars as they frolicked 
across a snow bank. Walt Disney lambs 
kicked their heels in the air and jumped 
over their mothers’ backs in sheer aban- 
don, and I, too far away for picture tak- 
ing, wondered how in the world they had 
ever tricked me into climbing the cliff 
while they doubled back to play in the 
snow below. 

A government fire warden was watch- 
ing me through a twenty power telescope 
when I missed that shot. Later, he told 
me that.he could read my lips. He seemed 
surprised that school teachers, even on 
vacation, used such language. 

Several days after the sheep episode, I 
was able to get some excellent antelope 
pictures by using a trick of the old plains- 
men who used to hide behind a rock or 
bush and toll the antelope within gun- 
shot by waving a handkerchief in the 
air. The antelope, which is the fastest 
mammal in North America, is also one of 
the most inquisitive. Some of them seem 
unable to resist investigating a mysteri- 
ous movement. 

Hunkering down behind a rock, with 
the tripod set so the lens just cleared the 
sagebrush, I began to wave my old ban- 
danna. Three antelope, of a group of ten 
that grazed two hundred yards away, 
watched it intently for a while. Then, 
with cocked ears, they began a slow but 
steady advance. One soon lost his nerve 
and ran back to his family, but the others 
came within forty feet, where they pawed 
the ground with their delicate hoofs be- 
fore they snorted and over the 
nearest ridge like a pair of greyhounds. 

It is not necessary to live in the wide 
open spaces to experience the joys of 
hunting with a camera. Even our large 
eastern cities offer many opportunities to 
the nature photographer. 

That weird-looking group 
bitterns was discovered well within 
Philadelphia’s city limits. The nest was 
so near a well-traveled path that it was 
necessary to use the second technique of 
animal photography, a remote control de- 
vice. A blind would have attracted the 


tore 


of 


least 








attention of passers-by and some fright- 
ened individual would have destroyed 
the nest. Bitterns are fearless, aggressive 
birds as we learned one day at this nest. 
The mother bittern, who weighed about 
six ounces, tried to scare my companion 
away from her babies. Apparently he did 
not move quickly enough to satisfy her 
protective instincts so she efficiently 
drove her rapier-like beak into his two- 
hundred pound frame. 

Inexpensive remote control devices 
may be made by anyone from scrap 
metal. Wire from an old coat hanger was 
bent to fit into the eyelets on the side of 
the Leica. An arm of wire was then bent 
over the top of the camera and shaped 
in such a way that it depressed the re- 
lease button whenever a string was 
pulled. It is better to have the screw-eye, 
which acts as a pulley, fastened to a stake 
in the ground rather than directly to the 
tripod as there is then no chancé of mov- 
ing the camera when the shutter is 
tripped. The photograph shows the sim- 
plicity of this extremely useful gadget. 
A device for a movie camera is a little 
more complicated but can be made in 
very little time. 

In using a remote control outfit the 
camera is focused on the selected area; 
the photographer retires to a distant spot 
within binocular view of the setup and, 
when the animal is in a good position, the 
string is pulled or the button is pushed. 
This method is not as satisfactory as a 
blind, but in cases where focus can be 
fixed on a nest or some similar spot it can 
be quite useful. 

The third and most usual method of 
taking bird or mammal pictures is to use 
a blind erected near a spot your intended 
subject frequents. If the blind is set up 
five or ten feet from a nest or feeding 
place, the photographer has the oppor- 
tunity to compose his picture, wait for a 
good pose, adjust the diaphragm opening 
as the light changes and take as many 
pictures as he desires without frightening 
his quarry. ; 

Last summer I conducted a little ex- 
periment with the help of a Western 
junco, to test the value of a blind. First, I 
concealed myself under a heavy bush 
about ten feet from the nest and kept as 
still as I possibly could. Four long hours 
passed before the bird mustered up 
enough courage to return to the nest, and 
then she was so timid that it was impos- 
sible to take a picture. I immediately built 
a very crude blind from a poncho and old 
tarpaulin. Ten minutes after the blind 
was completed, the bird was calmly feed- 
ing her young, and I was getting some 
fine footage. 

Birds seem to be disturbed much less 
by the continued whirring of a motion 
picture camera in a blind than they are 
by the click of a still camera. 

The biggest thrill I’ve ever received 
from bird photography was a trip up an 
eighty foot tree to a bald eagle’s nest 4 
few miles outside Philadelphia. Although 
called the king of birds, the eagle is not 
at all dangerous. In fact, he is quite 4 
coward and simply flies to a place of 


safety when his nest is threatened. 
The thrill came in the attempt to reach 
the nest. 


Watching telephone linesmen 
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ite From miles of sketches, from volumes of notes, 
" DeMornay-Budd's engineers are quietly de- 
the veloping many revolutionary ideas for photo- 

oat graphic equipment. 

= As these new ideas reach the production 

ait stage they find waiting to translate them into 

7 practical actuality one of the most modern and 
an best equipped plants in the industry. Every 

a step in the manufacture of equipment which 
aia bears the DeMornay-Budd trademark is han- 

ded dled under this one roof. 

ling Thus the DeMornay-Budd nameplate be- 

ne comes to the amateur and professional pho- 

adie tographer a symbol of advanced engineering, 

any sound and thorough testing and precision 

cy manufacturing in every last detail. 

tod Watch for forthcoming announcements of 

st, I new DeMornay-Budd products. They will be 

Dush ready soon. 
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“Professional” Roto Print Dryer 
24” x 28” Chromium Drying Surface 
Here is the ROTO DRYER that is really 

built to turn out prints in a hurry for pro- 

fessionals and amateurs. Prints dry in 

4 to 8 minutes and cannot burn or scorch. 

Easy to use. Heating elements guaran- 

teed for 5 years. Dries 16—5” x 7” 

matte or glossy prints at a time. 


50 
"PROFESSIONAL" as shown 2 2 PLUS TAX 
tga | “STANDARD” 


Roto Print 
Dryer 


P 12” x 28” Chro- 
& mium Drying Sur- 
i face. Built on the 

same principle as 
the Profession- 





, Drying 


al'’, only smaller. 
surface 


will take 3—8” x 


"STANDARD" 50 
as shown 1 ed TAX 


LOTT 


DARK ROOM 


HEATER 

At last! . . . the 
perfect dark room 
heater. No glow 
... no fumes... 
perfect safety . 
portable. 
Uses 950 watts on 
110 volts AC or 
DC. Size 16” x 11” 
x 5”. Gives off 
3250 B.T.U. 


11” prints. 


tng 


inc. tax 
5 year guarantee 


PRODUCTS 


5 YR.. GUARANTEE 


LOTT MFG. CO. 


Jamestown, N.Y. 
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Liberty Bell, Bets 
etc. 50 cents each. 


KLEIN & GOODMAN, INC. 
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KODACHROME SLIDES 
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quickly ascending poles with climbing 
irons gave me an entirely false impres- 
sion as to the ease with which this feat 
is accomplished. I thought one merely 
strapped on the irons and walked up. 
When I tried it, I found that it took me 
about thirty minutes to reach the nest, 
and I aged at least ten years. The sharp 
points of the irons kept cutting out of the 
soft bark and, in order to keep from fall- 
ing, I had to hug the tree all the way up. 

If you are not interested in climbing or 
in birds, there are countless other ani- 
mals that offer sport when you try to 
photograph them in their natural haunts. 

Frogs are not usually considered very 
bright creatures, but if you want to have 
a little fun some night, sneak out of the 
house wearing old clothes and hip boots. 
Take a flashlight, and play it along the 
water’s edge until you see the glow re- 
flected in a frog’s eyes. Then—try to get 
close enough for a picture! Use the flash- 
light to illuminate him so that he is visi- 


ble on the groundglass and then when 
everything is set shoot away—either by 
open flash or synchronized flash method 

Spend an evening doing this and I 
guarantee you will have a new respect 
for a frog’s intelligence, and you will be 
surprised at the pride you feel when you 
finally do get a presentable print. 

Volumes could be written about nature 
photographers. You may find them any 
where! One group haunts caves, crawling 
on their stomachs through narrow cracks 
to take flashgun shots of bats, rats, sala- 
manders, blind fish, and owls. Others en- 
danger their lives scaling cliffs and 
towering trees in search of hawk and 
eagle nests, while still others wade waist 
deep in marshes risking sudden duckings 
and pneumonia. 

But, no matter where you find them, 
these camera fans have one thing in com- 
mon. They all agree that no other sport 
offers the thrills and satisfactions of hunt- 
ing with a camera.— 





PHOTOGRAPHY AIDS IN NAVIGATION TRAINING 


Shooting Stars. Marine Sergeant Frances M. Parker makes a celestial observation at 
the Marine Corps Air Station at Cherry Point, N. C., where Marine Women Reserves 
studied to instruct pilots in navigation. This plane fuselage, suspended in a tower, 


simulates flight conditions. 


Below can be seen the photo screen on which movies 


of passing terrain are projected; lights in the dome show major constellations. 


Popular PHOTOGRAPHY 








PROGRAM FOR Qi tsccre mer crv 


TUT TT 


DARKROOM FANS 


The Fedco Program for darkroom fans calls ee 
: \ : ‘ ROLL AND CUT FILM TANKS 
for a comprehensive selection of high quality, 


practical accessories at practical prices. It TTT ity 


assures every worker—beginner or advanced- 
of things to improve and enhance his pictorial 2 
results without overspending. Fedco products, 
you see, are the natural outgrowth of years 
of work in the laboratory and careful studies 
of the needs and habits of those who develop, 


enlarge and print their own. 





Soon the Fedco Program will make itself evi- FOCUS RITE : 


dent to you. See your favorite dealer now. UL 


Ask for Fedco products ... if they are not 
yet on his shelves, they'll be there shortly. 


CUT FILM REELS 
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NEW YORK 


DeLUXE PRINT DRYERS 


February, 1946 





RES, U.S, PAT. OFF, 


NEW . 
GLOSSY 
CONTACT 
PAPER 


Characterized by 
sharp highlight and 
shadow gradation 


Produces 
sparkling contrast 
with clean, crisp detail 


Another wartime experi- 
ence contribution to bet- 
ter photofinishing 


Try it for your next prints 
—and note the difference! 


Photobrom’s extra top-coat- 
ing resists abrasion, pro- 
duces an exceptionally fine 
glossy finish 


MANUFACTURED IN U.S. A. BY 


PEERLESS PHOTO PRODUCTS, INC. 
50 Broadway, New York 4, N.Y. 
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Fl LMGRAPH RECORDER 


Instantaneous Permanent 
CIRCULAR _ 

PLAYBACK UNIT. Lengthy Recordings; 
FREE Clear, Powerful; Eliminates Titles. 
MILES REPRODUCER CO.wc.812 BROADWAY,N.Y.3 PP-2 





















PHOTOS ENLARGED 


For best results, send your negatives to us 


5° x 7° 5 for $1.00 from one negative. Each 

enlargement receives 
8” XN 10” 3 for $1.00 individual attention. 
11° x 14° 3 for $2.00 Negative made from 


your photo, SOc extra. 
We pay postage. Send money with order. No C.O.D. 


HI-LITE PHOTO STUDIO 
704 Eastern Parkway, Dept. CM, Brooklyn 13, N. Y¥. 
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DESIGNED to accept all 
from 8 mm movie film up to film 2% inches 
wide, the new Kimac Master viewer is an- 
nounced 
Greenwich, Conn. 
usable with either AC or DC current, 


base is a die-cast aluminum. 
15-watt lamp and opal glass screen provide 
even illumination, and two optically ground 
and polished lenses in focusing mount per- 
mit two-eye vision in ordinary light. 
and 
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Trade Notes 
and News 
(Continued from page 64) 


transparencies 


of Old 
model, 
The 


by the Kimac Company 


This is a table 








Kimac viewer shows 8 mm up to 2\4” film. 


An ordinary 


Price 
had from 
the manu- 


other information 
Kimac dealers or 
facturer. 


can be 
direct from 


KALART announces a new coupling which 
permits the Kodak Bantam f 4.5 and f 5.6 


to be synchronized with the Kalart Master 


Automatic Speed Flash. It will be available 
early in January and costs $2.75 if pur- 
chased separately. The complete Kalart 
Automatic Speed Flash is priced at $19.95 
plus $1.40 additional excise tax. 


BASICALLY DESIGNED for color photog- 
raphy, but also ideal for black-and-white 
stereo work, the new Haneel tri-vision cam- 
era has two color-corrected, coated ienses 
which operate simultaneously for instant 
and bulb exposures. They are f 8 Lestra- 
Lite objectives, custom-made for the Haneel. 
The shutters have openings of f 8, f 11, and 
f 16 with shutter speeds of 1/80 second. 





Haneel stereo camera takes 828 roll film. 


Standard 828 roll film is used, and in dual 
lens shots, six pairs can be obtained on a 
roll. With one lens masked, the camera can 
be used for single shots. Also available is 
a stereo viewer with built-in battery-pow- 
ered illumination and adjustable eyepieces. 
These products, made by the Haneel Com- 
pany, Los Angeles, Calif., are expected on 
the market within the next few weeks, 

THE NEW Mapfield 


pan-tilt tripod head, 
with 90 degrees tilt 


and 360 degrees rota- 
tion, has been announced by the Mayfield 
Company, Inc., 6618 San Fernando Road, 
Glendale 1, Calif. Designed for still or 
movie work, the device features a large top 
area, delicate counter-balance, and smooth, 
positive action. Made of polished aluminum 
alloy, it weighs 114 pounds. A readily re- 
movable adapter plug permits quick change 
of camera without disturbing the setup. The 
head is priced at about $19.95, and the 
matching Mayfield tripod of tubular alumi- 
um construction is priced at about $18.75. 











THE NOVEX combination 2x2-inch slide 
projector-viewer is again available. New 
list price is $56.85, and units are ready for 
immediate delivery. The device is made by 
the Novex Division, Pruitt Office Machines, 
Inc., 425 N. LaSalle St., Chicago 10, Il. 


AN EXTENSIVE line of coding markers 
covering letters and numbers are manufac- 
tured by Western Lithograph Company, 600 
East Second St., Los Angeles 54, Calif. 
Made primarily for coding wire, the E-Z 
Code Markers can be used in editing movies. 
Made of tough, flexible, waterproof materi- 
al, the numbers stick instantly to the film 
without moistening, and can be peeled off 
readily. During preliminary projection the 
numbers can be affixed to various scenes 
according to a written sequence. Cards con- 
taining six each of 33 numbers (available 
from 1 to 999) are priced at 15 cents each, 
and can be purchased only from the manu- 
facturer. 


AS AN AID to correct movie exposure, Bell 
& Howell have produced a new %%-inch 
f 2.8 lens for the B&H 8 mm Companion 
camera. It is designed for the amateur 
movie maker who doesn’t care to be both- 
ered with a light meter and f stops. In ad- 
dition to the standard f-stop scale, another 


FE ‘ ioe - 
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New B&H lens dispels f-stop mystery. 


scale has been added. A stationary ring Is 
calibrated into two divisions, ‘‘Winter’” and 
“Summer,” and a movable ring divided by 
three lines marked “Bright,” ‘‘Hazy,” and 
“Dull.” Thus, if the line marked ‘‘Dull” is 
placed opposite the line marked ‘‘Winter,” 
the lens diaphragm will be wide open at 

2.8. Conversely, with the lens set at 
“Bright—Summer,” the diaphragm will be 
at its smallest opening. This innovation in 
lens-making will dispel for many the mys- 
tery surrounding f stops. Price of the lens 
will be announced in the near future. 


DISTRIBUTION of the new line of polaroid 
filters made by. the Pioneer Scientific Cor- 
poration of New York City is announced by 
Craig Movie Supply Co., of Los Angeles, 
Calif. Made in four standard sizes—series 
V, VI, VII, and VIilI—the filters are priced 
from $5.75 to $12. 


A PRODUCT of the Somar Specialty Corp. 
24 Holland Ave., Bridgeport 5, Conn., the 
new “1001” Re-Blade Knife has been de 
signed for photographers, artists, craftsmen, 





j 
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All-purpose knife has changeable blades. 


and others who require a sharp blade for 
cutting and whittling. The colorful plastic 
handle is light, perfectly balanced, and pro- 
vided with a patented chrome-finish chuck 
that locks the removable blade firmly ™ 
place. Several blades for different purposes 
are available. They are made of the fin st 
surgical steel, carefully tempered, and pre 
cision ground, 


DISTRIBUTION of C. A. Birch-Field's 
Variscope, a device which corrects colo 
values in photographing, printing, projec’ 
tion, or in copying poorly exposed transpal- 
encies, is announced by World In Color Pr 
ductions, 108 W. Church St., Elmira, N: 
(Continued on page 122) 
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Every shot you take with the STEREO-REALIST 
Camera will be a truly new experience! Each 
picture will provide a fresh thrill, an intriguing 
interest, because you will see it in glorious, vivid 


third dimension. 


Pictures of family or friends become “speaking” 
likenesses, so striking that you unconsciously 
watch for movement. Scenes of well-loved places 
ond things live again for you—their very atmos- 


phere seeming to be felt and breathed. 


New in conception, precision built to high stand- 
ards, brilliantly styled, the remarkable STEREO- 
REALIST Camera and companion Viewer will 


on be featured by your camera dealer. Watch 


for them! 
February, 1946 


The Camera — Ilex-Paragon 35 mm F:3.5 coated anastigmat 
lenses, shutter speeds 1 to 1/200, time and 
bulb, coupled range finder and built-in syn- 
chronizer. All metal body. 


The Viewer — Equipped with fine achromatic lenses, inter- 
ocular and focusing adjustments, built-in 
light, plastic case, sturdy construction. 
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MIDTOWN 
means PROMPT 


SERVICE 





METERS 
ft re ee eee $29.67 
Rp OS 4 ee eae a 23.75 
DeJur Autocritic .00 
DeJur 5B & case 16.18 
DRYERS 
Roto Dryer Weaco 24 x 28 . 22.50 
Roto Dryer Weaco 12 x 17 . 14.50 
Clipper Dryer—Arkay 12.50 
12 x 17 Photo Dryer..... 9.50 
DARK ROOM TIMERS 
Time-O-Lite ; ... 16.75 
F. R. Timer iccculeee 
as icaida' yb tidin ho 6 yaaa 3.15 
ENLARGERS 
Federal 219—F 6.3..............06- 32.75 
Solar Model 57 71.46 
Solar 120 F 4.5 66.27 
5 | 156.92 
FLASH EQUIPMENT 
King Sol—model K-c 27.50 
Abbey-compur-Kodak 22.50 
Abbey 3x 30.60 
Mendelsohn Model E coe eee 
Peak Flash...... cooce ee 
LIGHTING EQUIPMENT 
Acme Basic Lite with 500 watt bulb.. 11.05 
Clamp-on Reflector for N 2.98 


Academy Spotlight ... 8.95 
SLIDE EQUIPMENT 


8. V. E. Model AAA with cass 65.00 
S. V. E. Model AK with case 5.00 
S. V. E. Model RK with cas: 31.50 
Kodakshide Model I 18.50 
TANKS 
F. R. Cwt. Film Tank 8.94 
Yankee Roll Tank . 3.35 
Albert Roll Tank . 3.50 
Nikor 120—-Stainless Steel . 7.81 
Nikor Double 25—Stainless Steel 10.80 
MOVIE EQUIPMENT 
30x40—40x40 Comb. Radiant Tripod 
Screen M 9.50 
Craig Sr. Rewinds . 7.50 
Craig Sr. Splicer 8.25 
Craig Jr. Splicer 3.95 
Craig Jr. Rewinds 3.95 


Write us for your needs. Complete satis- 


mine irter oT 
EXCHANGE 


1186 RAYMOND BLVD. 
NEWARK 2, NEW JERSEY 














DUST 
HEAT 
FINGER- 
PRINTS 


MOISTURE 
SCRATCHES 


INVALUABLE for the pro- 
tection and indexing of films 


EDUCATIONAL ... INDUSTRIAL 
MEDICAL... DENTAL... AMATEUR 


Sealed in thin optically flat glass, with plain 
smooth beveled edges, or bound in a choice of 
eleven colors of tape for handy indexing. A new, 
nation-wide service for all 35 mm. or Bantam 
flims. Cost nominal. Write for samples and 


prices. 
Nation-W ide 


_ THERMATIC 
Slide Binding Service 


Duluth 2, Minn. 








The device consists of a metal barrel con- 
taining a transparent color member made 
of concentric areas of red, green, and blue 
color, in combination with an iris dia- 
phragm. Placed over the projection or cam- 
era lens, it can be adjusted to intensify or 
subdue any color or to allow special effects. 


| Type A for lens mounts 1% to 1 29/32 is 
priced at $25 plus $3.13 Federal tax. Type 
B for mounts up to 1% inches, $20 plus 
$2.50 Federal tax. 

NEWEST INNOVATION in flash is the 
Speed-O-Flash electronic flashbulb, which 





fits any standard flashgun and is operated by 
an electronic unit carried along with camera 
equipment. The bulb will work either from 
the direct current of a battery or from the 





Electronic flashbulb has 


portable unit. 


110-volt alternating current from a common 
line. By turning a switch on the unit 
the battery can be recharged directly from 
the house line. Time lapse between each 
flash is a matter of seconds, and an indi- 
cator light shows when the unit is ready to 
fire. The bulb requires no synchronization 
changes on the camera, and the device is re- 
ported to be safe and simple to operate. Fur- 
ther information will be made available 
when ready for release, 


house 


FIRST STEP in Ansco’s $10,000,000 post- 
war expansion program is a new power 
plant being erected near the main Ansco 
buildings at Binghamton, N. Y. Costing 
more.-than $1,000,000, the power plant will 
provide extra steam as other new buildings 
are completed. 


ELECTRONIC CONTROLS, Ine, 44 Sum- 
mer Ave., Newark 4, N. J., announces a new 
electronic timer suitable for all applications 
requiring highly accurate circuit timing. 


Time range is from 1 to 120 seconds in in- 
| crements of one second, and the accuracy 
reported to be better than five per cent. The 


unit is housed in a 


slope-front steel cabinet 
with crackle finish. Two dials provide time 
selection, and control tap switches, a pilot 

ti on-off switch, and push-switch 





New timer has range from | to 120 seconds. 
ire included, A double recepticle permits 
timing two circuits simultaneously. The 
unit is compact, easy to operate, and is sup- 
plied for 115-volt AC operation Prices and 
further information will be supplied by the 
manufacturer on request. 

RCA VICTOR announces a new and im- 
proved 16 mm sound film projector, RCA 
Model 201. Designed primarily for schools, 
churches, industry commercial establish- 
ments, and similar organizations, the pro- 
jector incorporates many features developed 


during the war for the military predecessor, 
which was made to U. S. Army Signal Corps 
specifications Complete details and prices 
can be had from Radio Corporation of Amer- 
ica, RCA Victor Division, Camde1 e.“< 





PERSONALS: PERLEY S. WILCOX! 


chairman of the Tennessee Eastman Cor, 
poration board, has been elected chairmay 
of the board of directors of the Bastmay 


Kodak Company to fill the vacancy cause@ 
by the death of Frank W. Lovejoy 

DeJur Amsco Corporation of Long Islanj 
City announces the appointment of WIL. 
LIAM A. REEDY as sales promotion nj 
advertising manager for their photo prod. 
ucts ... FDWARD B. DeVRY, secretary, 
treasurer of DeVry Corporation in Chicsag 


has just completed a flying trip to th 
Southwest and Mexico where he confer 
with DeVry distributors. 

NOTES: Acquisition of the entire capita 


stock of the Metallic Lens Coating Corpora. 
tion, Flushing, L. IL., was recently acquire 
by Crystal Research Laboratories, Inc., 2) 
Allyn St., Hartford, Conn. The corporat 
name of the latter concern has been change 
to Metavac, Incorporated . Museum of 
Modern Art, 11 West 53rd St., New York 1 
announces a $1000 Fellowship devoted ex. 
clusively to photography, to be award 


upon applications submitted before Febru- 
ary 1, 1946. Details can be had on applica 
tion to the Museum . Ex-servicemen’s 


enrollment for the fifth annual Short Cours 
in News Photography, April 3-6, will b 
financed by the veterans administration ur 
der the GI Bill of Rights, it was announcs 
by Kent State University. 


OUT OF THE imagination of cartoonist 
Hugh Harmon of the Harmon Studios i 
California has come a new character 
Johnny. Pictorial Films, Ine., 1270 Sixt 


Ave., New York City, have signed a contract 
with Mr. Harmon to create for them a series 
of cartoon films with educational slants, the 
first of which features Johnny as the het 
of a story titled Good Manners. This film 
and another feature, Good Health, are at 
present in production and their release wil 
start a new trend in educational movies 
The cartoon medium, which has always ap- 
pealed to children and adults alike, will bé 
employed to teach a lesson while endearing 
its hero to the audience. These films, whicl 
will be distributed by Pictorial Films, ar 
completely, professional and will be of theat- 
rical quality. The company also announces 
its contract renewal with Major Rudy Ising 
for new releases of his 16 mm cartoons. 


MOVIE EDITING BRAKE 


A handy editing reel brake can be made 
from a piece of plywood or other wood 
about 34-inch thick. A short upright strij 
of wood with a notch cut out in the top 
is nailed to the end of the editing board 
even with a film reel on the rewind spit- 
dle (see illustration). The brake lever fits 
in this notch and is held there by a wit 
nail used as an axle. This brake lever! 
should be long enough to extend under 
the film reel and should be so balanceé 
that the inner end will drop down whet 
not held in the braking position by the 
hand. A strip of felt should be glued 
to the top of the braking lever where 
comes in contact with the reel edges. I 
the editing board can be used with the 
brake end near the edge of a table, ? 
length of cord can be attached to the 
outer end and extended to the flo 
where it can be controlled by the fo 
placed in a loop of the cord.—Georg 
Johnston, Philadelphia, Pa. 
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“owl Clear Prints—in 7 Days at $1 Each. 


will b 


learing All New York concerned with fine 
ns, at photography—camera stores, camera 
‘ounces editors, slide collectors—in short, the 
New York photographic world, has 


welcomed this new day in color prints. 





And now you, too, can have these 
superior color prints—at low cost—in 
the large size of 3’’x 4)2” at only $1 
each, including mount. 


Not Weeks to Wait—But 7 Working 


Days! Let us make color prints from 
your favorite transparencies—35 mm 
or BANTAM—such as Kodachrome 
or Ansco. You'll be delighted with 
your print—and with the 7 working- 
day service we offer you. 
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GUARANTEED 


350m FILM! 





MINIFILM 35MM DAYLIGHT 
LOADING CARTRIDGE 


(36 EXP.) 
¢ SUPER XX ‘© SUPREME 
° PLUS X © ULTRA SPEED 


* PANATOMIC X © SUPERIOR =2 
Your Choice—65c Each 

25. $BOO i00ft. $ 

BULK BULK 


Boes De Luxe Film Loader loads 35MM 
Cartridges—100 ft. capacity—$7.95 


50 


35MM FILM, FINE GRAIN 
Any 36 Exp. roll of film fine grain 
processed and each negative en- = 
Univex and Memo. 
Write for free mailing ‘bags 


DEVELOPED & ENLARGED! 
larged to 3!/4x4!/. S.W. glossy; also 
and price list. 


Univex or Memo Reloads, 49c each! 


ROLL FILM AVAILABLE 
127—27c; 120—33c; 116—38c; 
620—33c; 616—38c 
MINIMUM ORDER—3 ROLLS 
Include Postage—I0c Per 3 Rolls 


Mail orders promptly filled. Postpaid 


or 








INIATURE FILM 
SUPPLY COMPANY 


723 —7th AVE.,M-¥-C.— BR. 9-5811 


PB Eo ea 








. ARGUS a, cotor, c-2, ¢-3 
BANTAM 4.5, 5.6 & LEICA cameras 
Also for Kodak 35 


and Perfex Cameras 


Kit includes: PB chrome-aluminum 
lens-shade & filter holder; K2 yel- 
low, 25A red, haze and type A 
conversion filters; and pouch. 





$895; complete, plus 


17¢ excise tax 
Specify model when order- 
ing from your dealer or, 


PONDER & Bast 


LOS ANGELES 15, CALIF. 


1015 SO. GRAND AVE., 


Sunshades and Filters for all cameras 
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So This Is 
Cheesecake 


(Continued from page 37) 


the old ship-news photographer back in 





our midst. “Pull ’em up a little higher, 
Pat,” he kept shouting through the down- 
pour, until Pat did get ‘em up beyond 
both the knee-line and good taste. He 
fired six bulbs in a rising crescendo of 
skirt, and the shot made in about the 
middle of the sequence was the one 
chosen. It is a typical Weegee picture, 
technically low-grade, realistic, although 
posed, and it looks like a genuine “grab” 
shot.—Tue Eptrors] 

Ship-news photographers used to get 
up at 5 a.m. to catch the cutter that took 
them down the bay to pick up incoming 
ships. Need I tell you that’s a ghastly 
hour for a newspaperman, and that sheer 
survival at times necessitated a bit of 
liquid support? 

Often by the time the ship-news lens- 
men were ready to break out their Speed 
Graphics they could not tell the differ- 
ence between a visiting strip-teaser and a 
lady member of the Delegation to In- 
crease American Understanding of Balkan 
Art. 

Thus did it come to pass that the 
strange incidents we relate below oc- 
curred on the decks of some mighty 
liners: 

When the Duke of Windsor (then the 
Prince of Wales) arrived, a photographer 
asked him if he’d mind posing for a shot 
kissing a Bronx girl (a pretty) whose 
mother was a chambermaid in Bucking- 
ham Palace. For a few minutes inter- 
national relations were tense. 

A photographer wanted a Russian bal- 
let dancer (with amazing legs) to pose 
sitting on the rail. Finally the request 
was translated for her, and she jumped 
back at the rail. Apparently she didn’t 
know her own strength—and had to be 
fished out of the water. 

A man from a major press association 
snapped the pretty calf of an Austrian 
beauty contest winner in 1927. He fol- 
lowed her to her hotel and took 
more shots there. Then they went out to 
lunch, and he showed her New York. 
They were eventually married, and now 
she develops his pictures. 

A man from a tabloid was snapping a 
Balkan Princess—with the usual amount 
of skirt-line—when her husband, who had 
been ir his cabin, arrived on the scene. 
His old-world dignity was offended, and 
he pulled a sword out of his black 
Malacca cane and chased the photogra- 
pher all around the ship. The photogra- 
pher was saved from being punctured 
when the Duke tripped—over a tripod! 

Those were the days. 

[Today, many cheesecake subjects come 
from the model agencies and are spawned 
in studios and on beaches. Ewing 
Krainin, a fashion photographer, who is 
also by the way of being a fashion de- 
signer, dreamed up a special bathing suit 
for Pat Ogden, made of two incredibly 
slight of black-and-white striped 
silk. When she tried it on, Ewing wasn’t 
satisfied and spent an hour with needle 
and thread adding a black fringe to the 


some 








pieces 


edges. Then he made several shots in the 
studio, but, not satisfied, he took Pat to 
the beach to make his final version of 
cheesecake which appears on page 37, 
Krainin is the fellow who made the most 
successful cheesecake picture in recent 
years, the beach shot of Chili Williams 
wearing a Krainin creation, which ap- 
peared on Life’s cover. That picture 
made Chili Williams famous.—Tue Enbt- 
TORS ] 

Do you know that cheesecake played 
an important part in Joseph Goebbel’s 
attempt to sell Hitlerism to the world? 

Well, little Joe, being an old picture 
editor himself, lined up the prettiest girls 
in Naziland and sent his cameramen out 
to record their every move. If you recall 
the early days of Nazi power you will re- 
member the pictures of Nordic beauties 
exercising, holding babies, marching, 
dancing, and heiling. And, wasn’t it a 
funny thing that you hardly ever saw a 
picture of a German maedchen in uniform 
that she wasn’t (1) wearing shorts and 
(2) well shaped? 

When the Tiger Tanks rolled into Paris, 
groups of specially selected Nazi girls 
were not far behind. They were poured 
into the boulevards by the Ministry of 
Propaganda to help sell the conquered 
peoples and the world on the beauty of 
the new master race, just as Goering’s 
planes were selling the “invincibility” of 
the supermen. It was as if a delegation of 
Powers models were in the van of Pat- 
ton’s doughfoots. 

That was truly the greatest cheesecake 
press-agentry ever attempted. The girls 
were photographed strolling down the 
Rue de la Paix and sitting in cafes in the 
role of “tourists.” They were there to 
prove that Paris was even more glam- 
orous with the Nazis than without them. 

But Dr. Goebbels missed one vital 
point. He forgot that German lassies are 
generally a bit too beefy to satisfy any 
but a German’s appetite. 

Thus has cheesecake permeated the 
very fabric of,society. Nowadays, to help 
the editor there are thousands of press 
agents all over the country. Time was 
when all the cheesecake pictures came to 
the editor’s desk post-marked New York, 
Atlantic City, Hollywood, or Miami. 

Those days are gone forever! Goebbels 
wasn’t the only one to crash the cheese- 
cake market. We studied the flow of 
girlie pictures that crossed the desk of a 
photo editor in a single week and picked 
the following at random: 

From New Orleans—picture of a git! 
wearing a bathing suit and a welder’ 
mask labeled: “Elected Miss Shipbuilder 
of °45.” 

From Mexico City—picture of a Span- 
ish beauty in a Carmen Miranda brevity 
labeled: “New Red Cap at Hotel.” 

From Des Moines—picture of two girls 
in shorts tossing wheat into a cart la- 
beled: “Girls Help Manpower Shortage. 
(Huh?) 

Chungking, China—picture of a girl it 
a tight something or other labeled: “Spit 
it of New China.” 

This list could go on forever. But you 
get the idea by now. Still, while the 
editor gets plenty of different types of 
cheesecake pictures via the press agenS 
and picture agencies, he still wants more 
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hese 10 magnificent volumes comprise the most Portraiture 


comprehensive, most up-to-date, most valuable How- 


last remaining supply of the very finest beautiful 


Ever Assembled! 


Willard D. Morgan, John F. O'Reilly, Walt Disney, Emerald 
Paul Outerbridge, Margaret Bourke-White, Ansel 
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A to Z Arrangement for Quick Reference 


complete in every sense of the word. Over 1900 units 





Over 250 Experts Bring You This Great 
ENCYCLOPEDIA OF PHOTOGRAPHY 


Here Is Just a Partial List of over 
1900 Units of PRACTICAL How-to-Do-It Instruction 





Actlon Subjects Commercial Landscape Stage Photography 
Advertising Photography Photography Studio Arrangement 
Photography Developers and Markets for Television 
Art in Photozraphy Developing Photographs Toning Processes 
Artificial Light for Enlarging Miniature Cameras Trick Photography 
_ Indoor Photographs Exposure Newspaper Visual Teaching 
be hting Flashlight Photography Walking and Hiking 
t Printing Free-Lancing Night Photography with the Camera 
and Enlarging Hich Speed Nude Photography X-Ray Photograph 
Photography Photography Photomontage Zoo Photography 
areers In Photography Infra-Red Photography Portraiture — and hundreds of other 
inematography, 8mm Kodachrome Printing subjects covering every 
& l6mm Photography Retouching other branch of photog- 
hotography Lighting Sports Photography raphy. 


Thousands of Delighted Users: ‘‘Worth many times its cost.” — B. G., Flint, Michigan: 
Without it I should not have come as far . . . today I have established a flourishing 
Photographic business.’’ — N. L., Berwyn, Pa. ‘‘Really fine way of getting a real good 
Photocraphic education.’’ — A. B. B., Des Moines, lowa. ‘‘Recently prints of mine 
took first, d and lar award. | readily give your books full credit.’’ — F.G.S., 
Culver City, Cal. “I honestly believe that EVERY photographer, beginne: or 
veteran, should own a set.’? — W. C. M., Jersey City, N. J. We have files full of 
UNSOLICITED enthusiastic letters like these! 


QUANTITY LIMITED! ACT AT ONCE! 
Rebruary, 1946 





Here’s Your Chance of a Lifetime to Own the World’s Most Complete, Up-to-Date 


NCYCLOPEDIA OF PHOTOGRAPHY 
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4 


10 Giant Volumes | OVER 250 coniutcd’ over 
2,600,000 Words! OVER 4,000 BIG 7”x10” PAGES | OVER 1,000 brawings & Diagrams 


38-Page Master Index Lists over 9,000 Items! OVER 7,000 150-Screen Half-Tones 


Candid Camera and Theatre Work, 
Press Pictures, Advertising, Nature and Wild Life, 
to-Do-It Reference Encyclopedia and Self-Instruction Microfilming, Wirephotos, Police and War Photog- 
Course in Photography ever produced! We have made raphy, Photo Cartoons, ete.! From ‘‘A”’ to “Z” you 
only a limited edition of this Encyclopedia, using our are taught by the highest ranking expert in each field! 


Costhest printing obtainable has retained every fine 

Think of having at your instant command the hel» detail of the originals! Quality paper that has been 
and advice of over 250 leading authorities such as unobtainable for a long time! Bound in beautiful 
Green Morocco-Grained BUCKRAM to 


withstand the hardest kind of use! All ornamentation 


Adams, H. R. Rockwell Jr., Gregg Toland, Julien is in GENUINE 
Roy Jackson, N. B. C. Bryan, Dmitri Kessel; scores of technicians and re- 
studios, tells how to take searchers from Eastman Kodak, Ansco, Nationa 
glamorous pub-  Broadeasting, Leitz, Bell and Howell, Zeiss, Bausch 


ty shots such as thig and Lomb, General Electric! Here is a veritable Whether 
f Dema Byron 


brilliant throughout the years! A De Luxe Library in 
every respect! 


Photography is your hobby or your 
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take baby Photos that briiz 
as much as $400 each 


23-KARAT GOLD that remains 





Who's Who of the photographic world! They have career, you need this Encyclopedia It will show you The secre ‘ dynami« 
made every article easy to understand and they the way to finer results from your work, give you the pictures like these is ex- 

viained by G. C. Malone 
represent the last word in authority thrills of new achievements. But our present supply 


Act at once 


This ENCYCLOPEDIA OF PHOTOGRAPHY is Enjoy a Week’s FREE Trial! 


of instruction cover the use of EVERY kind of Without risk or obligation to you of nothing. But if you decide that these 

camera, accessory and equipment! Still and Action 4?Y aoe, Rs — ag A og — 10 be ae mat hag precious — with, 
; j . ig ag e ” a week's en- simply remi 1e amazingly low price 

iy a a Wiste and Case @ Sile magnificent volumes fo : f y re gly I 

] ictures, — k nd hd umn . : - _— “ - joyment. If this remarkable Encyclo- in easy installments as shown below. 

and Sound Movies 1e latest and best methods o pedia does not live up to every claim Mail the free-trial coupon today! 

lighting, exposure, development, printing, enlarging, you make, if for any reason you are not National Educational Alliance, Inc 


finishing! Every division of photography such as delighted, just return it and owe us 37 West 47th Street, New York 19, N. y’ 


right by National Educational Alliance, Ine 


..---MAIL FREE-TRIAL COUPON NOW...... 


NATIONAL EDUCATIONAL ALLIANCE, Inc., Dept. 712 
37 West 47th Street, New York 19, N. Y. 


Please reserve for me, for a week's free enjoyment, a set of 
the ten volume ENCYCLOPEDIA OF PHOTO +RAPHY, in 
De Luxe Binding of genuine Emerald Green Morocco-Grained 
BUCKRAM, title plaques and ornamentation in real 23- 
KARAT GOLD. 


Notify me when the books are ready to ship and I will send 
only $1 deposit. On reeeipt of it ship me the complete set 
rr for a week’s free enjoyment. At the end of that time, 

will either return the set and you will refund my $1; or I 
will keep the set, and will start then to remit for one volume 
each month the low price of only $3.75, plus a few cents 
postage. My $1 deposit will reduce payment required on last 
volume to $2.75. (Cash-with-order Price $35.60)" 


Name ; ’ 


Address.. . 

City & 

P. O. Dist. No. o> State...... =e 
(FILL IN P. O. DIST’ RO. ONLY IF YOU KNOW IT) 
SAVE SHIPPING CHARGES ON 27 LB. SHIPMENT 


by enclosing $1 deposit with this coupon. Same return and 
refund privilege. 
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JUST PUBLISHED! 


A Complete Book of 


ANDREAS 
FEININGER'S 


Magnificent Photographs 
of New York 


Internationally famous photog- 
rapher Andreas Feininger spent 
months on this full-scale camera 
interpretation of New York City. 
Here is the result 96 full 
pages of magnificent photo- 
graphs of America’s wonder city 
in all of its vitality and endless 
contrast . . . crowds and build- 
ings, streets and docks, pano- 
ramas, closeups, gayety, trag- 
edy ... pictures by day, by 
dusk, by night . . . pictures that 
could be made only in New 
York and only by Andreas Fein- 
inger. 110 pages; 10Y%x14 
inches. 


$5.00 


Available at Bookstores, Camera 
Stores, or direct from the publisher: 
Zift-Davis Publishing Company, 185 
North Wabash Avenue, Chicago I, 
Illinois. 


NEW 
YORK 


by ANDREAS FEININGER 
Introduction by 


JOHN ERSKINE 
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variety. So he sends his own cameramen 
out to add to the national production. 
Whatever the total of that production is 
we will leave to the statisticians of the 
federal government. Let them figure it 
out—we’re tired. 

[Edward “Doc” Goldberg, a musician 
with the U. S. Maritime Service, and an 
amateur photographer, contributed his bit 
to our photo-symposium with a reclining 
head shot of Pat Ogden, inspired, doubt- 
less, by Hurrel. Although his picture may 
not precisely fall into the category of 
cheesecake, Goldberg succeeded in getting 
sex appeal without the aid of the usual 
anatomical appurtenances.—THE EprrTors] 

Let me make one point clear at this 
time. When I speak of editors who use 
cheesecake shots I am not talking exclu- 
sively about picture magazines. True, 
Look, and Life run their share. It has in 
fact been pointed out that Life’s early 
success was at least partly due to its gen- 


| erous weekly exposure of female epider- 


| prints Laff, Sir, and Hit. 


mis. But how about Collier’s, The Satur- 
day Evening Post, and even the staid 
The National Geographic? Study these 
magazines and you will see what I mean. 

Incidentally, there are at least four ma- 
jor publishing houses dedicated almost 
solely to the cheesecake principle. And 
it has paid off particularly since the war. 
One of these houses is the Volitant Pub- 
lishing Company, of New York, which 
The overwhelm- 
ing sale of these three books, which are 
in the line sired by the Police Gazette, is 
to service men. Armand Lopez, who owns 
the Volitant concern, says he sells 700,000 
copies of these cheesecake books a month. 

So you can see that when photographer 
Marsland coined the word “cheesecake” 
he was branding an industry—not only a 
pair of knees. 

{Ellen Ehrman, a photographer who 
makes part of her living doing cheesecake 
pictures for the blatantly cheesecake 
magazines, put Pat, who is not a typical 
cheesecake model, through the bathtub 
routine. Her picture is of a classic type. 
The model, her charms wrapped in a bath 
towel, looks coyly out from behind a 


| shower curtain. It is a picture that has 


been made over and over again with 
slight variations, lo’ these many, many 
years. Mrs. Ehrman, however, is not ex- 
clusively a cheesecake photographer. She 


| is equally at home in magazine illustra- 
tive work and with color.—TxHeE Eprtors] 


Without doubt literally millions of GI’s 


| all over the world have—at one time or 


another—sighed at the pin ups on their 
barrack-room walls and said: 

“Now, taking a picture like that, that’s 
the kind of postwar work I would like 
to do!” 

Before making any such post-V-day 
plans the soldier should know something 
more about the problems of the profes- 
sional cheesecake photographer. The best 
way to describe what headaches go into 
the making of such pictures is to tell you 
a typical story: 

It concerns a reporter and photogra- 
pher, Herbert Gehr, now one of Life’s 
brilliant cameramen. 

The editor—in this case it was I1—had, 
as usual, only a vague idea of what he 


| wanted. All he knew was that he needed 


cheesecake with a new twist. He told the 
reporter: 

“Td like to illustrate the “Write a Sol- 
dier Every Day” campaign with a double. 
truck cheesecake picture. Let’s say a gir! 
is lying on a beautiful couch, flimsily 
dressed, pen in hand, thinking of what 
she'll write to her boy friend overseas.” 

The reporter, groaning, went into a 
huddle with Gehr and this is what they 
figured out: 

“The girl is about to go out and play 
tennis. But before she has a good time 
she stops to pen a note to Joe, overseas. 
This gives us an excuse to show her in a 
pair of tight whites and a sweater.” 

This sounded O.K. so the next move 
was to find the right locale. Or, rather, 
the right couch. A room was hired for 
the day at Manhattan’s smart Hampshire 
House. Next, the model. 

The reporter poured through Conover 
and Powers pictures and selected Pat 
Knudson—now in Hollywood. Gehr 
dragged his equipment and the reporter 
dragged a pen, paper, tennis racquet, ten- 
nis ball, and a picture of The Boy Friend 
to hang on the wall. The girl bought a 
new sweater and tennis shorts. The 
group arrived at the Hampshire House at 
10 a.m. And then the trouble began .. 

Miss Knudson had purchased a sweater 
with diagonal lines running across it and 
the reporter knew they would obscure 
what a cheesecake picture is not supposed 
to obscure. So he and the girl had to 
make a quick round of nearby shops to 
get just the right sweater. By this time 
it was almost noon. 

Then it was discovered that she did not 
have tennis skves. So another expedition 
to the shopping district was in order. But 
this one flopped. It seems that there was 
a war going on and no tennis shoes were 
available. They compromised on white 
socks. 

Finally Miss Knudson was draped on 
the couch and Gehr was setting up his 
lights, when the reporter suddenly real- 
ized that the couch would never fill the 
space for a double-truck (which is a mag- 
azine’s center spread), and would crop 
badly. They moved Miss Knudson to the 
floor. Then it was time for a late lunch 

Room service was called. The waiter 
pushed his tray into the room and saw: 

A partly clad girl lying on the floor 
with a man (Gehr) lying next to her 
showing her how to hold her leg sc it 
would not hide her sweater. After pour- 
ing the coffee the waiter retreated to the 
manager and a series of inquiries began. 

“What manner of business is this?” the 
manager wanted to know. The reporter 
and Gehr had to use the tact of Anthony 
Eden and the salesmanship of Grover 
Whalen to appease the man—and this 
took until 3:30 p.m. So far, not a single 
picture had been taken. 

Well, about four hours later Gehr was 
finished taking his pictures and all con- 
cerned went home for a hot bath and 4 
cold ice pack. 

Here was the total cost of the single 
picture (minus salaries): model (at $5 a! 
hour) $40; room $15 (any old floor would 
have been just as good); striped sweate! 
$3.50; plain sweater $6.25; white shorts 
$8.65; lunch for three $4.60; dinner for 
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USE AS A PRESS OR VIEW CAMERA. A new idea—a 


tn combination of press and view cameras. With extension 
posed rods removed it is hand held by the removable handle. 
ad to With extension rods attached it becomes a view camera 
ps to with all the built-in adjustments; rising and tilting front. 
time Constructed of aluminum and magnesium, it is light 
weight, yet very rigid. Rough focus by a quick slide 
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PLASTIC DEVELOPING TANKS 


FOR 4x5 CUT FILM. Highly acid resistant, light proof, plastic developing tanks for cut 
film. For black and white or color solutions. Rounded corners for easy cleaning. Highly 
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Your 35 mm. Ultra Fine Grain De- | | 
veloped, Vap-O-Rated and 3%” x | | 
4," Glossy Enlargements made. | 
36 exp. roll, $1.00 
18 exp. roll, $.75 
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MOUNTING CORN! Easy to use and only 10c for 100 corners 
— = | in Blac k White, Gray, G Red Sepia 
= | Ivory, Baby Pink, Baby Blue cal Victory 

10c for 60 corners in Gold or Silver. At 
Sc and 10c Stores, Drug. Camera and De 


partment Stores. 


Ace Art Company, Reading, Massachusetts 
| BEFORE ITS LOST OR DAMAGED.. 


MOUNT IT WITH NU jXe E CORNERS / 








three $8.50; tips $4; 
$1.10—total $94.10. 
[Fred Sparks’ typical story is really 
typical. The number of things that can go 
wrong in a photographic assignment are 
endless. In photographing our own Pat 
Ogden we had schedules, weather, and 
temperaments to worry about. With 
model fees high as they are it was im- 
portant to work out a smooth dovetailing 
schedule, which is an especially difficult 
problem when a model and five busy pho- 
tographers are concerned. We had Weegee 
and Krainin scheduled for one afternoon, 
for instance. Krainin had planned a studio 
shot but Weegee was to shoot on location 
outdoors. It poured all afternoon and 
Weegee, who all these years has been 
shooting murders and fires under any- 
thing but ideal conditions, balked at the 
rain. He wanted to postpone the shooting. 
The rain, we thought, would be perfect 
for the picture he had in mind. We used 
persuasion and finally he relented. It 
turned out that he did not want to get his 
camera wet. In making shots of Pat un- 
der the Hamburg Heaven canopy Weegee 
almost broke his back to keep his camera 
out of the rain while Ellen Ehrman set up 
her Rolleiflex on a tripod on the sidewalk 
with nothing between her and the down- 
pouring skies. Weegee’s feet and legs got 


taxis $2.50; phones 


| soaked but he kept the camera dry by 


holding it inside his battered car.—The 
Editors] 
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Your camera can be steadied for longer 
exposures by using a length of light cord 
arranged in a figure “8” (see illustration), 
with a slip knot at the crossing point. The 
lower loop of the “8” is held by the pho- 
tographer’s feet, and the upper, smaller 
loop is placed over the bed or some sim- 
ilar projecting part of the camera. Up- 
ward pressure against the cord results in 
firm steadiness of the camera. When not 
in use the length of twine can be rolled 
and carried in the camera case or pocket. 
—Bob Hurst, Chicago, Il. 


A Wife’s Dictionary 


of Photo Terms 


By JANE ELLIS 


A—ALBUM, too old-fashioned a way for 
my husband to display his pictures, 
but all right for Aunt Susie whose 
snapshots he views from the great 
height of an advanced amateur. 

B—BULB (flash), makes everybody jump 
and look guilty as—all get out. 

C—CAMERA, where the money went 
that might have bought a new rug 

D—DARKROOM, can I help it if he 
doesn’t lock the door on the inside? 

E—ELMAR, what my husband taught me 
to say when people ask what kind of 
lens he uses for those striking pic- 
tures. (I'm still waiting to be asked 
but I’m ready.) 

F—FOCUS, the thing that: makes one 
nose out of two. 

G—GRAIN, not a basic seven food but a 
term applied to negatives. 

H—HOME MOVIES, such a bore at our 
friends’ houses but so fascinating at 
our own. 

I—INTEREST, the thing that keeps Popv- 
LAR PHotocrapHy before his face all 
during dinner. [We bow modestly.— 
Ed.] 

J—JURIES, those unappreciative people 
who keep my husband’s work out of 
salons. 

K—KODACHROMES, the color trans- 
parencies I swear the mailman just 
won't bother to deliver—and then 
wish he hadn’t when he does. 

L—LIGHTS, what my husband attaches 
to the mantel, the curtain rod, and 
my new bridge lamp, and then finds 
still another one for me to hold. 

M—METER (exposure), “I can make it 
read almost anything. Which shal 
I use?” 

N—NEGATIVES, keep me from using 
the vacuum cleaner when they’re 
drying—stirs up dust, you know. 

O—ORTHOCHROMATIC, a word I found 
in a photo reference book. 

P—PRINTS, what everybody 
wants just a few of. 

Q—QUESTION, if I’m stuck here what 
will I ever do for X, Y, and Z? 

R—REELS, they go round and round on 
the projector—if all goes well. 

S—SLIDES, show Uncle Mat on the 
screen, large as life, upside down. 

T—TELEPHOTO LENS, eavesdropping 
by camera, as I understand it. 

U—ULTRAVIOLET LIGHT, for scientific 
photography, fortunately too compli- 
cated for a man on a forty-eight hour 
week. 

V—VIEWFINDER, the thing I’m told 
should keep me from getting that ash 
can in the picture and then saying! 
didn’t see it. 

W—WASIH, or the reason to keep the we 
ter moaning in the pipes all evening 

X—XXXXX FILM, superstuff for post 
war pictures. 

Y—YELLOW STAINS, developed on my 
dish towels. 

Z—ZOO, scene of the camera club’s pic 
ture taking excursion—but that’s al 
other sad tale.—e 
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EDWAL-111 





PAPER DEVELOPER 


in Hew 















Contains three developing 
agents to produce ALL the tones 
in your negative. 


@ Noticeably better prints on all 
types of paper. 


@ Makes up to ONE-HALF GAL- 
LON of working solution. 


COUPON TODAY! 


MAIL. THIS S MARCH 1st, 194° 


OFFER. EXPIRE 





i _2P.P. 
0 rhe Edwal Laboratories, Inc., Dept 


732 Federal Street, iar gn pours aie sent 
s the r : 
Edwal-111 is still available % Here is my quarter wd developer: (Offer good 
in concentrated liquid form \ powdered Edwal-1 11 pap a customer). 1 
in pints and quarts at 85c ly in U. S. A. Limit one to , ‘ 
: and $1.35. Both powder and § onty ; 
i liquid forms at your dealer’s. Brantoda 394.” Be, tele eal i ccessasee ore g 
Se ; 


* 


The EDWAL Laboratories, In. * 


732 FEDERAL STREET, CHICAGO 5, ILLINOIS Sererrt. ld 
; In Canada: W. E. Booth Co., itd., Toronto and Montreal 
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PLEASURE AND 
PROFIT IN 


IMPROVE YOUR 
SKILL — STUDY 
AT HOME 


Whether you 
wish to make a 
atl career of photo- 
B&) PRESS CAMERA graphy or want 
to gain additional skillas an amateur, 
the American School of Photography 
offers practical basic training, which 
requires only spare time study. 
With proper aptitude and application, this 
Course should provide you with a fundamental 
background which may open the door to val- 
uable professional experience . . . or add fasci- 
nation and zest to your hobby. 
OLD ESTABLISHED SCHOOL. Backed by years 
of experience, our training covers every phase 
of Modern Photography through spare time 

































study at home. Basic photographic principles 
are taught by inspiring “‘learn-by-doing”’ meth- 
od, step-by-step, under the supervision of a 
qualified instructor. j 

GET FREE BOOKLET! Send cou- 
pon today for free booklet, “‘Op- 
portunities in Modern Photog- 
raphy,’’ and full particulars. 


AMERICAN SCHOOL of PHOTOGRAPHY fa 
1315 B. Michigam Ave. Dept. 2262 Gi 
Chicage 5, Illinois 










MERICAN SCHOOL OF PHOTOGRAPHY 
346 & Michigan Ave., Dept. 2262. Chicago 5, 1. 


Please send me without obligation your free booklet, 
“Opportunities in Modern Photography,”’ and full par- 


ticulars, e 

NAME. cccccccessesssssessesed “78 AGE. ..ceee- 
ADDRESS cecescsscecece Beet er cere nneeeeeeee eee 
CIBB . ccc ccc scccespeos ZONE.*. . STATE 











BAIA FILM SPLICER 
The Single-Operation Splicer! 


ALL PARTS OF FINEST PRE-WAR 
STEEL AND MATERIALS! 


Great news for movie fans —Baia precision 
splicers now available! Baia splicer cuts 
and cements at same time! Accurate dry 
splices —easily, quickly, exactly. Double- 
width cutting edge; accurate dry scraper. 
Latches on both sets of plates prevent scraper 
from tearing perforations, and assure strong, 


even joint. For 8mm, 16mm, or $9.75 


16mm sound film. At your dealer's. 


BAIA PRODUCTS ARE RELEASED THROUGH 


AREL PHOTO SUPPLY 
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Press 
(Continued from page 66) 


of uniformed amateurs start on the road 
to becoming real camera _ enthusiasts. 
Lederhandler claims that this awakened 
interest in picture-snapping among our 
troops and was one of the greatest morale 
boosters for the boys while they awaited 
their return home. 
+ * * 


RESIDENT TRUMAN takes a keen 

interest in photographers and the nic 
tures they take of him. The other day he 
greeted reporters and cameramen by dis- 
playing a full-page color photograph from 
the St. Louis Post-Dispatch showing’ the 
President and some of his staff at the 
Pemiscot County Fair, Caruthersville, Mo. 
“The military is quite a modest man,” a 
reporter remarked on the prominence in 
the picture of Brig. Gen. Harry Vaughan, 
military aide. Truman and Vaughan 
joined in the laughter as the President 
said he’d noticed that himself. 

+ * * 


INNING prizes in picture competi- 
tions has become a habit for Balti- 
more Sun staffer A. Aubrey Bodine whose 
latest conquest was a $250 award as win- 
ner of divisional honors in the eighth 
annual Transcontinental and Western Air 
contest. 
- 7 
N international wartime radiophoto 
service, which did an able job with- 
out much fanfare, has come to an end, 
and it is important to review its share in 
the winning of the war. The outfit known 
as the Radiophoto Division of the Office 
of War Information was started by the 
Coordinator of Information in Decem- 
ber, 1941, and carried on by the U. S. 
Office of War Information to bring to the 
world press a full, spot-news pictorial ac- 
count of the U. S. ‘war effort. Facsimile 
photo-transmissions were sent to nearly 
all parts of the globe. Neutral countries, 
which had been previously dominated by 
Axis-supplied information in text and pic- 
tures, began to tell the United Nation’s 
and America’s story of the war. Within 
a year, Turkey’s press carried 80 per cent 
of the picture-coverage from OWI. The 
Swiss papers began to use more and 
more of the photo-transmissions with tell- 
ing effect. For instance, in August, 1943, 
an American observer in Berne, Switzer- 
land, reported that he had seen a German 
army officer, who on looking at an OWI 
radiophoto depicting the damage inflicted 
on the Ploesti oil fields by Allied bombers 
published in a Swiss newspaper, shook 
his head sadly and said: “If this is true, 
then the war is over.” In charge of the 
OWI radiophoto operation was George J. 
Hummel, former Wide World Photos pic- 
ture editor 
. * * 
HERE is an ever-widening field for 
the photographer in publicity and 
promotional work, and many men with 
news experience are being scooped up by 
such organizations. Indicative of this in- 
terest is the call for photographers by 
local Chambers of Commerce. J. Robert 
Burns, for instance, who is happily tied up 
in one of such new jobs with the Phoenix, 


Arizona, Chamber of Commerce, writes: 
“Although my first duties here will be to 
help sell the townspeople on the Chamber 
of Commerce in anticipation of a big 
funds-raising drive, during the season of 
1946-47 we will set up a bang-up publicity 
department. We'll have a regular syndi- 
cate-style darkroom capable of mass pro- 
duction. And it will be staffed by news 
photographers.” Yes-siree, a step like this 
augurs well for photographers the coun- 
try over. 


. * * 
HE nine tons of German _ photo- 
graphic equipment captured by 


American forces at the Carl Zeiss camera 
works in Jena, Germany, will be put on 








In order to get first-hand insight into 
the Japanese way of life, Tom L. Shafer 
of Chicago, Acme Newspictures photog- 
rapher, and Harold P. Smith (center) of 
the Chicago Tribune, breakfast in style 
in the Taigetsu Hotel in Toba, Japan, 








with kimonos, serving maid, and _ all. 





display in this country within the near 
future. The collection, which includes 
almost every type of lens in the world, 
cameras, projectors, and sound recording 
equipment, represents an attempt by the 
Germans to form a museum of photo- 
graphic equipment for purposes of refer- 
ence and study. 
- * > 


HOTOGRAPHS of the war criminal 
trials at Nuremburg, Germany, are be- 
ing transmitted daily by radio to this 
country. The news pictures and news- 
reels taken in the courtroom by Ameri- 
can, British, and French photographers 
are being pooled. Eleven photographers 
at a time are allowed in the courtroom. 
They work in glassed-in booths looking 
down on the courtroom and from floor- 
level vantage points. The room is flood- 
lighted so that flashbulbs will not be a 
disturbing factor. 
od 7 * 
T. GAE FALLACE, Signal Corps 
combat photographer, received the 
Silver Star award on November 4, it was 
learned the other day through his wife, 
Mrs. Neil Fallace of New York. The 
award was made in connection with Fal- 
lace’s photographic coverage of the battle 
of Manila, Mrs. Fallace said. Now in 
Tokyo, Fallace has been in the Pacific 
theater for more than two years, most of 
that time attached to the personal staff of 
Gen. Douglas MacArthur. He won wide 
recognition with his first pictures of Em- 
peror Hirohito taken after the occupation 
of Japan by U.S. forces. He snapped the 
Emperor and General MacArthur together 
at their first meeting in the U. S. embassy 
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RADEX STEREO PARALLEL 




















RADEX SLIDE LIBRARY 


This device enables anyone to take 3rd DIMEN- 
SIONAL full double-frame pictures with any 
35 mm. camera (or stereos with any type of 
camera). Stereos taken by this method have 
more clarity than if mirror or special lens 
attachments are used because there is no loss 
of light values through absorption. This parallel 


shifts the camera 2%” between shooting two This covers a wide variety of 


individual pictures comprising a stereo pair. It 
is precision made of heavy gauge steel with 
attractive crackle finish and chrome plated 
screw heads, and will hold any camera up to 
100 pounds. It is threaded to fit any standard 
tripod and has a thumb screw at the top to fit 
the standard tripod thread in any camera. 


subjects of unusual interest. 
Slide sets are mounted in 
Radex Stereo Slide Holders, 
coming in a protective cello- 
phane envelope. 


STEREO COLOR 


ORIGINALS 
WANTED 


RADEX STEREO 


KO CACHR OME 


15e each. B : he Rad 
‘ y using the adex 
yey SLI be HOLDERS Stereo Parallel anyone 
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can now take 35 mm. 
double frame stereo pic- 
tures. The Radex Stereo 
Company will purchase 
either outright or on a 
royalty basis any stereo 
original which is of 
unusual interest and 
appeal. 


W rite for complete information 


on subjec 


Radex Stereo Slide Holders accommodate standard 
| 2” x 2” slides in the proper position for 3rd dimen- 
i 





ROvpACHREOME 


awoseHoIvaor 


sional viewing (or projecting). Either slide is easily 
removed. Radex Stereo Holders are made of 
sturdy, durable aluminum. Construction is such 
that both vertical and horizontal pictures can be 
viewed in either 35 mm. or bantam size. Sold indi- 
vidually or in boxes of 12. 
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Here is the finest 3rd Dimensional Viewer 
of its type ever introduced. It is precision- 
made of die-cast aluminum, having a high 
gloss black and crackle finish with chrome 
trim. Its appearance and operation are the 
same as an expensive pair of binoculars. 
An adjustable focus operated by a central 
thumb screw, and high-quality, precision- 
ground lenses bring new viewing perfection. 
Slides are inserted in slot at top which has 
a thumb recess to permit easy removal. 
Light, sturdy, handsome, it will last a life- 
time. Packaged in an attractive box with 
sample Stereo Slide. 











=" 
lylfe} 


ae 


Printing and enlarging 
of matchless quality 


Now for the first time you can obtain 
by mail Custom Developing, Printing 
and Enlarging which will nreet your 
most exacting requirements. Each 
order will receive the personal atten- 
tion of expert technicians. Special care 
is taken to follow all corrections and 
cropping instructions. 


For those interested in personal in- 
struction in Modern Photographic Art, 
individual courses can be arranged at 
your convenience—for beginning ama- 
teurs and for advanced students. Com- 
pletely equipped studios and dark 
rooms are available for your use by 
appointment. All types of model 
services can be arranged. 


Write for complete information re- 
garding the new salon of modern 


photography. 


John Ldga 


SALON OF MODERN PHOTOGRAPHY 
8616 Sunset Bivd., Hollywood 46, Col. 

































HERE THEY ARE 


SOME OF THE ITEMS 
YOU'VE BEEN WANTING 
FOR A LONG TIME 


Weston Master II Exp. Meter $29.67 





GE DW 58 Exposure Meter.. 23.75 
DeJur Critic 50A and case ... 25.50 
Eastman Kodaslide Model I .. 18.50 
Adel Color Slide Viewer .... 19.75 
Novex Slide Viewer & Proj... 56.85 
BMP EI ov icwcec tices 17.84 


5x7 Contact Printer 14.00 
Mendelsohn Speedgun ModelE 22.00 

(plus tax) 
Solar Electric Foot Switch .. 7.25 
Yankee Film Tanks 3.82 
Edwal Photo-Chem Kit ..... 2.65 
Leica Manual 3.60 


(All of the above prices include tax 
unless otherwise noted.) 


PHOTO EQUIPMENT 


Bought *% Sold *% Exchanged 
Write to Dept. PH-14 








COMPANY 


HENRY R&R. HERING, 


INC. 


PRES. 
89 HALSEY STREET 
NEWARK 2, NEW JERSEY 
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in Tokyo. “My heart was pounding but 
my trigger finger was ready,” said Fallace, 
in describing the event. “As the Emperor 
arrived at the entrance to the room the 
General walked over. The Emperor made 
the first greeting, in English, I think, but 
I was too busy with my camera to say 
for sure.” Fallace made three shots of 
the two men. The photograph selected as 
the best of the three was radiophotoed 
direct from Tokyo to this country, and 
made the front pages of nearly every 
newspaper in the U. S. 
+ * * 


HE boys at Cape Gloucester, New 
Britain, are still talking about the 
“Los Angeles Rover Boys.” The two Ma- 
rines tagged with that title are 1st Lt. 
Arthur S. Carter, 30, Los Angeles, photo- 
graphic boss, and his ace combat photog- 
rapher, T./Sgt. Albert F. Monteverde, 28, 
formerly with the Los Angeles Examiner. 
Their camera adventures and friendly 
rivalry started in prewar days when Car- 
ter was a photographer for Wide World, 
and Monteverde was snapping the news 


| for the Examiner. The rivalry didn’t stop 
| when they both started taking battle pic- 


tures for the Marine Corps. One would 
get a “hot plate” and the other had to 
top it, until in the New Britain campaign 
they were pulling stunts that made even 


| hardened Leathernecks shudder. Here is 








one that may make shivers race down 
your spine: 

During the height of the Marine drive 
on Hill 660, a heavily fortified position in 
Jap hands, a small group of Marines 
started a move along the beach to cut 
the probable route of a Jap retreat. As 
they progressed, the small contingent 
picked up Carter, Monteverde, and Capt. 
Frank O. Hough of Cornwall-on-Hudson, 
N. Y., Marine Public Relations Officer. A 
Marine corporal on a bulldozer led the 
way. They moved forward 1,600 yards 
ahead of the rest of the Marine line. 
There they took up position to await de- 
velopments and the expected Jap retreat. 
The driver of a jeep with a radio discov- 
ered that the Japs had about 200 yards 
of the route under direct fire. The driver 
turned from the suddenly hot jungle trail 
toward the sea; the vehicle stalled. Jap 
fire pinned the driver to the bank. The 
officer in charge of the group ordered a 
tank to attempt the rescue. Here was 
drama made to order, action that could 
be recorded by Carter’s and Monteverde’s 
cameras. All they had to do was cross a 
sector under Jap fire, ahead of the tank. 
“Coming along?” Carter yelled at Monte. 
“Or, are you going to get scooped?” 
Monte swung into the jeep. The two pho- 
tographers gunned the jeep to full speed 
down the narrow swampy trail, hugging 
their cameras. Into the field of fire they 


| raced, full speed ahead. For an endless 15 


or 20 seconds, according to Captain 
Hough, the jeep plunged through that hail 
of bullets and shells. It reached a point 
even with the stalled radio jeep, and then 
went over the embankment into the sea. 
“We could spot the Rover Boys climbing 
out with their cameras,” Captain Hough 
said, “and I think we all breathed a sigh 
of relief.” Jap guns and snipers kept 
blasting at the spot and the photographers 
kept grinding away. The tank lumbered 


onto the scene, hurled a couple of shells 
that quieted the Japs momentarily, and 
then pulled the radio jeep back onto the 
trail and safety. Carter and Monteverde 
took advantage of the break to jump into 
their jeep. It wouldn’t start. The Japs 
opened fire again. “Shall we run for it?” 
suggested Carter. “Nope,” replied Monte, 
“I'm not leaving this film and camera.” 
Carter gave the starter one more kick and 
the engine roared to life. Up the bank she 
ploughed and back along the trail to the 
advance position, under fire most of the 
way. “Either of you hurt?” asked the 
captain. “A few bruises,” Monte an- 
swered with a grin. “But we won't be 
able to display ’em in polite society. And 
did we get the pictures! Boy, such luck!” 
* * * 

HE Encyclopaedia Britannica Book of 

the Year has announced its third 
annual news photography contest. The 
awards for the 12 best news photos of 
1945 include four first prizes, each $100, 
a set of Encyclopaedia Britannica, a 1946 
Britannica Book of the Year, an illumi- 
nated certificate, reproduction of photo- 
graph in 1946 Britannica Book of the 
Year; four second prizes, each $50, a 1946 
Britannica Book of the Year and an illu- 
minated certificate, and four third prizes, 
each $25, a 1946 Britannica Book of the 
Year and an illuminated certificate. All 
eligible entries will be judged not later 
than April 1, 1946. After awards have 
been made, the public will be invited to 
attend an. exhibition of the prints in 
Chicago. 

oe + - 

ASHION picture taking can be a 

gruelling job at times. For instance, 
fashion reporter Helen Lawton, on the 
staff of the Louisville Courier-Journal, 
thought she had run into a smooth as- 
signment in arranging some fashion pic- 
tures with Color Photographer H. Harold 
Davis doing the shooting. Some shots 
went like clockwork. Then things went 
haywire. Louis Dey, the art director, had 
an idea railroad tracks would be a good 
spot to shoot the picture of one of the 
fashion-tricked subjects, because he liked 
the lamp post in the background. They 
got set up, and a train belched by and 
scattered them, making the solid green 
suit look like a black-and-green plaid. 
Another photo was to be made in front of 
an old river boat. Davis got set—and the 
boat pulled out. All parties settled for 
a haystack for a background. Even then, 
just before the shutter clicked, the girl in 
the new mode decided she was about to 
faint: the dress of wool and heat like 
August were almost too much to stand up 
under. No, the life of a fashion reporter 
and photographer isn’t all silks and satins. 
Just ask Davis and Miss Lawton. 


+ * & 
ECHNICAL Sergeant Edward J. 
Ellis, former ‘Philadelphia Record 


staff photographer, recently was awarded 
the Bronze Star for meritorious service as 
picture editor with the public relations 
section of Communications Zone Head- 
quarters in Paris. . . . Staff Sgt. Robert 
Day, free-lance photographer of Nash- 
ville, Tenn., is now with the First Ar- 
mored Division public relations office in 
Germany as official photographer.—® 
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If you get a thrill from a plane 





February, 1946 


Camera fans searching for new photo- 
graphic thrills are turning to the air .. . 
here they are finding a whole new world 
of picture-making possibilities waiting to 
be explored. 


If you love to fly, or want to fly .. . if 
you are planning camera jaunts by air 

. then FLYING is your magazine. It is 
the complete report every month of what 
is going on in the air . . . expertly ea- 
ited, dramatically illustrated . . . and it 
is packed with picture ideas. 


Just as POPULAR PHOTOGRAPHY 


read FL YIN G 


AMERICA’S GREATEST AVIATION MAGAZINE 


leads among camera magazines, so FLY- 
ING leads in aviation. A Ziff-Davis Publi- 
cation, it is read by practically everyone , 
who flies or who is interested in flving. | 
Issue by issue it is bringing the news, the 
facts, the exciting developments in the 
great era of civilian flying which is open- 
ing up in America. 


For new horizons at which to point your 
camera—try flying. And for inside infor- 
mation on planes and aviation—ask for 
FLYING at your newsstand—it’s on sale 


now! 


35¢ at Newsstands everywhere 


A Ziff-Davis Publication 


Flying * Popular Photography »* Radio News « Radio-Electronic Engineering * industrial Aviation « Plastics « Radio & Appliances 
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your 1946 POST-WAR PHOTO 


ITEMS ARE AT BLOOM'S 


Some prices not yet received as we go to press. A 
small deposit, however, will reserve your choice for 
you. 


CAMERAS 
Perfex ‘55."° 35mm, Wollensak f2.8. cou- 

pled rangefinder .. vas $ 69.50 
Ciroflex, 21/4x21%4 reflex, Wollensak 3.5 lens 
Revere 8mm movie, {2.8 lens, 5 speeds 
Revere 8mm Turret, f1.9 lens, telephoto, 5 

speec 
Univex Cinemaster 8mm 13.5 3.5. 1.0 

lenses 
Univex Mercury II. f2.7 lens, case, 35mm 

nsco Vikings, folding PD16 and PB2O sizes 

odak 35mm cameras and folding cameras 
SLIDE PROJECTORS 
Vokar, 100 watt, sharp focusing 13.95 
Novex, combination viewer and proj case 59.50 
Golde Manumati 200 watt, air-cooled, case $9.50 
SVE Model RK .00 watt, case 31.50 
SVE Model AK, 300 watt, case 55.00 
Screens wall table and tripod from $3.00 

to $35.00 
MOVIE PROJECTORS 
Revere ‘85.’ 500 watt. 8mm and case. about 89.50 
Keystone R-8, 500 watt, and case ibout 69.00 
Univex P-500, 8mm, and case about 60.00 
Victor, Model 40-B, 16mm sound projector 425.00 
EXPOSURE METERS 
Weston Master Deluxe, Model 735 29.67 
General Electric, Model DW-58 and case. ° 25.00 
DeJur Amsco, Model 5B and case ooees 17.22 
DeJur Amsco, Model 50 Autocritic and case. 25.50 
ENLARGERS 

nray Arnold, 214%31—condensers. . ee 59.50 
B & J Solars. 120, 4x5, 5x7—all styles from 

$49.50 
Kodak Precision Enlarger, Model A 214x31%4 
Federal, Model 219, {6.3 k 36.79 
DeJur Versatile 1, II, and Professional, from 

$67.50 
FLASHGUNS 
Kalart Compak Passive Synchronizer ° 8.25 
Kalart Master Automatic Synchronizer 21.35 
King-Sol Synchronizers for Kodak, Compur, 

and Sp. Graphics 27.75 
Mendelsohn Universal Model Ff Speedrun 22.50 

AVAILABLE FOR TRADE 

Argus C2 and C3 Perfexes Leica III: Leica G [2 
Summar; Contax II f1.5 Sonnar; National Grafiex I 
and II, 3.5 lens: Rolleicords Speed Graphics, 21%4x 
31 and 4x5 9x12 Mirrofiex Tessar 2.7; Super 
Ikonta B. f2.8 Tessar; Bolex Turret 8mm; Kodak Duo 
620, {3.5 lens; Kodak 35 with rangefinder, 3.5 lens; 
Revere, Kodak Victor, Ampro, and B & H movie 


cameras and projectors. Mar 
s. je reply at once 
everything photographic. 


BLOOM’S CAMERA CENTER 


1657 Main Street Springfield 3, Mass. 


Many, many_others Write 
. We have nearly 





Satisfaction Guaranteed or Money Refunded 





Wesco Kovacnrome’ 
SLIDE VIEWER 





The gift that brings life-like 
color photos to every home... 
or home to those in the service. 


Some of the country’s most noted color 
photographers have contributed to Wesco's 
famous Kodachrome slide collection. Now 
offered in combination with a focusing 
type walnut finish third-dimensional effect 
Viewer . six slides to each set. Ideal as 
a gift or life-like natural color photo 
record of your travels. Slides can be added 
to these sets from more than 200 other 
Wesco photographic gems at 50c each. 


HERE'S what you get for $4.95 


Six Wesco Kodachrome natural color photo- 
graphic slides and the Wesco Slide Viewer, 
handsomely packaged. With ready for mail- 
ing wrapper; mailed 4c anywhere in U.S.A. 
42 subjects from which to choose «,« O00 
slides to each group. Every Wesco Slide a 
Photographic Gem. See these at your photo 
supply dealer. 


Write for free illustrated literature in 
full color and Detailed List 
of Viewer Set subjects. 

WESTERN MOVIE SUPPLY CO. 
28 Geary St., San Francisco 8 








rHorocnarnic KODACHROME SLIDES 
- AND VIEWER SETS 








Night Aerial 
Photography 


(Continued from page 70) 


time aerial reconnaissance. They were 
forced to move all troops and supplies 
and to begin attacks only at night against 
us. They knew about our night photog- 
raphy but they did not reckon on its 
equal effectiveness. As almost a judg- 
ment from heaven, night aerial pictures 
exposed every futile and malicious move 
they tried to make. They could withhold 
no secrets from us, either at night or in 
day, because our reconnaissance was too 
good for them. 

The story of night aerial photography 
goes back two decades. In 1925, an Army 
photographic laboratory officer, Lt 
George W. Goddard, decided he would 
like to try taking aerial pictures at night 
and began extensive studies of possibili- 
ties. At the time, his idea was considered 
fantastic, but Goddard rigged up an old 
airplane, mounted an aerial camera in it, 
and loaded in some crude magnesium 
flash bombs. The first flights were over 
Wright Field, at Dayton, Ohio. 

Later, in order to increase the magne- 
sium load, and in turn the candlepower of 
the flash, Goddard and his superior at the 
photo lab, Capt. A. W. Stevens, tried plac- 
ing a magnesium bomb in a glider, to be 
towed behind the plane and cut loose at 
the proper interval. One night the re- 
lease jammed and the bomb-laden glider 
dangled under the plane, its timer set for 
an explosion momentarily that would 
blow the plane, Goddard, and crew to 
smithereens. Luckily the glider finally 
dropped, but after such a nerve-trying 
experience the glider experiments were 
abandoned. 

The first night photos taken over a pop- 
ulated area were made at Rochester, 
N. Y., where, though the venture was 
publicized by papers in advance, the local 
citizenry was scared out of its collective 
wits by the blinding flashes in the sky 
There was no damage to anything but the 
nerves, however. 

In 1932, during Army maneuvers in the 
New York City area, Captain Stevens de- 
cided he would like some night pictures. 
The photo plane flew up and down the 
Hudson River. During one shot, in the 
Riverside Drive apartment house section, 
a faulty timing mechanism caused the 
flare to go off so close to the ground that 
the concussion broke many house win- 
dows. Irate residents immediately began 
calling Army headquarters, screaming 
loudly about the damage, but the astute 
Stevens mollified most of them by send- 
ing a man around to the homes the next 
morning with prints of the night pictures 
—among the first night photos ever 
shown. 

This was not the last of disastrous inci- 
dents of all kinds, but Goddard and 
Stevens (now recognized as two of the 
foremost pioneers in aerial photography) 
proved they had something in night pic- 
ture-taking. Pictures could be taken it 
night from thousands of feet in the sky. 
Aerial cameras could do their part of the 
job satisfactorily of taking the pictures. 
But the main problem was then, and re- 


mains partially so until this day, what is 
the best means to light up the earth for 
the camera’s pictures? 

The Army, sensing the potentia! mili- 
tary importance of night photography, 
bore with the photo lab officers in all they 
did. But the going was tough. 

In 1927 Fairchild came up with the idea 
of operating the night camera’s shutter by 





K-19 Camera [Fairchild Night Owl) is 
checked for installation in bomber, and 
flash bombs are loaded into bomb bays. 


means of a solenoid and photo electric 
cell, which turned out to be the basis for 
most of the future developments and re- 
finements. In this technique, light from 
the flash bomb actuated the photo cell, 
sending the electric current through 
wires to a control box on top of the cam- 
era case. 

But since flash bombs still failed to give 
satisfactory illumination, and to eliminate 
extraneous lights from the earth, God- 
dard and Stevens rigged up a parachute 
flare. 

Allied with these parachute flares, a 
technique was developed to fly the plane 
at low altitude, then dive into a silent 
glide, at an altitude of about 1000 feet, to 
release the flare. But the flare attracted 
too much commotion in alarming towns- 
people (and thus in wartime would be 
readily observed by the enemy), and 
moreover it could not give satisfactory 
illumination. The Army photo lab men 
went back to flash bombs. 

About this time the Fairchild Night 
Owl Camera, which the Army and Navy 
call the K-19, was taking into account re- 
quirements for higher altitudes and air 
speeds designed in rapidly improving air- 
craft. Using a 13.5-inch f 3.5 lens, and 
with shutter speeds ranging between 1/25 
second to 1/100 second, it accommodates 
both cut film (8x10) and roll film (9x9) 
Through the years since its initial de- 
velopment, this camera has undergone 
several refinements and it has remained 
to this day the standard U. S. military 
night aerial photo camera. 

In the beginning, its photocell system, 
however, did not have sufficient sensitiv- 
ity to combat the problems that plagued 
night photography from the start. The 
photo cell reacted not only to the il- 
luminating bomb, but unfortunately to all 
extraneous light from searchlight batter- 
ies, flares, ground fires, and street lights. 

Throughout the 1930s, Goddard, Ste- 
vens, other Army officials, and Fairchild 
engineers worked tirelessly on these be- 
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SOMETHING IN MOVIE FILM DEVELOPING 


PROCESS YOUR OWN MOVIES 


The new Morse G-3 Daylight Tank is the unit movie fans have been look- 
ing for. Processes movie or miniature camera film. After loading in dark 
room, all developing operations are performed safely and quickly in full 
daylight. Tested and proved in tough military service, where over 6,000 
Morse G-3 Daylight Tanks were used by the 
Army Air Forces. 


1 Processes 16 or 35 mm. movie films for negative 
or reversal process. 


2 Acid-proof molded black plastic tank and cover— 
metal parts of stainless steel. 


3 Stainless steel film reels that accommodate up to 
100 feet of 16 mm., 35 mm. or Double 8 mm. film. 
A quick twist of top flange of reel changes from 
One size to the other. 


Positive film lock keeps film on reels. 


5 Light-tight developing tank and cover. Cover has 
light-proof funnel opening to introduce processing 
solutions and water. Tank equipped with drain and 
attached drain plug, to draw off solutions after use. 


4 All operations may be made in bright light after 
loading and securing cover. 


7 Agitation automatically supplied by movement of 


film through solution. 
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setting sins of night aerial photography. 
The camera itself seemed to be all 
right, but as planes began to fly at higher 
altitudes and faster speeds, old techniques 

were not sufficient to keep pace. 
\ The Army experimented with various 
_ 4 kinds of high intensity flash bombs, rang- 
ing in weight from 7 to 70 pounds. All 
such studies were based on getting a light 
source near enough to the ground to light 
up the wide area to be photographed. At 
a maximum desired height of 10,000 feet, 
a very large flare has to be used to pro- 
duce a clear photograph, particularly if 
1 the bomb is dropped in time to flash at 
= ats 2000 feet below the airplane, or 8000 feet 

from the ground. 

Two basic type bombs were fixed upon 
—the M-23 and the M-46—and have been 
used extensively. The first is for low 
altitude and low air speed. It is equipped 
with a time delay of 15 seconds upon re- 
lease, and its flight is uncontrolled be- 
cause of its simple cylindrical shape. It 





PHOTOPLASH 


BATTERIES 
ee 





preferred by 





professionals contains approximately seven pounds of 
; | flash powder. 

for their - | The second type bomb, the M-46, is for 

TP high altitude reconnaissance and contains 

unfailing | 25 pounds of photoflash powder. It is suit- 

performance PHOTO FLASH | able for use at altitudes upward of 10,000 


feet. 

The photo-electric celi is another tri- 
umph of night photography. Its photo- 
tube unit contains a motor generator that 
is used to supply current to a trip magnet 
that releases the camera shutter. After 
the camera shutter is wound, a spring 
trips a release lever, making the shutter 
free to operate when the trip magnet re- 
leases it. As light falls on the phototube, 
it causes the amplifier tubes to cut off the 
current flowing from the motor generator 
to the trip magnet, and permits the shut- 
ter to operate through one cycle. As the 
shutter is operating, it trips the case 
drive, and this allows a second motor, or 
the photographer, to wind the case drive, 
shutter, and magazine for the ensuing 
ity -to-undererand ait. solani oo : $ 
method makes ‘it possible to So now, through the evolution of night 

' | aerial photography, a _ reconnaissance 
| plane can streak over an enemy supply 
line, flying at 1000 feet, or 10,000 feet, or 
higher and turn night into day. A flash 
bomb is released to explode at a prede- 
termined elevation. The electronic light- 
sensitive cell, on a Night Owl camera, 
creates a voltage pulse in an electronic 
amplifier that causes the magnetic shutter 
to trip at the peak light intensity of the 
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Thrills ... Fun... Earn... 


COLORING PHOTOS 
». AT HOME 


= Fascinating occupation and 


Be hobby learned by average man or 





woman who is artistically in- 









Our practical ine 


Easy to Learn struction shows 


you how to do beautiful work. No previous train- 
ng is needed, nor is it necessary to do any drawing 





yw sketching. Find out how those wit atural tal- pt a 
ent can be trained to color their own photographs | flash bomb. Because of their relatively 
anc nose oO 1eir friends and, when experienced, ° . ° te 
seek work for studios, stores and others. low intensity, no extraneous lights from 
National Method Means Beautiful Work v tn th ; . 
Learn the ‘National Method"? (of coloring | photo- the ground can trip the shutter. 
graphs and miniatures in oil t brings out beau- rs 
oh " : Tect Orizinated mY © ou enoen St idio With these new developments safely es- 
ira) r many years ate oc o 1 sO oas resi . 
ome ot See Se ee Sa alee le tablished and most of the major problems 
vogue °°) SR EE Booklet | solved, the United States was ready with 
If you seek increased independence, | a night photo camera at the time of Pearl 
greater happiness, and a_worth-while 
hobby, and you feel you have artistic Harbor. 


talent, write for this FREE booklet. | Z 2 , 
Find out more about this fascinating But one major problem still remalns. 
| 
| 


work and the opportunities in a com- 
eer Earere field. = While photoflash bombs are now at a high 
Hobby’? and full narticulars Sent | 


sb AB ic i BIR isa yeh ee level of development, still they retain a 
RATIONAL PHOTO COLORING SCHOOL | . ° 
Dert. 2262 few unsatisfactory aspects. Pilots usually 
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dislike to carry heavy magnesium flash 
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times there is a need for more pictures to 
cover areas properly. 

Dr. Harold Edgerton of Massachusetts 
Institute of Technology, developer of the 
famous stroboscopic light, or “Edgerton 
lamp,” has been working for some months 
in collaboration with the Army Air Tech- 
nical Service Command’s photo lab at 
Wright Field and Fairchild engineers on 





Night aerial shot of Losheim, Germany, 
shows moving convoys. Shutter is tripped 
automatically as flash bomb reaches peak. 


the use of his light in night photography. 
While still being used more or less ex- 
perimentally in low altitude photography, 
the Edgerton lamp has great possibilities, 
and many experts believe it will eventu- 
ally replace the flash bomb. 

Army men often call the Edgerton sys- 
tem “spark photogtaphy,” although the 
spark in question almost resembles the 
sun, as the air-borne generator puts out a 
light equal to 4,000,000 40-watt bulbs, for 
intervals ranging down to 1/30,000th of a 
second. The light is not entirely new to 
photography; experimental press cameras 
equipped with the Edgerton light were 
tried out in 1944, and the Fairchild cor- 
poration has produced an ophthalmic cam- 
era for specialized photography of the 
eye, in which the stroboscopic light is 
used. ' 

Wright Field photo lab experts and 
Army men have rigged up various appli- 
cations of the Edgerton lamp in connec- 
tion with night aerial photography. Mod- 
ifications of the Fairchild between-the- 
lens shutter permits synchronization of 
the camera and the D-2 flash lamp. The 
remote control box can be located any- 
where in the plane, permitting operation 
by the pilot, bombardier, or any other 
crew member. A green light flashes au- 
tomatically every two seconds if held to 
“on,” indicating the condensers are 
charged for operation. The camera unit 
is suspended by a bomb shackle from a 
standard bomb rack, making it readily 
jettisoned in an emergency. 

The whole process, despite its awesome 
statistics, is as simple as and even similar 
in operating to flashgun ground photog- 
raphy. On one important point it is even 
less involved—a single bulb is good for 
several hundred flashes. This, of course, 
is vital in aerial photography, for the 
Night Owl’s film magazine uses high- 
speed roll film (Class N) 190 feet long, 
taking 250 9”x9” exposures as fast as the 
light can flash. 

The main attractions of the Edgerton 
system as the source of light are that it 
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eliminates carrying flash bombs, enabling 
a plane to return to its base with a prac- 
tically unlimited number of pictures. Cost 
of operation is greatly reduced. 

The first known night aerial photo- 
graphs in color were taken recently at 
Chicago with a Fairchild Night Owl cam- 
era and Edgerton flash equipment, flown 
in an Army B-24. Subject was the Chi- 
cago Tribune Tower, photographed from 
1500-foot altitude. 

Judging from night air-photo accom- 
plishments in the past twenty years, it is 
safe to predict American ingenuity will 
make possible the transition of night 
aerial photography from successful mili- 
tary to profitable commercial use. It is 
too useful a tool to forget or ignore.—™ 





What's Wrong 
with this Picture? 


(Number One in a Series) 


By CHARLES YERKOW 














Did you ever hold your camera as 
shown here and shoot at a slow speed 
say 1/25 second—and get a negative not 
one hundred per cent sharp? Worse, 
sometimes you got a double image. Can 
you tell why, or can you locate the cause 
of such troubles in this picture? 

* a * 


Basically, you can not get a sharp neg- 
ative if the camera is moved when the 
shutter operates. The slightest move- 
ment of the camera, while the split-sec- 
ond exposure is taking place, naturally 
will result in an unsharp negative—the 
degree of unsharpness dependent upon 
the amount of subject motion in relation 
to camera motion. And camera motion 
alone will give you very poor results. 

The photographer shown here is hold- 
ing the camera too loosely for good re- 
sults. Note the distance of the camera’s 
back to the person’s body. 

To insure a rigid position when holding 
a camera of this type, press the camera 
firmly to your body and hold your breath 
when you trip the shutter release. Many 
photographers steady this type of camera 
by pressing their chin down against the 
focusing hood. 

So if your pictures have been coming 
a bit on the fuzzy side, perhaps you can 
remedy the situation by finding a better 
way to hold your camera during the rela- 
tively slow exposure.— 

February, 1946 
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those with vision. The Brooks Institute of Photography invites 


STUDY PHOTOGRAPHY your taquiry with regard to Spring and early Summer classes 


in SANTA BARBARA 


now forming for limited student capacity. Write now for fully 
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EQUIPMENT CENTER 


for Professionals and Amateurs 


The part-time Amateur and the 











full-time studio operator find 
Westen Camera an amazing 
source of supply. Your inquiry 
will receive prompt attention. 


SUPER 
HI-LITE 


A single controllable unit com- 
bining both spot and flood, 
focusing from a 60-degree angle 
covering a full nine-foot circle 
at ten feet distance, to an in- 
tense 10-degree beam. Extremely 
efficient short focus Fresnel lens 
and spherical reflector. 


$299 (535) 





PERFEX 
FIFTY-FIVE 


OUTFIT 


COUPLED RANGE FINDER... 
F:2.8 WOLLENSAK LENS ... 
SHUTTER SPEEDS | to 1/1250— 
OUTFIT INCLUDES: "Perfex"’ 


fifty-five Camera, De Luxe Ever- 
WwW E Ss T E N Cc A M E R A a 4 ue, mech aa filter, 


shade, 10 rolls, 36 Exp. Black 
apnanceingetiag and White film. Shipped com- 
SANTA BARBARA, CALIF. plete, prepaid..... ee 








137 











EVERY MONTH | . 


FLY! 


Feb 





Popular PHOTOGRAPHY 








,.. camera-conscious America focuses on 





NOW MORE THAN 219.000 PAID CIRCULATION 


Camera fans are turning to Popular Photography in droves. Why? 


Because it’s the one publication that satisfies their need for down-to-earth 
photographic information and inspiration. 


The result is Popular Photography's soaring circulation—now at a new high 
mark of over 275,000 (Nov., 1945)—a readership unapproached by any other 
photographic magazine. 


These 275,000 enthusiastic, interested readers are America’s largest group of 
users and buyers of photographic equipment and they rely on their favorite 
magazine for the tip-off on things photographic—through the advertising as 
well as the editorial pages. Their extraordinary responsiveness to advertising 
has been demonstrated time and again. 


Right now this is a huge photographic market—eager for new equipment, new 
supplies—and waiting for the story of your own product in the advertising 
pages of Popular Photography. 
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. . 
Mail Orders Filled Promptly 
Now Available, Press, Prof., Roll 
Film Cameras—Enlargers 35mm to 

5x7 

FLASH EQUIPMENT 
King Sol, 6” reflector, ‘‘Kodak’’ $27.00 
King Sol, 6” reflector, Speed Graphic’ & 

PEO ccecaveses $0 6-65% + ene Ee 34.00 
Abbey Press Gun, i OM ..c vscaeeors 24.00 
Mendelsohn, Model E ‘ 22.00 
NE CEE a ccbucccuvecdosdccesaeebes 7.75 
Flash Testers aie oa «e ‘i oevee .50 
Flash bulbs, inc. infra-red & color in 

stock. 

Poh eae od _ & DARK ROOM 
EQUIPM 

De Jur —— Cre GRAs <cciccccauseeunes $22.00 
De Jur Model 5B eee i 6: war acereane acetate melt 
G.E. Exposure Meter DW5s PO 
Leudi or Pierce Exposure Meters.......... 1.98 
Weaco Roto Dryers, chrome drum coeds Cee 
Arkay Dryer, double sided é .- $2.88 
Time O'Lite, Model M4 ° ee, 
G.I Interval Timer.... . ‘ . * 5.94 
Mark Timer timers ‘ + ea 3.50 
Cykon All Metal 5x7 Pri ! 7 . Stam 
All Metal Print Washer, to xi 3.50 
Bradley Trimmer 15”... ; covce Se 
Graphic Holders 8x10..... — 4.10 

Metal Safe Light, red and ‘amber fiiters... 2.30 
Fedco Roll Film T ank, 35mm to 116...... 2.75 
Speed Ez-els, all sizes 4 2x5 or 4x5 ' .90 
Enlarg. easel comb., 316x5 5, 4x5, 5x7, 8x10. 2.95 
Bay-EtoresG Bx10 Trays... -ccvccceccces 1.25 
Print Tongs, stainless steel, pair.......... 75 
Chrome Ferrotype Tins, 10x14 ‘ ware .95 
Marshall Color Sets, Student Victory , 1.35 
Looten’s Enlarging, " Printing.........eeee0 3.50 
Solar Enlarger Acc. in sto - 
l’aper, }enlar wing. — Pr ing, in aoe. 

Film, Roll & 
35MM. & Movie EQUIPMENT 

Vokar Slide Pri ° 13.95 
Golde Slide Pr “ 300 Ww blower coc led. . 49.50 
S.V.E. Model AK Proj., 300W. with cas 55.00 
Ivica Automounts . ‘ 18 ‘for 1.50 
Craig Jr Splic er on boa! d ‘ 3.95 
Franklin Splicer, 8-16, silent or ound. 4.95 
200’ 8mm reel & Can comb aaa — .65 
400’ 8mm reel & Can comb. ........-+++- .89 
Rolex, Model H8 or Hl ee 200.00 
Ciné Extenar Lens for 8mm or 16mm 

Cameras era 
Bolex Projector, 8mm ‘or 16 331.00 
Film Rental Library 

Please include postage with order. 








SIMON SROs. 


144 Elmora Ave., Dept. R-3, Elizabeth 2, N. J. 


=—"- wa 
UHLER 
FRICTION TRIPOD 





Heavy duty tripod for Movie or Still 
photography. Ideal for both Amateur 
and professional, 


Specifications: 
Head—all machined cast aluminum 
Legs—solid maple and chromed steel 
Height—38 inches, extended 64 inches 
Weight—10 lbs. 
LIST PRICE $49.50 
Federal Excise Tax $7.42 


UHLER MANUFACTURING CO. 








308 North Avenue Mt. Clemens, Michigan 
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HUNDRED THOUSAND EXPOSURES by E. 


©. Hoppe. Published by the Focal Press, 
London, England. Cloth bound, 5x7!/2, 229 
pages, price approximately $3.00. 

Cecil Beaton’s introduction to the book 
states that this volume was designed 
mainly to prove the extraordinary versa- 
tility of E. O. Hoppe, who has been one of 
Britain’s leading photographers for more 
than a quarter of a century. The variety 
of photographs range from the inside of 
an insect’s mouth to the sanctum of Ber- 
nard Shaw—from Mr. Epstein at work on 
the tomb of Oscar Wilde to the Balinese 
bathing girl. Technical data accompanies 
each of the 75 photographs contained in 
the book. The average photegrapher will 
find many helpful suggestions in the book 
—particularly in the chapters entitled: 
Adventures in Portraiture, Heresies on 
Cameras, Focus on Beautiful Women, On 
Turning “Commercial,’ Technique in 
Foreign Parts. 


U. S. CAMERA ANNUAL—1946. Published 
by U. S. Camera Publishing Company, New 
York. Cloth bound, 9x!2, 432 pages, illus- 
trated, $4.50. 

The Victory Volume, eleventh in the 
series of U.S. Camera’s Annuals and last 
of the war editions, is by far the largest 
and most comprehensive Annual ever 
published. It is a complete and authentic 
pictorial documentation of the final year 
of war against Germany and Japan. It 
contains 300 action photographs chosen 
by Captain Edward Steichen, USNR 
(Ret.), and an 80,000-word text prepared 
by competent research and _ editorial 
staffs. 


MAKING AN ENLARGER by Hugo van Wa- 
denoyen and John Holtam. Published by the 
Transatlantic Arts, Forest Hills, New York. 
Paper bound, 434x7!/4, 83 pages, illustrated, 
$1.25. 

The authors, assuming that you have 
only simple tools, that some of the mate- 
rials needed are difficult to get, and that 
you perhaps have little skill, have suc- 
ceeded in presenting plans whereby you 
will be able to build your enlarger in 
easy stages. The diagrams for construc- 
tion are complete and easy to understand. 
The section headings are: The Popular 
Model, The Improved Model, The Inter- 


mediate Model, The Miniature Model 
Proper, and Refinements. 
SWITCHING OVER TO 35 MM. (by con- 


vertising your roll-film camera), by W. D. Eman- 
uel. Published by Transatlantic Arts, Forest 
Hills, New York. Paper bound, 434x7!/,, il- 
lustrated, $0.75. 

The author, W. D. Emanuel, has been a 
photographer for twenty-five years, a 
miniaturist for twenty years, has given 
more than 1,500 lectures, and has made 
the only instructional films extant on the 
use of cameras. He tells you how to con- 
vert your roll-film camera to 35 mm ina 
simple manner. Under the heading How 
To Switch Over Cheaply the following 





subjects are covered: Loading 35 mm 
Film, Masking the Negative-field, Cover- 
ing the Film Window, Adapting the View- 
finder, Film Pressure Plate, and Film 
Winding and Counting. Subjects under 
Switching Over One’s Technique are: Fo- 
cusing, Exposure, The Negative Material, 
and Handling the Film. Under the head- 
ing Switching Over One’s Processing are: 
Developing, Rinsing, Fixing-Hardening, 
Washing, Drying, Storing and Handling, 
Contact Printing, and Enlarging. 


DEPTH OF FOCUS—(with all the tables), by 
Arthur Cox. Published by the Transatiantic 
Arts, Forest Hilis, New York. Paper bound, 
434x774, 82 pages, illustrated, $1.25. 

The author, a lens designer attached to 
the leading British firm of lensmakers, 
has compiled a book of rules and prac- 
tices and special cases about the depth 
of focus technique. The book also con- 
tains 16 pages of depth of focus tables, 
and conversion tables, which should pro- 
vide all that is needed to work purpose- 
fully with any lens on any modern cam- 
era. The book has many drawings and 
diagrams showing the various factors of 
determing depth of focus. A few of the 
chapter headings are: Focusing, Sufficient 
Sharpness, Factors Determining Depth, 
How an Image is Formed, The Lens, Fo- 
cal Length, f Numbers, Effects on Con- 
trast and Detail, Hyperfocal Distance, Al- 
ternative Standards, and many chapters 
dealing with the various lenses. 


SUGGESTIONS FOR PROLONGING THE 
SERVICE LIFE OF 16 MM PRINTS by Frank 
Wing, Jr. Published by the Allied Non-The- 
atrical Film Association, Inc., New York. Pa- 
per bound, 5x9, $0.15. 

The circumstances that determine film 
condition or lead to damage may involve 
handling, storage, and projection. Longer 
print life can be achieved only through 
proper treatment of film by all who han- 
dle it. There is contained in this book a 
list of recommended practices and also a 
list of practices to be avoided, Factors 
influencing service life of 16 mm prints 
fall into three general sub-divisions: In- 
fluence of Laboratory Processing, Condi- 
tions in Projection and Attendant Film 
Handling, Factors encountered in or con- 
trollable by film libraries. The book con- 
tains many helpful hints and suggestions. 
For instance, it makes the statement that 
storing new prints for a week or more 
before projection is perhaps one of the 
most important ways in which damage to 
new films can be minimized. 


BALLET by Alexey Brodovitch, text by Edwin 
Denby. Published by J. J. Augustin, New 
York. Board bound, 11'/4x834, 143 pages, il- 
lustrated, $10.00. 

This book was the basis of the story en- 
titled, “Brodovitch and Ballet,” which ap- 
peared in the September (1945) issue of 
PopuLAR PHOTOGRAPHY beginning on page 
31. In the 104 photographs by Brodovitch 
contained in the book, there are no official 
portraits of the stars in the climactic, ap- 
plauded moments of their dance but rath- 
er the unconscious grace and spontaneous 
animation that establishes the spell of the 
whole dance. An action photograph usu- 
ally shows a speeding body immobilized, 
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and the more sharply you see it frozen in 
mid-career, the more isolated the gesture 
looks and the more unlike dancing. But 
in Brodovitch’s pictures the blurred out- 
line of the dancer, assimilated to the gen- 
eral dim effect, registers as a metaphor of 
motion. The reproductions and the typ- 
ography are an excellent addition to this 
interesting volume. 


SANTA FE RAILWAY by the editors of Trains 
Magazine. Published by the Kalmbach Pub- 
listing Company, Milwaukee, Wis. Paper 
bound, 14x1!0!/, illustrated, $1.00. 

Book 12 is the latest in the Trains Al- 
bum cf Photographs series, and covers 
the Sante Fe Railway. Like the preced- 
ing 11 albums, it is printed on enamel 
stock paper on one side only. Special inks 
were used to produce as near as possible 
the quality of the original photographs 
from which these fine train illustrations 
were made. The cover is finished with a 
laminated plastic process. 


Please do not send orders for books to 
PopuLaR PHOTOGRAPHY. These books can 
be ordered through your local camera 
store or bookseller. 


MAKE YOUR OWN EMBOSSING TOOL 
An unbreakable embossing tool made 
from an old damaged screwdriver or an 
inexpensive new one is comfortable to 
use. Simply cut the blade about 1% 
inches from the ferrule, grind the end as 
roundly as possible and polish to a satiny 
smoothness with emery cloth.—John 
Vaine, Westminster, Vermont. 


REFLECTOR MOUNTED ON CAMERA 





Here's an easy way to provide front light- 
ing or fill-in lighting when taking portraits 
or other photographs. Simply fasten a 
shaving mirror or other type of reflector 
to the bottom of the camera—as illus- 
trated. The reflector shown is slightly 
concave and for that reason is as efficient 
as a flat one of greater area. However, a 
piece of cardboard 18 inches in diameter 
covered with bright foil will be a satis- 
factory substitute. Suspend the reflector 
from the camera to keep the unit portable 
and readily adjustable—Roland Swed- 
lund, Waterbury, Conn. 
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NEW CAMERAS AT LAST! 
All of the items listed below will shortly be available. A $5.00 de- 
. e . . e 
posit will secure you Preferred Delivery, and Delivery dates will be 
immediately acknowledged upon acceptance of your order. There is 

. 
no obligation on your part and a full refund will be returned on 
request. 
STILL CAMERAS MOVIE CAMERAS 
Ba. 8 re $ 74.30 . : - » , . 
New Mercury 11, ¥8.7...........02.722° $ 65.00 16MM Cine Kodak Special, F1.9 lens. .. .$428.00 
Argus C3 Camera, F3.5 lens, case, ap- Cine Kodak Mag 16MM F1.9, case..... $145.98 
Sree Se ee $ 49.50 J 
Argofiex F4.5 Twin Reflex, case, ap- Kodascope 16/20 Projector 750W....... $174.00 
MI: Sais, aw teib.bu-move Ris arniebedenemerels a $ 49.50 , _ P “ 
Bantam Special, F2 Ektar, case........ $125.38 B&H 8MM Companion F2.8, approx..... $ 52.00 
po ES ee eee $ 31.43 3: ae 
Kodak Medalist, F3.5 Ektar, case....... $205.09 B&H SMM Sportster F2.5, approx...... $ 74.00 
Kodak 35 with Rfdr, F3.5, case......... $ 61.90 3 [MM ! ad F2.8. ; 
4x5 R.B. Graflex D, 1%" Fa5 KA... $176.00 B&H 16MM Auto load F2.8, approx..... $131.00 
Ann. Speed Graphic 3%x4% & 4x5, F4.7 B&H 8MM Filmo Master Proj.......... $115.00 
Ektar lens & Graphex shutter........ $147.00 
2%4x3% Watson Press Camera.......... $ 49.50 B&H 16MM Diplomat Proj......... -. + - $211.00 
AVAILABLE FOR IMMEDIATE DELIVERY! 
. 
CAMERAS FLASH GUNS 
35MM Leica Standard, F3.5 Elmar, cc. .$106.00 Abbey Autoset (Leica or Contex)....... $ 25.45 
ee ok ee a ee $123.50 Abbey 3X Press (Graphics)............ $ 25.45 
Vest Pocket Falcon 127 & case..... a Kalart Master Automatic (fits most cam- 
Photo Master Camera 127 & case....... $ 4.68 Wie cman ut iviscs an coe $ 22.00 
16MM B&H Model 70, F3.5 THC & case.$ 75.00 King Sol Model S-G (for Graphics)..... $ 34.00 
16MM B&H Model 57 Proj. & case...... $100.00 Heiland Sol Model (for Rollei)......... 32.75 
Leitz 90MM F4.5 (for Leica) coated lens.$115.50 
Leitz 127MM F4.5 (for Leica) coated lens.$171.50 
Leitz Universal View finder............ $ 87.50 BOOKS 
Leitz Sliding Focusing Copying Attach. .$ 42.25 How to Make Good Pictures—Kodak.... $ 0.45 
Leitz Chrome Angle view finder......... $ 16.20 How to Make Good Movies—Kodak...... $ 1.80 
Bolex H 16 or H 8 turret camera, only. . $200.00 i ae! Re Pe $12.50 
Bolex H 16, F1.5 lens, Frame Counter, Graphics Graflex Photography—Lester.. $ 3.60 
MPAs cadet censadetelar dete ws cidee $297.00 Leica Manual ercenmionmtgtiite okie G-4tie 3.60 
Bolex H 8, F1.9, Frame Counter........ $267.00 i) eS Soh me ee $ 3.00 
Bolex L 8, F2.8 Kern lens, case..... . $140.00 New Photography of the Nude— Bruno... §$ 1.50 
Bolex Projector, comb. $MM & 16MM, Leica, Contax, Rollei or Exacta Guides, 
ee . $331.00 EOE PAN LOSE $ 1.75 
EXPOSURE METERS STILL vig es aging ag 
iia TO MM $ 15.15 Golde Nu Manumatie, ae $59.50 
fe Se Se eee $ 20.50 SVE = prod pe : ee a ee boy 
DeJur Auto Critic & case.............. $ 23.85 A E a oa W CO... eee e eee eeeeeeeee $13.95 
General Electric DW 48 & 58—& case. .$ 25.00 SEE IY G+ noc. oer snsideonege ns : 
Leudi Extinction Meter & case......... $ 1.79 
DARK ROOM ACCESSORIES 
ENLARGERS GE Interval Timer, 15 sec. to 2 hrs..... $ 5.95 
AG THIS ics odie covaxas Vetbweses cess $ 9.35 
Elwood BM — 35MM & 127, 2” — F4.5 Time-O-Lite Master .............. -.. $16.75 
Co A ee Pere ares $ 59.50 Time-O-Lite Professional .............. $21.00 
I Sin. Nees dn oe dumubeid oibea $ 36.79 Plano or Fedco adj. Roll Film Tank, 
Sunray Arnold Enl. sexs % Petawawa $ 59.50 <3 ae eae Se $ 2.69 
Omega D 11 4x5 Enlarger............. $152.50 Hollywood 4x5 cut film tank............ $ 2.78 
Geter OT Sxl Blereer. ....<sccccccercess $ 55.00 Arkay Electric Dryer 14x20. oaees Se 
All Metal 11x14. Aray Easel........... $ 13.75 Weaco Electric Roto Dryer, 12x20. re er $14.50 
Printex 4x5 condenser enlarger. . . $155.00 5x7 All Metal Cykon Printer........... $19.85 
———-—~<>—__—_ 
Chess United Rangefinder.............. $ 7.78 Boes DeLuxe Film loader, loads 35MM 
Polaroid filters — Eliminate Glare from cartridges simply—100 ft. capacity... .$ 7.95 
water, window glass, etc.; produces 35MM Kodachrome Reg. & Type A.... $ 2.77 
dark sky effects on all color film. Craig, Jr. Splicer—8MM & 16MM....... $ 3.55 
es OM ansceeeeu $5.75 Crate, Te. TRREE Bees ob ce ccc tdiivce $ 9.85 
oe: eee $6.75 Cine Extenar 8MM wide angle lens..... $27.50 
i $7.50 30x40 Crystal Beaded Box Screen...... $ 9.50 
Highest Trade-In Allowances for your camera towards Leica, Contax, Rolleiflex, 
Graphics, Cine Kodaks, Ikontas, etc. 
We can obtain the camera you want. Specify camera you can trade in. 
Ten day trial period—Full Refund Guarantee. 
Mail Orders Promptly Filled—Postpaid or C.O.D. 
pga for 1946 Catalog—now in preparation. 
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NO HIGHLIGHTS 
FROM SIDELIGHTS when you use 


MOVIE COME 
the Tikern suane & Fi 





Token with Tikern’s optical glass red * 
filter in a Tikern Combination Lens 
Shade & Filter Holder 


Add extra brilliance to your shots by select- 
ing a Tikern Combination Lens Shade and 
Filter Holder. It's Precision built, custom-made 
for your movie camera. 


® Made of strong, lightweight 
duraluminum. 

® Accommodates 19 mm filter size. 

®@ Velvet-textured finish on inside. 


$9.25 Sizes to fit movie cameras such as: 
Eastman, Bell & Howell, Revere, 
pLus Feo. tax Keystone, etc. 


Buy the Tikern Motion 
Picture Kit Combination. 
Consists of Combination Lens 
Shade & Filter Holder Plus four 
19 mm optical glass filters in 
a handy compact safety 
pouch of fine leather. 


$4, 50 PLUS FED. TAX 
See Your Dealer for 


| 3 Complete Tikern Line Tik EPFrl corporation 








249 CHURCH STREET, NEW YORK 13, N. YJ 








VANLAR SWITCHES 


Complete line now available 





switch, 
photography. 


dimmer 
indoor 


Showing photoflood 
Perfect for all 
Lights are soft when switch is off and 


fullv brilliant when on. Switch auto- 
matically softens lights when not de- 


pressed. Wired for immediate use; an 
instrument more than a switch, 
Jobbers inquiries solicited. 

Price for switeh—$8.50. 

Combination switch and large refleet- 
ors fully wired and seratch proot clips 
to hold in place—$16.00. 

Switch and small wired refleetors— 
$12.50. 


Satisfaction guaranteed or money re- 
funded. 


VANLAR PRODUCTS 
Northport, Long Island 








Photographers 
Ran the War 
(Continued from page 52) 


a long lens. The general thereupon or- 
dered a barriage laid down on that hill for 
the following day. (The target was a 
legitimate one, anyway.) Then a further 
thought hit Frank. 

“General,” he asked, “will those shell 
bursts show up in pictures? .. . Will they 
make much smoke?” 

“Come to think of it they won’t,” said 
the general, “but that’s easy to fix. We'll 
just throw in some white phosphorus 
(shells) .” 

Next day, the show came off with the 


| precision of a De Mille production and 


| Scherschel, perched in a high tree, made 


a complete picture sequence. 
The warrior’s willingness to cooperate 


| with the photographer for all he’s worth 


While work- 


extends through all ranks. 


| ing with Capa, again at the siege of St. 
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| the 


Malo, it was brought home to me forcibly 
how the GI will mug like mad even under 
front-line fire. We were photographing 
typical house-to-house street fighting, and 
things were going slowly for two reasons: 
1) German pill boxes; 2) the fact that our 
own press headquarters had been estab- 
lished in a seaside bar, well stocked with 
cognac and good wine. 

The actual front wasn’t much to look 
at, but Capa decided to try to show it as 
it was—simply a bunch of scattered rifle- 
men lying prone in the gutters with rifles 
ready, or else crouched in doorways and 
behind buildings. We came up very 
casually, but as soon as the soldiers saw 
the Contax around Capa’s neck they 
visualized themselves on the front page of 
Toledo Blade, Tulsa Tribune, or 
Tarrytown Times. Or at least on the 
cover of Look or Life. ‘Without exception 
they perked up and assumed poses as 
heroic as their circumstances would per- 


| mit—rifles ready, eyes intently surveying 
the empty landscape ahead. From a nice 
| natural war, the scene instantly shifted 


to a Hollywood movie set war. 


It was 
awful. Capa was so disgusted that he put 
his camera back in the case and went 
back to the press headquarters for an- 


| other bottle of wine. 


This incident serves to illustrate one of 


| the basic problems of the genuine war 


photographer—getting to know the fight- 
ing men he photographs so well that they 
were no longer self conscious when he 
was around. This couldn’t be done by 
living in a press camp and making a 
quick jeep trip to the front each day. It 
had to be done by living, at least for a 
brief time, with the combat unit you were 
photographing. That’s what distinguished 
the fine work of the Marine Corps photog- 
raphers, Steichen’s Navy unit, and a few 
outstanding individuals like Capa, Eugene 
Smith, and George Silk, from the tech- 
nically proficient but emotionally unex- 


| citing photography which so often char- 


| and 


acterized the work of the Signal Corps 
the average war correspondent 
photographer. 

Taking pictures, even war pictures, is 
fun, and that’s why this article began 


| facetiously. But once in awhile, when 





the prints were off the drier and the office 
boy was making up the shipment, the 
photographers got to hashing over what 
it was all about. And then you began to 
realize that maybe the war really was 
fought for pictures after all. 

An American colonel said to me last 
year in London: “Over here they knight 
men who have served their King and 





Gl behind the lines pauses to read Sig- 
nal, the German propaganda magazine. 


country. In America we just put their 
picture in the papers. That’s our form 
of knighthood.” 

The colonel was right. It matters little 
to most Americans whether General Pat- 
ton has three stars, four stars, or no 
stars. What matters is that his pistol- 
packin’ portrait has been plastered all 
over the front page. MacArthur is known 
for his heroic newsreel steps onto the 
soils of reclaimed lands; Montgomery for 
his beret. The cumulative effect of all 
pictures is tremendous, and the individual 
influence of some single pictures is col- 
ossal. As witness little Joe Rosenthal’s 
picture of the flag raising on Iwo Jima 
which overnight became a national sym- 
bol of the turning point in the Pacific 
war and Japan’s doom, 

I believe it is safe to say that without 
pictures America would not have fought 
this war. For how otherwise could such 
an undertaking be made to seem worth- 
while to the collective imagination of mil- 
lions? Unable to see first hand the evi- 
dence of conquest, destruction, disease, 
and death, the American people had to 
see war synthetically if they were to be- 
lieve in it. Pictures were the significant 
part of the synthesis. 

And that is why photographers risked 
their lives for war pictures, and why the 
risk was worth it. Every time a photog- 
rapher was killed in the war the question 
arose: why should he have died, when he 
could not fight back anyway?—he had no 
weapons but a camera: Why should sol- 
diers have died with him for the sake of 
getting those pictures safely back to the 
press? 

Was it really necessary that the war be 
fought for pictures. Yes. Not as an end 
in themselves, to be certain. But as a 
means of broadening the understanding 
of war that eventually led to peace as the 
only reasonable alternative. Knowing that 
he helped accomplish this, now the pho- 
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tographer can face his happy new assign- 
ment: photographing the peace. 

[John G. Morris, as London Picture 
Editor for Life, had charge of the assign- 
ment of photographers, of editorial re- 
search on picture stories, and of the dark- 
room, After D-Day, he handled all of 
Life’s pictures from the Western front, 
and just as this job was reaching its peak, 
the buzz bombing began. Morris kept the 
bureau working twenty-four hours a day 
right through it. Finally, the saying went 
that a man was a coward to leave London 
for the front. But Morris left, hitch-hik- 
ing across the Channel to join the First 
Army press camp as field coordinator for 
the U. S. Still Photo Pool in Normandy. 
The war soon began to go so fast that it 
was “impossible to coordinate,” so he re- 
turned to London, but flew to France a 
second time, three days after the fall of 
Paris. There he subsisted on a diet of 
K-rations and champagne and helped re- 
establish Life’s Paris bureau. Returning 
to the States in December, 1944, he took 
charge of Life’s Chicago bureau for a time, 
was drafted, and a few months later dis- 
charged, and has now returned to Life’s 
picture department.—The Editors. ] 


HEAD UNDER HEELS 


LAMORIZING huge industrial lift- 

ing magnets isn’t the easiest thing in 

the world to do—unless you have an idea, 

and the aid of Trixie Firschke, or some 

other photogenic member of the Iceca- 
pades troupe. 

The magnet was lowered to the syn- 
thetic skating floor, and Trixie contacted 
the magnet with her skates and was lifted 
to the upside-down position shown. 

The only concession made for the stunt 
was to have Trixie’s skates ground flat 


instead of the usual hollow grind, in order 
to give them more surface for contact 
with the magnet. 

This was a publicity stunt staged at the 
Milwaukee plant of the Dings Magnetic 
Separator Company. The photo was taken 
by a Milwaukee. Journal photographer, 
who used flash as his light source. Agency 
in charge of the account was Russell T. 
Gray, Inc., of Chicago.—f 
February, 1946 




















FLASH EQUIPMENT 
KING ‘‘SOL’’ for KODAKS and 
other COMPUR SHUTTER 
CAMERAS. 
With 6” re- 
flector ....$27.75 
With Midget 
focusing re- 
flector .. 29.50 
KING ‘‘SOL’’ for 
GRAPHIC CAMERAS 
With 6” re- 
flector ....$34.00 
With Midget 
focusing re- 


































Re ee ae 35.75 
MENDELSOHN with 7" twinflector. 23.10 
ABBY 3X PRESS FLASHGUN..... 28.55 


KALART MASTER AUTOMATIC... 21.35 
HEILAND Model K 


PO BOUIN 6 ook wnireccedes 23.52 

With Midget focusing reflector... 27.13 
KALART Focus Spot.............. 15.00 
Pocket Ammeter (for testing battery 

I i cites SiS we icy 2.00 
KING “‘SOL”’ Extension Unit...... 11.25 
nh ee 49c 





CAMERAS WANTED NOW! 


We will buy your camera or other photo 
equipment. Simply tell us what you have 
and how much you think it is worth. If the 
price is right. it’s a deal. Yes, it’s as easy 
as that to turn your old equipment into 
ready cash. And the cash is waiting. 
DON’T DELAY! WRITE TODAY! 


A REAL BUY! 
LEICA SLIDE 
BINDERS 


Sturdy, easy to use, LEICA slide 
frames complete with glass 
plates. For making 2x2 Slides 
from 35 mm ‘double frame’’ 
film as used in Leica, Contax, 
Kodak, 35 Argus and similar 
cameras. 


Box of aoe Bp ts. 
Covers Giass $ 
Plates.  X..2 Price 
$3.75.) 
SPECIAL =e 


SALE OF HOME MOVIES! 


Clearance of Castle and Official Subjects 
from our rental library. 
LIMITED SUPPLY! 








ORDER NOW! 


8 mm Subjects complete ......... $ 4.00 
16 mm Subjects complete ......... 6.50 
16 mm Sound Subjects complete ... 43.00 
16 mm Sound Color Subjects com- 

EAE RS = Be ee 25.00 
Catalogs on request. Mail Orders promptly 
filled. 


complete satisfaction. 








BLACK AND WHITE SLIDES 


TRY THIS NEW INEXPENSIVE 


SERV 


Positive 
‘ 


ne gative Ss regardle 


for mounting and 
ative for postage. 


Slides to fit any 
2x 2 Projector made from your own 


ICE! 


standard 


ss of size 


SHOW YOUR FAVORITE PIC- 
TURES LIFE SIZE! 2 x 2 SLIDES 
FROM YOUR NEGATIVES. 
WOUND foi ccictccece 20c ea 
MOUNTED IN 

CARROOED  .05sscvcees 5c ea 
MOUNTED IN GLASS....30¢c ea 
Mail order filled. Send instructions 


include lc per neg- 











SLIDE 
PROJECTORS 


VOKAR ge Ry 
100 W. ..$12.5 

ODASLIDE aA, 
OW & case. 

$44.50 

"MK-150- 

& case... 

- $31.50 

SPE NC OW a as 200- 

Sr: $43. 00 


SPE} NC ER 
5OW 


BE, BOOW & GBe cc ccccccceservesus .00 
S.V. E Projector ABA. 300 W with strip film 

SREMEHIMONE B GRBO. «cco c cc cc tocescces 65.00 
Bausch & Lomb Baloptioon 500W. 00 
Spencer Micro-Film Reader.............+.+ 37.50 
Golde’ Fan Cooled Projector 300W........ 49.50 
Three Dimension te Projector, 300W & case. 60.00 
Kodasiide i oie ote «eh. oce eee oe & .0o 
H-F All Metal Slide Box. 150 _slides...... 2.49 
H-F Cardboard Slide Mounts, Box of 100.. 1.00 





5x7 sturdy con- 


‘es DARK ROOM SUPPLIES 
H-F Print Box, 


struction ..... 


-$11.50 


Testr te heavy duty pr int 
OF "Ree ae 1.08 
Nikor Stainless Steel Tank for 
120-620 . ° - 6.73 
Nikor Stainless Steel Tank ‘for 
616-116 "> Eee eee eee 6.73 
Nikor Stainless "Steel Tank ‘for 
SPEED ota’. wis 0 cals ob 0 eee 9.40 
H-F Electric Print Dryer 
if 4) Reese 9.95 
ae ¥- akable Plastic Trays, 
SE E 8 1.15 
6x6 Au ‘Me otal Print Trimmer. 2.14 
S$ 1 § HF ivel e Safelight, 
built in swite - _ Fre ° 3.75 
Darkroom Thermometer, metal case ....... 1.28 
Deadger & Vigmotting Kit .. occ ccsccvces .80 
Dermroom Interval Tamer ....ccsctacsevecea 3.25 
Deckle Edge Trimmer, 6x6, all metal..._.. 2.99 





=|! H-F nee = -ssional Print Washer, easily washes over 


100, 8x10 prints at one tim 


e plus tax $44.50 










signed 


Mercha 
Naval 


SERVICE and SAVINGS 


The Haber & Fink Policy of Service and Savings assures you of qual- 
ity photographic merchandise, priced to save you money and give you 
This is the policy that has made us "One of 
America's Great Camera Stores,"" and we are resolved to continue it 
in supplying our customers with their every photographic need. 


plete w 
$152.00 plus tax 


‘SARD 7x50 PRISMATIC 
BINOCULAR 


Rugged, 
terproof 


dustproof, wa - 
binoculars de- 
by the Kollsman 


Instrument Co. for U.S. 


nt Marine and 
Air Forces. Com- 
pS eee eee 







12 WARREN ST., BArclay 7-1230, New York 7, N. Y. 
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¢MASTER’S 
HOTO ERADICATOR 





has found great popularity with Photog- 
raphers—Beautiful ink and pencil etch- 
ings attempted only by skilled Artist can 
now be made by any one in a few min- 
utes. 


It instantly removes unwanted objects, 
backgrounds, developer stains and abra- 
sions from any kind of photo paper. 
Ideal for making montages, vignettes & 
etc. 


APPLIED TO THE FINISHED DRY PRINT OR 
FILM—NO FIXING OR WASHING NECES- 
SARY. 


USED BY LEADING INDUSTRIAL AND AD- 
VERTISING PHOTOGRAPHERS. 
If your dealer can not supply you, send 
$2.00 for Chemical and complete instruc- 
tions, 





J.MSMASTER LABORATORIES 
13124-66™AVE.SO. 


SEAT TLE.88, WASH. 











SAV E CALCAM! 


Photo Bargains 
for 
IMMEDIATE DELIVERY 
GOLD E NU-MANUMATIC 





PROJECTOR, 300 Watt bulb 

and case $ 55.75 
GOLD E SPOTLIGHT, no bul! 14.85 
De JUR 5B METER and CASE 14.54 


De JUR AUTO-CRITIC METER 


and CASE 23.11 
PB tome and FILTER SET 

for Argus A, C2, C3, Kodak 35, 

Bantam, g ca, Perfex.... 8.22 
TIME-O-LITE TIMER 16.16 
ARKAY 18 x 24 PRINT DRYER 45.01 
BOLEX H8 MOVIE CAMERA 

with '/2"-1.9 Wollensak lens 229.50 
BOLEX HI6 MOVIE CAMERA 

with |-1.5 Wollensak lens 229.50 


Prices include Federal Excise Tax 
California residents add 2!/,% Sales Tax 


All items postpaid 


Equal savings on many other items 
Write us your needs 





CALIFORNIA 


CAMERA CO. 


2516 Brant Street 
San Diego 1, 





California 
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The MAGAZINES 


By Mary Ellen Slate 


Editor of the Bulletin of the Society of 
agazine Photographers 


ALPH CRANE had to do a story in 

the mountains and was afraid that 
the radiator of his car (that had to stay 
in the open) would freeze during the 
night. Suddenly, idea! Ralph stretched 
a wire with a photoflood attached from 
his log cabin window to the hood of his 
car. The next morning the car started 
easily, still warm from the photographic 
antifreeze. 

* a om 


Attention S.P.C.A.—Roy PINNEyY re- 
cently photographed John Held, Jr., who 
told him the following alarming story. 
Held attended a state fair last fall. The 
photographers who were shooting the 
prize-winning animals tossed their used 
bulbs on the ground. Eight steers, with 
a taste for photography, ate them and 
went to beef heaven via the ground glass 
route. ...SAM VANDIVERT was doing some 
very closeup work on a flea circus. A 
certain flea named Prince Henry was in- 
structed by the trainer to juggle a pith 
ball and forthwith started juggling. Sam 
found on focusing that he needed a lens 
with a longer focal length. It took about 
fifteen minutes for Sam to get ready to 
take the picture. Prince Henry, however, 
a true showman, never stopped juggling 
for a minute. 

* * * 


Hers GILes threw a party given for the 
cast of the play Harvey into no small 
commotion. When he entered he spotted 
a photographer friend. “Hiya Harvey!” 
he shouted. “Hiya Herb!” a flesh and 
blood voice answered .. . and Herb shook 
hands with RoLtanp Harvey. 

* » oe 


Along about the middle of a somewhat 
lethargic wrestling match that NELSON 
Morris was covering in Norfolk, Virginia, 
the contestants, two ladies, got pretty well 
tangled up with the referee, a man. 

Alert, Morris leaped up to the mat and 
circled around trying to get a good angle 
on the tangle. The audience was de- 
lighted. “Get that picture!” they screamed 
as a man, showing more spirit than they 
had all evening. When the flash went off 
a tremendous cheer broke loose; Nelse 
turned and gave the traditional hands- 
clasped-over-the-head gesture, 

After the match, the manager offered to 
bill Nelson on a weekly basis. 


* * * 


IkE VERN never goes on a job without 
his photographic equipment and his sang 
froid. He came back from photographing 
General Spaatz at his home in Alexandria 
with only his photographic equipment. 

Ike had finished the* pictures, packed 
his equipment, and was waiting for a cab. 
He and the general were chatting in the 
living room when generals, “more brass 
than I’ve ever seen,” started arriving for 
a meeting at Spaatz’ home, Ike was in- 
troduced to them: “General Doolittle, this 
is Mr. Vern.” 

His presence wasn’t further explained, 


so the generals, assuming “Mr. Vern” to 
be a civilian expert on the matter they 
had come to discuss, began to address 
many of their remarks to him. 


Then the cab came. Ike had to get his 
camera cases and tripod and waltz 
through the group of dignitaries, “only a 
photographer.” 

7 + * 


AIRBORNE DIVISION 


Jerry Cooke, who is recently with 
mustache, was annoyed by the improvi- 
dence of the pilot who was circling a lo- 
cation so Jerry could get aerial views. 
“We got no gas left to speak of,” the pilot 
said. Jerry talked the guy into circling 
the field once more. Halfway around 
he poked the pilot. “We can land now,” 
he said. “Why?” the pilot asked. Cooke 
tweaked his moustache nervously, “I got 
no film left to speak of,” he said. 

Texas member, Harry Pennington, Jr. 
has purchased a four-place airplane and 
writes that he “will now be able to at- 
tend Society of Magazine Photographers 
meetings with some regularity.” He may 
also use the plane for other purposes, 

Although about to leave for Hollywood 
to direct a picture, Ropert Capa had time 
to tell a war anecdote about a young par- 
atrooper with a strange set of values. 
Capa was flying in the Sicilian invasion 
operation. His assignment was to cover 
it from the air, not to jump. 

On the way across, a husky young para- 
trooper asked Capa, “Did you volunteer 
to come along?” 

“Yes,” Capa said. 

After a long silence the boy said again, 
“Do you mean that if you wanted to, you 
could have stayed at home?” 

“That’s right,” Capa said. 

The boy was meditating about this re- 
ply when the whistle signalling the jump 
sounded. As he stood in front of the 
open door he turned to Capa. “I don’t 
like your profession, Mister,” he said, “It’s 
too dangerous.”—and jumped. 

7. eC «@ 


Larry KEIGHLEY, even after a month’s 
rest since he returned from Japan, still 
gets the lifted eyebrow from waiters in 
the better restaurants. 

It seems that many Japanese words are 
corruptions of the English made by sim- 
ply adding a “u” at the end. You can 
scarcely blame a waiter for wondering 
when Larry asks, seriously, for a “knifu 
and forku.” 

Larry has trouble, too, drinking Amer- 
ican beer. The Japanese stuff, he says, 
tastes better. “Although,” he adds, 
may just have seemed good in contrast 
to the food. For the first week we were 
there, we had nothing to eat but some 
sort of fur-bearing fish.” 

* * * 


“I couldn’t tell this one if it weren’t 
true,” Martin Munkacsi starts out. 

He photographed Loretta Young in 
Hollywood. After the sitting, she asked 
him what he thought of her as a model. 
“If you came to New York, Loretta,” he 
said, “I would pay you twenty dollars a 
week.” 

Here, M.M. says, there was a slight mis- 
understanding. Miss Young thought he 
had offered to pay her twenty dollars for 
the sitting they had just completed. “Be- 


Popular PHOTOGRAPHY 
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ing a gentleman, what could I do?” Mun- 
kacsi asks, “I made out a check for twen- 
ty dollars and handed it to her.” 

She was delighted. “This is the first 
money I ever made as a model, and I am 
going to frame the check,” she cooed. 
Munkacsi went back to New York. 
When his bank statement came in that 
month, the first check he picked up was 
Loretta Young’s—cashed a few days after 
he had given it to her. Two months later 
he was to photograph her again in his 
New York studio. When she came in he 
took her over to the wall and showed her 
the canceled check. 

He had framed it. 


Jerry CooKE claims to have traveled 
with the original camera bug on a recent 
trip. He flipped open his Rollei in Detroit 
and found that the groundglass was in- 
habited—on the inside. For three days 
the bug stayed there, adding an active 
note to all Jerry’s compositions, and then 
disappeared as mysteriously as it had 
come. Jerry sort of liked the bug but he 
had one worry. “I just hoped it wasn’t a 
prospective mother,” he says. 

* » * 


Call him Una Mas Manninc. The guy 
whom we used to call Jack got renamed 
by the natives of a little town in Mexico. 
He’d been shooting for a couple of hours 
when a bunch of little kids started follow- 
ing him around yelling “Una Mas, Una 
Mas, Una Mas Mas Mas.” He asked them 
what it meant but they just grinned and 
went on shouting. When he was intro- 
duced to the president of the town who 
said “Good Day, Senor Una Mas,” Jack 
couldn’t stand it and demanded a transla- 
tion, The president explained it meant 
“One More.” (Ed note: as a reporter, I 
know just what the kids meant. Some- 
times on a story it seems that a photog- 
rapher’s whole vocabulary consists of: 
“Okay now, just one more.”) 

~ * ” 


The five-minute portrait king, Bos LEa- 
vitT, ruined his average on a certain cele- 
brity here back a piece. 
The sitting was on the White House 
lawn, but the celebrity wouldn’t sit still 
and it took Leavitt a full half hour to get 
the picture. 
The celebrity was Mr. Truman’s Irish 
setter, who likes squirrels, of which the 
White House lawn has plenty. 
(Incidentally, in the past 12 months 
Bob has had 24 covers on national publi- 
rations.) 

7 4 & 
This sounds like the old gag about the 
yed-in-the-wool New Yorker who asked 
for a long distance wire in a Texas hotel 
pnd then called Meridian 7-1212... [The 
ye time” number in New York.— 
d.] 
BILL SHROUT, On assignment in Atlanta, 
feorgia, sent all his clothes down and 
fore en route only what Hers Genr de- 
cribes as a duck hunter’s outfit. When 
ill arrived in Atlanta, his clothes hadn’t. 
He scoured the town for something to 
wear, couldn’t find anything he liked, 
hopped a plane to New York City, bought 
bome shirts and stuff, hopped a plane 
back and arrived in the Deep South, a 
ashion plate, the same evening.—fm 


February, 1946 











YES, 
WE 
SAY 

IT 
AGAIN... 


Founded in 1918, Royaltone 
has twenty-eight years, ex- 
perience in serving photog- 
raphers. 


Now that merchandise is be- 
coming available, we are sure 
to be among the first to have 
it because we are authorized 
dealers for: 


Eastman Kodak Co. ® Ansco Cor- 
poration ® Bell & Howell © Folmer 
Grafiex * Argus ® General Elec- 
tric © DuPont-Defender © Keystone 
Movie Equipment ® Victor Movie 
Equipment *° Ampro Movie Equip- 
ment ® Revere Movie naan 
* E. Leitz © Simmons Omega E n- 


largers * Solar eae 
eral © Weston Meters ® DeJur ® 
R. Corporation on Wabash aaa 


Co. * Kalart Flash Co. © Abbey 
Flash Co. © Hugo Meyer Co. 





Exhibition Quality 
Photo-Finishing 
The finest developing and 
Printing to bring out all the 
values in your pictures. 








SPECIAL 
PAVELLE COLOR PRINTS 

7 day delivery of sharp, clear, 
highest quality 3°x 4" Pavelle 
Color Prints from your 35mm and 
Bantam Color Transparencies. 
$1.00 each including Desk-Size 
photographic mount. 











HOW TO ORDER 


Just indicate your needs in the 
listing above, fill in coupon and 
mail the entire ad TODAY. We 
will fill your order if stock avail- 
able or advise you when it is ex- 


pected. 
ogee 
ER ~ FREE booklet 
, **Helpful Hints 
for Better Pictures” by Jacob Des- 
chin, A.R.P.S., noted photogra- 
pher, author and lecturer, exclu- 
sive with Royaltone only. 


Send for our 


a | 








WILL HAVE IT 


FIRST! 


Answering Your Questions—in Advance 
* Films—Still & Movie? 
All sizes of Kodak and Ansco film—cine, roll cut and pack—now available. 
New, not surplus or rewound. 
* Photographic Paper? 
All sizes, contrasts on hand. Kodak, Defender & Ansco. 
% Cameras? 
Our Kodak quotas are very high. Argus, Ansco, Graphics, Ciroflex—expect 
delivery. Also all other well-known makes. Some may be in by the time you 
read this. All orders accepted on “first come, first served” basis. 
% Movie Equipment? (Silent and Sound) 
Cine-Kodak, Bell & Howell, Keystone, Ampro, Univex, Revere and others ex- 
pected any moment. Order to make sure you'll be among the first to get one, 
*% Enlargers? 
Some on hand. Among them Omega D2, Federal, Sun-Ray D, Solars, Kodak 
Precision and Portable Miniature. More to come. 
%* Dark Room Equipment? 
Roll and cut film adjustable tanks in stock—ElKay,F.R., Yankee. Have all makes 
and sizes of driers, trays, and trimming boards. Also chrome plates, all sizes 
and Time-o-Lites. 
* Lighting Equipment? 
Have Academy spotlights, Golde, Kleig professionals, twin-light and single- 
light stand units and all sizes of clamp-on reflectors. 
* Slide Projectors? 
Just came in. S.V.E. all models, Kodaslide 2A and 1, Vokar, Golde, others. 
Hurry orders because supply is limited. 
* Exposure ? 
G.E. and DeJur in stock now. Expect Westons. 
*% Rangefinders? 
We have some in stock now. Kodak, Chess-United, Kalart, Hugo-Meyer. 
* Flash Guns? 
Now have Abbey and Kalart in stock. New Mendelsohn Universal Model G. 
also available now. But while they're here today—they may be gone tomorrow. 
So order NOW! 
% Screens by Radiant, Daylite and Raven? 
We have them right now. 
* Tripods? 
Almost all types now available. 
* Photographic Books? 
If it's in print, you name it—we have it. Some rare ones, too. 
% Leica Accessories? 
90mm, F4,5—127mm F4.5; Universal Viewfinder, ete. in stock. 

HIGHEST PRICES PAID FOR USED EQUIPMENT 


Royaltone inc. 


Dept. 4, 245 Seventh Ave. (cor. 24th St.) 
Telephone—CHelsea 2-3310 


New York 1, N.Y. Established 1918 
ee ee ee ee eee eee 


Royaltone, Inc., Dept. 4 i 
245 Seventh Ave., N.Y., 1, N.Y. 

Please rush me details on stocks available of all photographic supplies 
checked above. Also send me FREE your booklet, “Helpful Hints for Better { 
Pictures.” ] 
NMamM@ccccccccccccsccccccecceccccs Me ccc vcccccesccccecvcecccs i 
Tere Te Serr Te ee TT ee ee eee 1 
SNS 6:5 a cw dv edness bakuneedOibpetcosces a ee eee 





Preserve and File Negatives in Transparent 





GLASSINE NEGONTAINERS—$1 Buys: This Springback Doubles 
400—3xdv2. t 00. Sax ais, Wai, 2x6. 2). the Value of Your CM Camera 
350—3x5, ; Yn ae 3 x5,  254x5 : 
ric} rey 4% Sisal, 2 2x es . 2x10, tie Uses any American 

100—1 2x! 8, 8Y x10Ve, 2x Standard double film 





LARGE HAR WOOD. * FILING Sait pati 


Includes 100 Setentalnnsy 26 indexes! Set-in. 






holder or filmpack 
10 adapter, as in regular 
‘‘News’’ cameras, and 


Bhoto reohere? Relea = Sc; 300 tor oaaeal 30. eliminates the sep: i 
se 4 he 
eis: + ont Band, ” i 100 a8e: Saas —_ Se le 


Postpatat c.0.D. 


ANDREW E, LUTZ, P P. 0. 0. Box 5 © > Syracuse 1,N 


nuisance, The spring- 
back slides in camera 
just the same as the 
original holders and 


Free TY. 





15 AM 


i L471 


DEVELOPED *« Grain processeo 


BEAUTIFULLY ENLARGED 


ENLARGED 104". on" 
arial RELOADED 


18 Exposures processed and cartridge refilled for 75¢ 
Write for mailing beg — Returned Postpsid 


CARTRIDGE REFILL 


36 EXPOSURES 


ESSEX STA., BOX A 


HUB ALA Some BOSTON, MASS 


double film holder 
slides under hooded, 
spring attached focus- 
Made in 










All metal 


except ground 
lass and 


cloth hood hes 
Paid 


x 4% backs. 
each, 214 x 31% Reducer net - 
9 cm camera...... $13.75 


Thagee 





9x12 ¢ 
and REDUCER BACK, 
the 2%4”"x3%"” 
FOR mounted to fit 9x 12 
n cameras as below. 


FITS THESE CAMERAS: Maximar, 
r. 








ame 
k; 24x4% weighs 15 oz.; 344= 
4%, 19 oz. fee includes Federal Excise Tax. 


LEONARD WESTPHALEN, Dept. 2, 506 N. State, Chicago 10, Ill. 
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Special Features 


IN MARCH 


PHOTOGRAPHY 


e Building a photographic 
hobby and darkroom 


An authentic example-story with 
pictures in color and black-and- 
white showing how to convert 
unused space into a_ photo- 
graphic hobby room and dark- 
room. 


e Lenses at work 


Another illustrated, in- 
formative story by Andreas Fein- 
inger for the photographer who 
is planning for a wide angle, 
telephoto, portrait or other spe- 
cial lens, and wants definite in- 


formation. 


great, 


Ernest Bachrach at work 
An unusual story examining the 
work of this notable Hollywood 
still-photographer. 


e@ Evolution of a 
photographer 
A story covering the technical 
and imaginative development of 
one of America’s most interest- 
ing photographers — Clarence 


John Laughlin. 


RESERVE YOUR COPY NOW 





HOME MOVIE 


HEADQUARTERS 
Send for Your FREE Copy of Our 
Big New Catalog of 


@ PRE-WAR CAMERA FILM 


8 & 16 MM 
@ MACHINE PROCESSING 
@ MOVIE SUPPLIES 
@ RENTAL LIBRARY 
SOLAR CINE PRODUCTS, INC. 


4247 SOUTH KEDZIE = CHICAGO 32, ILL. 
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Splitting 
A Second 


(Continued from page 46) 


is willing to study the necessary electrical 
| methods and work carefully 


on each 
problem should tackle them. But as a 
story of how John McFadden, an Ameri- 


can who wanted to do something and | 


went ahead and did it, Poputar Pxoroc- 
RAPHY is proud to show the pictures and 
work-notes of this resourceful photog- 


| rapher. 





*x * * 


| Neepsct photography as we first knew 
it consisted of burning a pan full of 
magnesium powder and filling the air 
with billows of white smoke. Next came 
the flashbulb, which eliminated many of 
the hazards of powder and provided a 
measured quantity of illumination. 

With the development of flash synchro- 
nizers that operated on between-the-lens 
shutters the photographer was at last able 
to take action pictures at his top shutter 
speed, usually 1/200 second. Although 
pictures showed great improvement over 
those made with the open-flash technique, 
there was still something to be desired, 
for it was not possible to stop movement 
completely in fast sports. Even if you 
were well acquainted with both boxers in 
the main event, you could hardly recog- 
nize their “triple-face portraits” as taken 
by the local newspaper photographer. I 
know, for I was a newspaper photogra- 
pher for twenty years. 

Then-came the day when a large metro- 
politan paper published a full-page pic- 
ture in their Sunday rotogravure section 
showing three nationally known track 








COLOR PRINTS 
by RAINBOW 


Select your favorite color transparency (or 
Kodacolor negative, if you prefer) and let 
RAINBOW make a genuine Printon full color 
enlargement to one of these approximate 


8x10 $520 


Se F.ccccecee 
3V2 x 5.....$2.00 
Larger sizes too, if required 


RAINBOW’S precision electronic exposure 
control and highly skilled color technicians 
will produce the most beautiful color en- 
largement possible. Send your color trans- 
parencies TODAY for the fastest service of- 
fered anywhere. 

Dealer Inquiries Invited 


RAINBOW COLOR PRINTS 


P. O. Box 1745 Washington, D. C. 























Sensational NEW SLIDE MOUNT! 


aoe om 8 
Os eke ee ~ 
INSERT FILM—THAT'S ALL 
No more fuss or bother with glue, hot iron or water 
. .. Easymount can be used over and over qgain by 
simply slipping out one film and inserting another; 
yet film is always held firmly in place. 


Box of 50 Easymounts si Sie iis $1.50 


See Your Photographic Dealer 


CRAFTSMENS GUILD 








\_ 6916 Romaine Dept.P Hollywood 38, Calif. J 











stars in action. And the action was su- | 


perb. All six feet were off the ground; 
the face of each was sharp and recog- 
nizable; the motion had been stopped 
completely. The descriptive material un- 
der the picture stated that the flash used 
was so quick it was hardly noticable, and 
therefore the only type of flash equip- 
ment permitted to be used in big-time 
competition. 

This was it! Speed flash had made pos- 
sible a photographic exposure of such 
short duration that the fastest subject 
movement could be stopped dead. The 
second had been split to the smallest pos- 
sible fraction, speaking in terms of ex- 
posure. And that full-page picture made 
me determined to have an outfit which 
would enable me to get similar shots. 

My equipment at the time consisted of 
a 4x5 Speed Graphic and f 4.5 lens in a 
Rapid Compur that had a top speed of 
1/400 second. It was the fastest shutter 
in town, and I was proud of it. I used a 
flash synchronizer with the outfit and did 
a fairly good job on basketball and night 
football, especially if the action was to- 
ward the camera. But still my pictures 
were in no way comparable with that 


| speed-flash shot of the track stars. 


I had the good fortune to obtain a copy 
of the diagram furnished by Eastman 
Kodak Company with their new Koda- 
tron Speedlamps, and studied the circuit. 
The equipment permits a single flash of 
light at a speed far beyond the limits of 


\ any shutter, and can be flashed every 
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These Time-Tested 
filters are the choice of amateurs and pro- 
fessionals all over the world. For true color 
reproductions demand Milo. . 


Available in all colors, attractively 
boxed with complete instruction sheet. 


FROM YOUR DEALE 


The Miller 


+ OR WRITE DIRECT 
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WHOLESALE DISTR'BUTORS of PHOTOGRAPHIC 


“IN THE WEST WE SELL THE BEST” 
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DOWN TOWN NEW YORK HEAQQUARTERS FOR EVERYTHING 

















NOW AVAILABLE 
Limited Supply 


MOTION PICTURE 
CAMERAS & 
PROJECTORS 


Consult us before you buy 








‘WEDDING ALBUMS M42, 


**Helps You Clinch That Wedding Job*’ 
We do everything from making the album to mount- 
ing the photographs. 
Plain or Padded Cover - 


Square or Round Cor- 
ners - Rounded Back - 


Light in Weight - Availa- 

ble in White and Other Colors - Photos Mounted 

on Musiin - Permanent Binding - Pages Lay Flat - 

*‘Our Wedding’’ or Suitable Title Stamped in 
4-Kt. Gold on Cover. 

WRITE FOR FREE FOLDER TODAY! 
LONG ISLAND BOOK BINDERY 
105-26 Tuckerton Street, Dept. P-4 

New York 
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ight seconds, In other words, after the 
lamp has been flashed it requires eight 
econds for the condenser to build up 
enough voltage for another flash. 

First of all I purchased two small radio 
ransformers with a voltage of 750 across 
he secondary, and these I connected in 
eries-parallel—parallel on the primary 
r 100-volt side, and series on the 750- 
olt side. This hookup provided an out- 
ut of 1500 volts which was fed into an 


ait 





aon 








Self-portrait of the author made with 
his multiple high-speed flash technique. 
























ther; 
66 rectifier tube in order to charge the 
single Cornell-Dubilier paper condenser 
for the high-voltage supply. 

Next item on the list was a strobotron 
ube, and after waiting three months for 
telivery it finally arrived and I hooked it 
into the circuit according to instructions, 
together with numerous resistors and 
other parts. 

The time was now at hand for my first 





od, 


LASS 





sted tryout of the home-made speedflash. I 
pro. jImapped the switch I was using for a 
olor tipper ... and got the surprise of my 

life! There was a loud, cracking noise 
ly and a bright flash. But the flash wasn’t 
- from the lamp; it came from the unit con- 
T 


taining the electronic parts as the 1500 

Mjvolts discharged and leaped about among 
LT Maithe wires, resistors, and transformers. It 
mrmicared me half to death, and after gaining 
Waasmyy composure and mustering up enough 
courage to investigate the cause of the 
, jnisfire, it took me two weeks to get the 
outfit in shape so that it would work con- 
sistently. 

My first pictures were taken with the 
thutter on time and the lamp flashed by 
hand. About this time the transformer 
turned out and I spent some more time in 
trying to purchase two larger ones. Fin- 
7 ally the outfit was made to work satis- 

factorily and I used it for some time. 

I built another outfit that used a Koda- 
ton lamp in a 20-inch Ventlite reflector 
and was portable. The transformers and 
yo condensers were mounted in a 
wooden box about eight inches wide, 
twelve inches high, and twenty inches 


SEST”’ 








RYTHING 












pe ong, and the outfit weighed close to 
count. | WortY pounds. I used it to shoot some 
+ cor. | [ction pictures of my own youngsters skip- 
availa; | @ing rope, running and jumping, and also 
fain | farted it up to the high school and got 
Some action pictures of tumblers in the 
J eymnasium. 
—~ | Now the urge for two lights struck me, 
APHY |February, 1946 











with this rugged MARK-TIME Handy Timer! 


Here is.a rugged Photo Timer built to last a life- 
time. Simply turn pointer to exposure time, and at 
the end of this period the sturdy Mark-Time sounds 
one clear ring of its bell. At Photo Stores... 








ARK-TIME 7 





Only 
$225 


Plus Tax 


- 
For Automatic Control... 
iod. Also fitted with toggle 
petitive timing. Complete B95 a 


for manual control .$ 
M. H. RHODES, INC. 


Mark-Time Photo Time Switch 
Switches off current at end of time per- 
lights. Equipped with Ad- 
justable Stop to speed re- 
Manufacturers 
HARTFORD 6, CONN. 


_ 








See your dealer 
or send direct to 








pa alone 


The MOSTOW Co. 


Thousands Have Ordered 


DA-BRITE 
* VIEWER « 


Why Not Secure Yours Now? 


Of gleaming plastic, it's perfect for viewing 
2” x 2” Kodachrome, and 35 mm, film. 


ADJUSTABLE FOCUS, brings out all details 


sharp and clear. 

Handsome walnut finish, races $] 95 
in individual box........ 

With leatherette slide file case qo Pes 120 ready 
ON oi acy cs cacectunceawstiaatneeeesgeenn $2.95 


540 N. LaSALLE ST, 
CHICAGO 10, ILL. 














so I added two more condensers and a 
| special coil to my power unit. After a lot 
of experimenting the darned thing finally 


66 99 worked. Pictures made with two lights 
showed a great improvement, as_ back- 

MAGHAFLASH lighting brought out a lot of detail which 
otherwise would not have been noticeable. 

_ My next bright idea was to make some 
really outstanding action shots by getting 
several images on the film—in other 

20 YEARS words, to flash the lamps at frequent in- 
tervals while the shutter was open. 


ENGINEERING Trouble was now my lot, and plenty 


of it, too. 


IS BEHIND The first experimental outfit used a 


switch mounted onto a breadboard with 


the points arranged in a circle and with 

THE FLASH a rotary switch handle. Wires carrying 

the high voltage from the condensers 

SYNCHRONIZER were connected to the switch points, and 

the timer operated by hand. I tried this 

THAT REQUIRES hookup at least twenty times but only 

made one fair negative. Sometimes the 

lamp would flash, but more often it would 

NO BATTERIES not. Vast improvement was necessary if 
I was to achieve my goal. 

After some study I decided to use re- 


YOUR DISTRIBUTOR lays to switch the high voltage from the 
AND DEALER condensers to a single lamp. I built a 


timer from a turntable motor and used 


























WILL SOON the turntable to carry a shorting strip of 
SHOW YOU THIS | copper arranged so that it would connect 
EQUIPMENT the 110-volt current to the different relays 


in sequence to send the separate surges 
of high-voltage current to the lamp. This 
ELECTROCON CORP. timer worked from the beginning—the 
only piece of equipment that wasn’t re- 
219 W. Sunrise Hwy., FREEPORT, N. Y. built at least six times. It was the outfit 
used to make the bird pictures, which I 
will describe. 

Having finally built a successful rapid- 
fire speed flash I now decided to add the 
second light, just as I had done with my 
first outfit. In order to do this I had to 
| add two more specially-built high-voltage 
transformers, making a total of four trans- 
formers with an output of two amperes at 
1650 volts. The alternating current is 
rectified by a bank of eight high-voltage 
rectifier tubes so connected as to supply 
the different circuits. The rectification 
changes the alternating current to direct 
current. 

My flash outfit today consists of the 
circuit box, timer, four transformers, and 
four boxes containing condensers. The 
two Kodatron lamps are mounted in 20- 
inch Ventlite parabolic reflectors with 12- 
Molded from strong, | foot stands and plenty of extension cord. 
chemical and heat-re- | The timer has a switchboard arrangement 
sistant Bakelite, Yankee trays are built to | to give any number of flashes from about 
last. Finished with a smooth, unblemished | One to eighteen per second, and on the 
slower cycles there is enough power for 
outdoor use. This multiple flash equip- 
ment took about a year and a half to 
build, with experiments made almost 
every day. It is used in conjunction with 
my Speed Graphic camera and opens the 
ShienlieRie tin Mach ab teliite shutter electrically at the same time the 

flashes start. 

THREE SIZES: Perhaps the most interesting and un- 
5x7 8x10 Il11xil4 usual pictures I have taken with the 
outfit are those of a bird in flight. The 
subject was the family pet canary, a year 
| old at the time the pictures were taken. 
| I fixed up the basement as a studio and 
| covered the walls with dull black cloth 
3325 Union Pacific Ave.,Los Angeles 23, Calif. J to keep reflections at an absolute mini- 
| mum. I had to experiment with the bird 































surface, Yankee trays will not warp, chip or 
rust...they’re unaffected by developing 
fluids, and are designed with the same 
skilled craftsmanship that makes every 
Yankee product a darkroom favorite. 


See your dealer or write 


WINDMAN BROTHERS 

















EVERYTHING 
PHOTOGRAPHIC 


WISE BUYERS SEE 


POWELL’S 
FIRST 


FOR ALL THE NEWEST IN CAMERAS 
ENLARGERS AND DARK ROOM SUPPLIES 
Increased facilities—and enlarged person. 
nel are ready to serve you promptly—eco. 


nomically. Buy, sell or trade. All standard 
lines. Lowest advertised prices 


POWELL’S CAMERA MART 
153 W. RANDOLPH ST 
CHICAGO 1, ILL 





THE MONOCHROME 
VIEWING FILTER! 


No longer need you 
“guess” at what 
your picture will look 
like—what Mono- 
chrome color values 
will be retained, 
which emphasized 
or subdued. Chess- 
United’s Monochrome Viewing Filter gives 
you an invaluable approximation of emul- 
sion sensitivity—a camera’s eye-view of a 
subject, before you take it. Insures better 
effects—permits you to take advantage of 
light and shadow as they will appear in the 
exposed negative. $1.35 complete at your 
dealer. Supply limited—so order today. 
CHESS-UNITED COMPANY, INC. 
95 Madison Avenue New York 16, N. Y. 

































| SPEED-EZ-EL| 
Simplifies your 
ENLARGING 


STURDY—ALL METAL 
NO ADJUSTMENTS 


Compact—for any position on en- 
larger base. Increases composi- 








tion possibilities of any nega- @Q x 3 

tive. WIRE SHARP focusing 3% x 5 

without eve strain. AT YOUR 4 x 5 

DEALERS or sent prepaid if cash 4 x 6 

with order. 5 x 7 

A. J. GANZ CO. (Dept. PP-36) 8 x 10 
112 N. Hayworth Ave., Includes Excise 








Hollywood 36, Calif. 










M rolls fine grain devel 
oped and superbly en- 
larged to 3'/4x4!/> on double 

weight velvet paper: 36 exp. 

$1.56. 18 exp. $1.05. 

Glossy: 36 exp. $1.31. 18 

exp. $.90. Your cartridge 

reloaded: 36 exp. $.45: 


18 exp. $.30. 
FREE Mailer, pricelist, and valuable 
“DO's and DON’T’s’’ Upon Request 


SPIRATONE FINE GRAIN LABS., Dept. P 









































49 W. 27th St., New York I, N. Y., Tel.: MU 4-132 





NOW IN STOCK- 





SLIDE PROJECTORS, DEVELOPING KITS, 
SCREENS, SPOTLIGHTS, FILMS, TIMERS, and 
hundreds of other photographic accessories. 


55 VESEY ST., NEW YORK 7, N. Y., BE 3-1/5! 


r—SERVING THE WEST 


35 mn film _ FINE GRAIN Developing 
Developed 14"x4l2" enlargements 
Enlaraed ELECTRIC EYE CONTROL. _ Gives 

18 exposures briliiant, beautiful pictures from 

nera' 


65. Bena “for FREE mailing bag and 
BEST PHOTO SERVICE 
36 exposures 


Metropolitan St thon, Loe Angels 
olit tation, 
$1 00 faz we oF 8 Pe ROLL ase 


Popular PHOTOGRAPH 








CAMERAS, PROJECTORS, ENLARGERS, METERS, | 


JACK SCHIFF CAMERA EXCHANGE | 
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|, METERS, jim 


to discover his flying habits, and found it 
necessary to keep the studio dark except 
for the one spot where I wanted the bird 
to alight, otherwise he would take off in 
almost any direction and perch on what- 
ver happened to be most convenient. 
Once I found out that in the darkened 
room he would head for an illuminated 
spot, I was able to control his movements. 
He particularly liked to land on my 
daughter’s head, so I used it for a landing 
feld in several of the pictures. 

Taking the pictures provided some in- 
teresting evenings. After the bird and 
f had worked out our routine, many of 

e difficulties encountered in the early 
stages were overcome, and I began to get 
sood negatives. The bird would perch on 
my left forefinger, first eyeing me then 
ooking around the darkened room. All 
of a sudden he would start his flight, 
either heading for the illuminated objec- 
tive or flying to my shoulder. When he 
took off I would operate the automatic 
imer switch with my right hand, and 

hether or not I got a picture depended 

on the course of his flight. Of course I 
got a lot of blanks, but also succeeded in 
getting from twenty-five to one hundred 
negatives with the bird’s multiple image. 
Flashing of the lamp did not seem to 
bother the canary in the least, once he 
took off. 

I've had a lot of fun with my speed 


fash in spite of all the work and experi- | 


mentation it took to develop the outfit. 
There’s a certain satisfaction that comes 
from having built a gadget that works, 
and that in itself is almost ample return 
or the time and effort invested.— 


FOCAL PLANE SHUTTER LOCK 


When most of your pictures are made 


mith the front shutter, it is easy to forget 


1G KITS, | 
MERS, and | 


>HANGE | 


BE 3-115! 


EST— 


ébout the focal plane shutter. Then some 
wusybody trips the focal plane shutter, 
‘id you end up with a batch of blank 
legatives. Tying the shutter release 
“ver at “A” eliminates the possibility of 
meone’s tripping the shutter and drop- 
ing the curtain, but busy fingers still 
&n wind the shutter key at “B” and ac- 
‘“mplish the same end. To prevent this, 
| formed a piece of stiff wire into a 
Op, . aced it over the shutter winding 
‘ey (as shown) to keep the key from 
en the other end was fastened 
‘found the arm of the tripping lever to 
Prevent its release—John Leslie Brown, 
Rivers; de, Il. 


bruary, 1946 








G. M. METER 
New Model ‘‘B’’ Improved 
Photo Elec Cell, High Sensi- 
tivity, Exposure Index. 
Inc. Case 11.50 
1.37 E. Tax 


NEW ARKAY 
FLIPPER DRYER 
Double Quick Heating Ele- 
ments, Dries 4 8x10 at once, 

Long Life. 
18.95 
2.09 E. Tax 


ELWOOD ENLARGERS 
Two famous models: Popular 
Model AM, 2%, x 3%. Mi- 
crometer focusing, easily ad- 
justable. Model BM, 2'/4x2'/2 
$23.20 less Lens. Aluminum 
cast head, chrome post, con- 


SINGLE A. C. 
STROBE LIGHT 
This compact unit especially 
designed for current use 
only. Light-weight, all metal 
case. Indicating signal, many 
features $ 


DOUBLE A. C. 
STROBE LIGHT 
2 outlets. All steel cabinet, 
light-weight. Ideal for por- 
traiture $200. 


TRIPLE A. C. 
STROBE LIGHT 
3 outlets. The perfect studio 
light. Three lights synchro- 
nized 1/20,000 of a second 


NEW 35 MM 
VOKAR CAMERA 
F. 2.8 Coated Sonnar Lens, 
1 Sec. to-1/300 Sec. Speed, 
Coupled Range Finder and 
View Combined, Automatic 
Cocking, No Double Expo- 
sures. Approx. Price 80.00 
with OPA Approval Plus Tax. 


BOLEX MOVIE CAMERAS 
Now in Stock, Immediate 
delivery, finest precision 
workmanship, lens available. 
H-8—200.00 less lens 
L-8—140.52 F 2.8 lens 
H-16—200.00 less lens 
Bolex 8-16 Projector, pro- 
jects 8 and 16 MM Film, 
$331.00 complete. 


densers. With 3” 4.5 lens, 
$39.50. 





TDC 35 MM PROJECTOR 
New 300 Watt, finest American made, Micro 
Focus ; <P et 60.00—No tax 


- $250.00 





IM 
MEDiare PELiVery 





BEATTIE 500 W BOOM LIGHT 
Fully adjustable, large casters $112.50 complete 





THE Neu “CYCON”’ 
5x 7 CONTACT PRINTER 





Heavy Duty All- 
Steel Construc- 
tion. 


$2195 


Plus $1.75 Excise Tax 








100 ft. roll 16 mm. Ansco Color ape: includes 
processing $ 8.75 
Harrison Color Meter ‘ 28.15 
8 mm. wide angle Lens Cine- Extenar 29.93 
Reis Tripod, Model C . - 14.95 
a Print Rollers Deluxe—6” $3. 06; 
$3.62; 10” ° 4.17 
a Film Hangers, 4x5 stainless steel ° -65 
Porcelain —s Tanks (for color) 
4x$3 . a ae 


VJ 
= ZT n> 


/\ 
CAMERA SHOP 


hom, 


929 Broxton Avenue, Los 


New improved ae Print ne 
1S x 22 


18 x 24 
Morris Processing aan Tanks 
Mendelsohn Flash Guns 
Vokar Slide Projectors 
500 Watt Spot (Fresnel lens) 
Beattie 500 W Spot 


32.85 
41.85 
plus tax 49.50 
25.75 
13.95 
14.95 
55.00 


For specific information, 
write or wire. 


Angeles 24, California 





NOT DOLLAR 
DEVELOPING 


Your negatives deserve 

quality developing. We give indi- 

vidual athetines to each negative. No mass 
35mm films developed—fine grain vaporated 


production! 





© prevent scratches—enlarge to 314x414. 
Beautiful, + ae me querasteod, Sin- 
gle wt. glossy pape xp. $1.25. 
Double wt. Portrait paper, $1. 73 >» 18 . 
roll, 7Oc, Reloading: : 

exp., 60c; 18 exp., FREE mailing 
bags. Eight Exposure Films for Snapshots 


8—4x6 Beau- 
tiful Enlarge- 
ments = 7 


ex 
3¢c 5 or 'g 
Se artitas 








Prints 25c. Now Available. MINICAM PHOTO LABS., 








Dept. 4-A, La Crosse, Wis. 





18 EXPOSURES $400 
36 EXPOSURES $1.25 


ALL FILMS ULTRA FINE GRAIN 
Developed & Treated with 
Teitel’s SCRATCH PROOF 
Solution 
36 EXPOSURE RELOADS 50c 
<0 Write for Mailing Bag & Price List 


BELL'S PHOTO LABORATORY 


BOX 51, STATION E, BROOKLYN, N. Y. 








¥ PRICES REDUCED ¥ 
BULK 35 mw FILM Retoaps 


GUARANTEED FRESH STOCK. “RELOAD YOUR OWN” 


ANSCO-EASTMAN-DUPONT 


ro 1.22 22 


CARTRIDGES RELOADED 3 for °1= caeoecs 


CALIFORNIA BUYERS INCLUDE SALES TAX 
PACIFIC COAST FILM COMPANY 


1510 NO. SIERRA BONITA, HOLLYWOOD 46 CALIF 








PROFESSIONALS !! 


AMATEURS !! 






The Nega - File* pro- 
vides a new and inex- 
pensive method for fil- 
ing negatives for both 
the amateur and pro- 
fessional @ Each File 
is equipped with 100 
glassine envelopes, 
an Index and Visible 
Numerical Guides 
from 10-100 (capacity 
of each File is 200 en- 
velopes with exception 
of No. 20 which is 
“20” 400 and No. 24 which 
is 600) @ Each envelope printed for data rec- 
ord of exposure, etc., excepting envelopes for 
strip negatives @ Envelopes permit view of 
negative without handling @ De Luxe models 
of solid well-seasoned stock and varnished in 
natural wood finish available at prices listed 


DE LUXE No. 


below. Mail orders filled. P.P. Prepaid. No 
C.0.D.'s File List Re- Envs. 
Film Nos. No. Price fills PerC 
35 mm., 828 and 127.... *°35"' $2.70 $1.05 $0.95 
120, 620—2'/4x3'%q negs.. ‘*20"’ 2.70 -95 -85 
120, 620—2'/4x2'4 negs “—_ 2.75 -95 -85 
620—strips of 3—2'4 sqs. 
or 4—244xI% . . “22° 3.00 1.30 1.05 
116, 616, 130, 118, 124, 
541, 518, 122 ic. 2.85 1.05 -90 
523 and 4x5 cut film.... ‘45” 3.00 1.35 1.05 
G7 cut REM... cccccccecs “— 3.35 1.65 1.35 


(Refills contain 100 additional printed glassine en- 
velopes, another Index and Visible Numerical Guides 

from 110-200) 
Files also available for slides 
* Reg. U. S. Pat. Off. 


and movie films. 
Write for Catalogue 








THE NEGA-FILE COMPANY 


EASTON, PENNA. 
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= ROLL FILM 


Highspeed Panchromatic 








8 Exposures 


Approximate Speed 50 Weston 


in 5 Popular Sizes 
Fits All Standard Cameras 


NOW AVAILABLE 


2%, x34, Specify 1-20.......... 33¢ 


2%,x3% mV sede 33¢ 
22 x4, we eas 38¢ 
2%. x4, a Pah ccaccenes 38¢ 
Vest Pocket “ ee: 27¢ 


Mail orders not accepted for 
less than 3 rolls. No C.0.D.’s. 


Piease include 10¢ for postage 
and handling charges. 


War Surplus Film 






140 W. 42nd ST., 


NEW YORK 18, N. Y. 


‘BETTER PICTURES @ 


35mm ROLLS developed, veperenee, 
barged by electric eye, 3'/4x4/%e—$1.2 
exposure roils—75c. Extra oS ne 
j¥qu4/o—4e each. No. 127 split candid 
rolls—i6 exposures—enlarged to 3'/4x4'/2— 
50c. No. 127 and 120, rolis en- 
flarged to 3'2x5—35c. 
rolls enlarged to 3'/2x3'/2 No. 
16 exp. rolls enlarged to 3'2x5—60c. 
tra enlargements 3'/2x5—4c each. Plus 5c 

postage per order. 

We fine-grain all film and use Eastman electric eye 
equipment. Prompt service. Send roll and money today 


BETTER PICTURES 


2523 Lewrence Avenve Dept. P 
150 








en- 
18 


Chicago 25, Ill. 








Popular Photography’s 
Traveling Salons 


?- PuotocraPHy’s Traveling Sa- 
lons, which are made up of the prize- 
winning pictures from our annual Picture 
Contests, are available free of charge for 
exhibit at libraries, museums, depart- 
ment stores, banks, Army camps, USO 
Centers, or any other organization or in- 
stitution open to the public. If a Pop- 
ULAR PuHoTocRAPHY Salon has not been 
exhibited in your city ask your local 
camera club officers, photographic deal- 
er, librarian, department store manager, 
or banker to write POPULAR PHOTOGRAPHY 
Traveling Salon Dept., 185 N. Wabash 
Avenue, Chicago 1, Illinois, for informa- 
tion. 


Fourth Salon 


Birmingham, Ala., Birmingham Public Li- 
brary, Feb. 1 to Feb. 20. 

Hillsboro, Kan., Tabor College, Jan. 4 to 
Jan. 18. 

Kent, Wash., Kent Camera Club, March 1 
to March 15. 

Lake Charles, La., Lake Charles Camera 
Club, Jan. 4 to Jan. 18. 

Miami, Fla., Jackson’s Camera Store, March 


1 to March 15. 
Minneapolis, Minn., 

to Jan. 18. 
Norfolk, Neb., Y.M.¢ 


The Dayton Co., Jan. 4 


..A., Feb. 1 to Feb. 15. 


Northwood, N. D., Northwood Public 
Schools, Feb. 1 to Feb. 15. 
Owego, N. Y., Owego Camera Club, Feb. 1 


to Feb. 

Rockford, 

to Jan. 

Royal Oak, 
0 


“e 


15. 
a, € 
18. 
Mich., 


amera Craft Shop, Jan. 4 


Public Library, Feb. 1 to 
Syracuse, 
4 to 


. 
Jan. 18. 


Syracuse Camera Club, Jan. 


Third Salon 


Bayonne, N. J., The Lens Club of Bayonne, 
March 1 to March 15. 

Boulder City, Nev., Boulder 
Club, March 1 to March 15. 

Culver, Ind., Culver Military 
March 1 to March 15. 

Hays, Kan., Kansas State 
to Feb. 15. 

Hopedale, Mass., Hopedale 
Jan. 4 to Jan. 18. 

Keene, N. H., Keene 
Feb. 15. 

Kenmore, N. Y., 
Supply Co., Jan. 

Kingsport, Tenn., Kingsport 
Jan. 4 to Jan. 18. 

Oxford, N. Y., First Congregational Church, 
Feb. 1 to Feb. 15. 

Skokie, Ill., Skokie Camera Club, Feb. 1 to 
Feb. 19. 
Topeka, Kan., 
to Jan. 18. 
Wadsworth, 

Feb. 1 to Feb. 15. 
Waltham, Mass., Waltham 

Jan. 4 to Jan. 18. 
Waterbury, Conn., Silas 

March 1 to March 15. 


City Camera 


Academy, 


College, Feb. 1 


Camera Club, 


High School, Feb. 1 to 
Nixon Camera & Photo 
4 to Jan. 


Camera Club, 


Topeka Camera Club, Jan. 4 


Ohio, Jo Nash Photo Studio, 


Public Library, 


Bronson Library, 


Second Salon 
Marshalltown, Ia., Marshalltown Public Li- 
brary, March 1 to March 15. 
Omaha, Neb., Omaha C 
to Jan. 18. 
Sidney, Neb., 
Feb, 15. 


amera Club, Jan. 4 


Sidney City Schools, Feb. 1 to 


First Salon 

Auburn, N. Y., ¢ 

& Art, Feb. 
Cambridge, 
Feb. 1 

Gladstone, 

1 to Feb. 
H innibal, 


avuga 
i to Feb. 
Mass., M.I.T. 
to Feb. 15. 
Mich., Rialto ¢ 
15. 
Mo., 


Museum of History 


28 


Photo Service, 


‘amera Mart, Feb. 


Y.M.C.A., March 1 to March 


Lineoln, Neb., Miller 
Store, March 1 

Nutley, 'N Oss 
to March 20. 


& Paine 
to March 15. 
Free Public Library, 


Department 


March 6 





JUST OUT 


ND 
EDITION 
\ the book that has given 
§\ THOUSANDS 


the Know-How 
to produce 


FINER KODACHROMES 


This book has become the “bible” of Kodachrome enthusiasts every- 
where. It describes and illustrates what the color worker wants to 
know —in terms simple enough for the beginner, comprehensive 
enough for the more advanced. a 
photography. Equally applicable to 

150 illustrations—15 in full color. wade $ 50 
See it at your dealers, or place your order direct. 


It can save its cost many times 


Send for our FREE Book Catalog 


CAMERA CRAFT 


376P SUTTER ST. @ SAN FRANCISCO, 8, CALIF. 
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Let us make yours 
“The Pictures of the Century 
35 MM. Film Developed $| 
36—3'% x 42 Enlargements 


18 Exp. 60c ¢ 16 Exp. Split 50c 
36 Exp. Reloads 50c © 344x4'2 
Oversize Reprints 4c each © 

Fine grain microdol developing. Electric- 
eye precision prints. One order to us will 
convince you of our superb quality work and 
service. e 

Beautiful contact finishing 8 exp. rolls 
expertly developed and complete set 
deckled-edge prints. Two professional 
enlargements FREE with each roll 
finished. Credits for failures. Send 
money with rolis or write for Free Mailers. 


Century Photo Service, La Crosse, 


KODACHROMES 


Our new Catalog of many hundred Travel 
Slides lists dozens of new subjects includ- 
ing a number which have been honored 
by acceptance in recent International 
Color Slide Salons. Productions of sev- 
eral Internationally Famous Color Photog- 
raphers are included in our offerings. Ask 
for your free copy. Each slide must please 
or your money will be cheerfully refunded. 


ELK STUDIO 


Dept. "A" Elkton, Maryland 













Service 


























THE WIDEST CHOICE 


OF FINE GRAIN FINISHING 


services JUMM FILMS 
14 ROLL FILMS 


Different 
Services 
STUDIO ENLARGEMENTS IN FOLDERS AND MATS 
SALON EXHIBITION ENLARGEMENTS 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 
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126 W. 46th St., N. Y. 19, Dept. P., LO. 5-5483 












NOTICE TO ALL OWNERS OF 
LEICA, CONTAX, ARGUS (C-2 & C-3) 


and KODAK EKTRA Cameras! 


For ground-glass focusing and close 
up work. 


INVESTIGATE SPEED-O0-COPY ropayr! 


—— WRITE FOR FREE F OLDER to 











———-D, PAUL SHULL_——- 


240 S. UNION AVE, (Dept. 2-PP) LOS ANGELES 26, CAL. 


Popular PHOTOGRAPHY 
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Flying Tripod 


(Continued from page 33) 


Military photographers use special aero 
films and filters fitted on bulky cameras 
and generally with long focal length 
Jenses. These are no more necessary 
to the average aerial photographer than 
a one-shot color camera is to the casual, 
or Sunday variety, of snap-shooter. They 
do, of course, contribute toward making 
the best possible negative under condi- 
tions which often are far from ideal. 
For convenience and consistently good 
results your camera should have a peep 
sight—that is, eye-level viewfinder—and 
solid handles or grips. Any type of shut- 
ter is suitable and speeds above 1/100 
second are almost imperative. 

The lens can be quite slow for high 
altitude views but something approaching 
f 45 is often needed with filters and 
rather high shutter speeds. Normal focal 
lengths are practical and will suffice for 
all but closeup views. Except on minia- 
ture cameras you will find long focal 
length lenses are hard to handle and dif- 
ficult to steady. 

You will find that all terrain appears 
much flatter from the air than on the 
sround. Long focal length lenses make 
this effect more pronounced and tend to 
pull objects together. A more natural 
appearance is generally obtained with 
lenses of average length. 

A blue ground haze begins at little 
more than 100 feet above the ground 
level and almost all shots will be im- 
proved by the use of a light yellow filter. 
A Wratten K1 or K2 is quite satisfactory 
for most purposes, and a yellow filter 
such as one of these, also corrects rendi- 
tion of clouds. 

Kodachrome penetrates the haze well 
without a filter although a Polaroid filter 
if used correctly) will cut down the 
eflections from dust particles and darken 
he sky to emphasize clouds. 

The shutter speed needed will depend 
n the type of pictures. A photograph 
f another plane going in the same direc- 
ion at approximately the same speed can 
be made quite slowly. I have made a 
umber of Kodachromes of planes in 
fight at 1/40 second. This is not to be 
recommended, however, as a little rough 
ir will blur the image. 








Unless you have made arrangements 
fore the flight, planes may not approach 
Floser than 500 feet to each other. You 
hould work out a set of hand signals so 
hat communication between the planes 
will be clear and the use of a long lens 
will give you a large image at a safe 
histance, 

Many views of the ground are made at 
peeds around 1/100 second but I find 















nat the sharpness of the negative is al- 
nost in direct relation to the shutter 
veed. Sometimes speeds as high as 
1000 second will be useful for low-alti- 










aad ide shots. 
Slower speeds may be used as you 
eras! h : 
nd close 200t toward the nose or tail of the plane. 
‘ the pilot makes a slow bank around 
TODAT' Fhe principal object, the relative ground 
MER to Breed is slowed and the negative is 


a. harper at any shutter setting. A body 
RAPHY February, 1946 










“AMERICA’S FASTEST 
SELLING ENLARGER™ 





i 
7° 


VET PRICED $0 ALL CAN ENJOY THE 
FUN OF ENLARGING =~ 
Now, as in pre-war days, 

Federal sets the standard of 

value in enlargers. From lens to 
lamp house, the Federal is a quality 
enlarger embodying advanced 


of them unobtainable in enlargers 
selling at much higher prices. 
Watch FEDERAL... 


mechanical and optical features, =. Vy 


for more good news. 





_.cottiing oi. 








15 THRIL don herold \\! 































FEDERAL MANUFACTURING 
& ENGINEERING CORP. 
Makers of Photographic & Electronic Devices 
199 STEUBEN ST., BROOKLYN 5, N.Y. 





FINE QUALITY PHOTO FINISHING 


coi, RO ee 15e each 
PED UD Gechnesussecdeawecccacues 4c each 
De EEGs tn. cus vnewceiemenniewers 5e each 


Remit with order to save C.0.D. Charges. 
Quality PHOTO Service 


Ernest Hack—Manager 
Box 42, R.F.D. No. 3, Bristol, Conn. 








Camera Supply Stores 
BIG DEMAND FOR THIS CHEMICAL 
DEALERS WANTED 
See our ad on page 144 this issue 
J. McMaster Laboratories 














Buy another 


VICTORY BOND today! 












A delightful down-to-carth 
hook. Scrips the mystery from 
enlarging. Entertains as i cx- 
plains in simple casy-to-follow 
language. Mlustrated by the au- 
thor. Says Keppler, “U's a Gem” 
* 2S¢ at Camero Stores Everywhere or Send 

















The Army and Navy take pictures in 
three dimensions—so can you! There’s 
nothing so startlin and beautiful in 
photography as a color transparency in 
Stereo. 
Slane a d wile Fg > 950° 
used with 35 mm. cameras). 
prints, used with both 33 mm. $] 4 T= 
and other size cameras)...... 
* Plus tax; slightly higher west of the Rockies. 














See your dealer or order from 


ADVERTISING DISPLAYS, INC. 
DEPT. B-32 COVINGTON, KENTUCKY 
151 











Easy to Plate CHROMIUM 








GOLD, SILVER, NICKEL, COPPER 
« - « For Pleasure and Profit! | 


















If you have a workshup 
or in business 


at home 
you need this new 
Warner Electroplater. At the stroke 
of an electrified brush, you can 
electroplate models and projects — 
you can replate worn articles, fau- 
cets, tools, fixtures, silverware, ete | 
with a durable, sparkling coat of 
metal... Gold, Silver, Chromium, 
Nickel, Copperor Cadmium, Method 
is easy, simple, quick Everything 
furnished — equipment complete, | 
ready for use. By doing a bil of work 
for others, your machine can pay for 
tiself within a week. So make your 
shop complete by getting a Warner 
Electroplater right away Send to- 
day for FREE SAMPLE and illus- 
trated literature. ACT AT ONCF! 


WARNER ELECTRIC CO., DEPT. G-92 
663 N. Wells St., Chicago 10, MMlinois 


@ MODEL MAKERS 
@ MAINTENANCE 
@ HOBBY SHOPS 
@ HOME SHOPS 

@ SALVAGE PART 


WARNER ELECTRIC CO. ,663 N, Wells St., Clticago 10, Dept. G-92 
Gentlemen; Send Free Sample and Details to: 


Name WN 
Address 














Cty, State 
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Yes, we have film! 
Good, clean, brand new film! 

And we have plenty of it. It’s per- 
fect. No scratches. No short ends, 
We eell guaranteed fresh DuPont 
film at these low prices: 


36 exp. roll 35mm, 50c; 3_for $1.25 
18 exp. roll 35mm, 35¢; 3°for $1.00 


If you prefer to buy in bulk order at these low prices: 
25 tt.—$1.50; 50 ft.—$2.75; 100 ft.—$5.00! 
We sent our cartridges to War, so now we need yours! We 
pay 5c, plus shipping charges, for extraempty cartridges you 
send us. The more empty cartridges you send us, the bet- 
ter we can serve you. So send us empty cartridges TODAY! 


SSHMFILM DEVELOPED & ENLARGED 60+ 


We give you brilliant, “Magic Eye” Timed, Vaporated, 
3 x 4 enlargements on Deckled-Edge Velox paper at these 
low prices: 35 mm, 36 exp. $1.00; 18 exp. 60c; 16 exp. No, 
127 rolls, 50c; 8 exp. No. 828 Bantam, etc., 25c; reprints, 
3x4, each 3c. 24-hour service. No delay. Not too fast. 
Not too slow, but just right for superb quality. Order 
pow—postpaid or C.O.D.—or write for FREE Mailers, 
details, FREE Premium offers! 


Photo Reprints In Any Quantity 


We have sensitized paper—plenty of it! We can give you 


ANY quantity of reprints from your negative or snapshots 
in ANY size. Following low prices: 127, 828, split 127 and 
35mm, enlarged to 3x4, 3c each; 120, 616, 116, 620 or 
emaller printed same size as negative, 144c each. No limit 
1o size order accepted. If you do not have negatives, send 
prints and include 25c extra for making each new nega- 
tive. EXTRA! Kodak roll developed and 16 deckled-edge 


guaranteed prints, 25c! Prompt service. 


AMERICAN STUDIOS 
Dept. 287 La Crosse, Wisconsin 


The RAY SCHOOLS 


PROFESSIONAL PHOTOGRAPHY 
COURSES to meet the new trends in 
Business. All phases of advertising, 
promotional, and portrait work. Class- 
room work in Lighting. Operation of 
Cameras, Developing, Retouching, En- 
larging, and Finishing. Tinting, Copying, 
and Airbrush included. Training under 
G.I. bill available. Personal training, 
individual advancement, finest equip- 
ment. Day and Evening classes. 

Next entrance date March 18 and June 3. 


116 S. Michigan Bvd., Dept. 71, Chicago 








| ment gives 


release is useful to smoothly release the 
shutter. A weight tied under the camera 
will aid in steadying it. 

Aero emulsions may soon be coated on 
popular film sizes, but until they are, 
almost any fast panchromatic film can be 
used with good results. The slower films 
give finer grain for enlargements, but 
when flying at low altitudes where a high 
shutter speed is indicated, a fast film is 
needed, especially when a 2x filter is 
used. 

Incidentally, you may find that you 


| may cut a little on the filter factor issued 


by the manufacturer. A rather thin neg- 
ative with 10 to 20 per cent overdevelop- 
the best enlargement for 
aerials, and since we are interested in 


| reducing the blue end of the spectrum a 


2x filter will often add only half again 


| to the exposure. 


Exposure meters are not easy to use in 
the air and a reading taken of a fairly 
light object on the ground will give you 
a good average to use for any one flight. 

Infrared films, used with the proper 
filters, can cut through the aerial haze 
but because of the slow speed of the film 


| it is not practical except at rather high 


altitudes. This is the place it is the most 
useful anyway, as the great distances 
which can be seen clearly from the 
heights are made more impressive by in- 
frared. 

The bellows should be shielded from 
the wind, either by keeping the camera 


| inside the plane or by building a metal or 
| wood protector for the bellows. 
| often easier to keep the camera inside as 


It is 


it is difficult to hold it steady in the 
slipstream. 
If a bellows protector is used it should 


| extend out in front of the lens to act as 


a shade. Otherwise a shade should be 
firmly fastened to the lens—and I do 
mean firmly. Clouds and wings reflect 
considerable light onto the lens and will 


| dull the pictures even if a fog is not no- 


ticeable. 

The airplane you may use after the 
war will be far advanced over the pre- 
war models in simplicity of operation and 


| beauty, simplifying but not changing the 


problems of flight photography. The 
postwar plane will take off and fly with 
one movable control other than the 
throttle. You could let it fly itself while 
you take pictures, but it will be advisable 
to have someone along to fly while you 
shoot; especially is this true of a plane 
which isn’t spinproof. This doesn’t mean 
an experienced pilot—for your brother, 
wife, or sister will be able to fly in a 
short time in such a plane. You can best 
concentrate on your picture taking when 
someone else looks out for obstructions, 
and maneuvers to the best position. 
Cooperation between the person flying 
the plane and the cameraman is essential 
to good photographs. The pilot must 
sympathize with your problems and be 
able to hold the plane in a predetermined 
manner. A good combination might be 


| two photographers, alternating the roles 


of pilot and cameraman. 

It is possible to make good pictures 
through the plane window but it is pref- 
erable to either slide back a portion of 


the window or to remove it entirely. The | 





$1.40 35mm, FILM SPECIAL $1.40 


Fine Grain Developed—Enlarged to 3x4, 

with reload choice of Film for... ....$1.49 
36 Exposure without reload...........$1.0 
18 Exposure 60c, Reprints, 3¢ each. 


Bulk 35mm. Guaranteed Film 


Movie short ends only. Not Governmen} 
surplus or outdated film. 


ANSCO EASTMAN DUPONT 
SUPREME PLUS X No. 2 


27/2 feet...$1.00 100 feet... .$3.50 
Ansco Ultra Speed 100 ft. $5.00 
Eastman Super XX 100 ft. $5.00 

36 Ex. Reloads......50c¢ Each 

With Your Cartridge 40c 


Please remit; save C.0.D. charges and delay, 


ALLEN’S CAMERA SHOP 


Formerly Save Money Film 
7410 Sunset Blvd. Hollywood 446, Calif, 























WE THANK YOU... 


for the fine spirit in which you bore with us 


unavoidable wartime inconveniences. We are 
proud to have maintained the QUALITY 
you have always known. To this we can now 
add the SERVICE which has always meant 
THE GREATEST VALUES IN FINE GRAIN 


FINISHING. 
PHOTOGRAPHIC 


A R G ©] N a U LABORATORIES 


162 East Fort Lee Road, Teaneck, N. J. 



















B® RDN OQQR RIO OQ 
GET THIS NEW BOOK FOR 
MORE DRAMATIC LAYOUTS 3% 


I parr freshness, YXy 
sparkle and vitality to os 


your layouts. H. Felix <X 
Kraus, commercial artist XY 
and writer on photog- <X) 


raphy, demonstrates how . 
in this example-packed xX 
fact-full book. Invalu- + 
able in all kinds of 
layouts — advertising 

and editorial; all sub- 
jects—general, fashion, 
industrial. $1.00 at art 

and camera supply 
stores—or write. 

ae Send for Our Complete 

List. 


HOUSE OF LITTLE BOOKS 
80 E. 11th Street New York 3, N. % 


ENLARGEMENTS ONLY! 


$x 7....28¢ 38 fer.... 
Bx 10....50¢ 
oo a 06... 9 





65c 5 for....$! | 
3 for....$1.30 Sfor....$2 | 
3 for... .$2.50 4 for....$3 

' 





Prices for 3, 4 and 5 are from same negative. 


We give you individualized service at no extra 
cost. Your cropping instructions will be fol- 
lowed perfectly! 


ROBIN PHOTO LAB 


63-55 Alderton St., Dept, P-3, Rego Park, L. I., N.Y: 











For Finer Finishing at POPULAR Prices 


PHOTOPTIC 
LABORATORIES 
P. 0. BOX 68, STATION “K’’, N. Y. 28, N.Y: 
| Specialists in fine-grain processing. No mass Peer 
| vba methods, but individual attention to each 
| ° 


91 
36 exposure roll F.G. developed & enlarged toy ¢b. 
31% on aouble-weight, deckle edge pape! 

Send for our special Get Acquainted offer now. 


Popular PHOTOGRAPHY 
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removal of a window will cause little, if 
any, more draft in the plane and will re- 
move any possibility of reflection or dirt 
on the window. 

The camera should be held clear of the 
plane so that vibration is not transmitted 
to it. A good plan is to brace your el- 
bows against your sides and hold the 
camera firmly against your forehead. 
This way you may swing your body to 
follow the object and yet have a good 
solid support. 

You won’t have to look far for subject 
matter. There are few restrictions on 
what you may photograph from the air 
now. And—don’t be afraid to include a 
portion of the plane. A wing tip or a 
tail surface may give it depth and lift it 
out of the ordinary. 

If you are looking for commercial uses 
for your aerial camera, you'll find that a 
number of persons who heretofore have 
not been able to afford the costly prewar 
aerial photographs, will now be in the 
market. There is no better way a real 
estate man could show the location of a 
home or district and its relation to school, 
church, shopping district or perhaps, to a 
landing strip, than from an aerial view. 
The farmer who is bothered by erosion 
or other topographical irregularities may 
well use an aerial view of his farm to 
send to the nearest agriculture station for 
aid in correcting his difficulties. 

And you can bet that the city fathers 
are going to take into consideration in 
their future planning how their city is 
going to look from the air. 

Here are the few things to remember 
as you try aerial photography: use only 
one film, a high speed panchromatic; one 
or two filters, both yellow; one camera, 
probably the one you now have or plan 
to buy, and concentrate on making beau- 
tiful pictures of the countless vistas below 
you 

Happy landings ...and, Good Pic- 
tures! 


Wings for Your Camera 


By T. T. HOLDEN 


Director of Photography, Graflex, Inc 


MATEUR photographers will be tak- 
+ ing to the air in droves now that 
the war is over, judging from the daily 
inquiries we receive on postwar aerial 
equipment. The thrill of seeing old fa- 
miliar objects from hitherto unexplored 
perspectives will open a wide new field 
for pictorialists. Home owners, corpora- 
ions, city planners, surveyors, and scores 
of others will want plane’s eye views of 
lakes, beaches, mountains and cities, 
property, and other record pictures, hav- 
ing learned their usefulness through the 
experience of our military services in 
the war. 

One of the most common questions we 
recelve concerns the possibility of buying 
used military aerial cameras. For com- 
mercial photographers who expect to 
make aerial work a sizeable part of their 
business, automatic aerial cameras such 
as the rapid-shooting K-21 will undoubt- 
edly be valuable tools. Amateur photog- 
February, 1946 

















































































































the Mau treld 
PAN TILT HEAD 


90 tilt, 360° rotation, controlled by a Y% turn of the wrist, Mayfield’s precision 
built head provides that fast operation and instant, positive control that every 
professional and amateur alike recognizes as an important ‘success factor" in 
his pictures. Designed for still or movie camera work the Mayfield head is con- 
structed of polished aluminum alloy, precision machined for guaranteed con- 
tinuous, smooth action through years of service. Weighs just 12 pounds yet its 
large top area with interchangeable adapter plugs makes it ideal for all types 
of cameras. The matching Mayfield tripod, of tubular aluminum construction, 
is rigid, compact and light weight. . . 

combined with the Mayfield head the Mayfield Head . . . about $19.95 
set gives you the finest equipment that 
your dollars can buy. 
















































































Mayfield Tripod. . . about $18.75 

















6,8 and10 


inch sizes. 























Now:/—tHE BEST FILTERS 
ARE BETTER THAN EVER! 


FOR STANDARD 
CINE CAMERA LENSES 


Lens Size ¥3.5/F2.7/F2.5 8mm and 
16mm 


Standard Colors 

rary ect a 2 
ChromA (Type A) 

US-45A C165 cove $2.95 


Leas Size F1.5 lémm 


Standard Colors 

yi. | eee $4.50 
ChromA (Type A) S 

US-45 R-C265 a8 6.25 











OWMAG 


INDIVIDUALLY MOUNTED 


FILTERS 


In Screw-In, Precision-Ma- 
chined Dural Mount for Stand- 
ard Cine and Argus Lenses. 
Tested and proved under war's 
exacting demands, today there 
are better OMAG solid-colored, 
genuine optical glass filters— 
the essence of precision—to 
meet all requirements for all 
emulsions, 


Your dealer has OMAG Filters 
in every size, color and density 













































































FOR ARGUS LENSES 



































mame “ ee ce oe eee to fit OMAG or any other filter mounts or sunshade 
andard. i e "ec > I , to use 
stand ‘olors filter holder, or order direct. Booklet on how 
pag ie Rang $3.25 filters for better pictures yours FREE if you write 
ChromA (Type A) $3 90 TODAY! Supply limited. 
A215-US-46A ......2.0--- 








All prices subject t0 Excise Tex. CH ESS-UNITED cc... INC. 














95 MADISON -AVENUE | NEW YORK 16, N.Y. 
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‘AutoVac 


pat. apruino FOR 
























The FAULTLESS “AUTC 
VAC” 
designed 


scientifically 
made en 
tirely of metal elimi 
nates hypo-ridden water 
through advanced type of 
siphon. Available in two 
20” diameter and 
24” diameter. Tested and 
approved by Chicago 
School of Photography 


$1zes: 







Tite S1GN 
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Plus $2.09 Tox 








Aorndsteca PHOTO SALES 


General Offices: 320 West Ohio Street, Chicago 10, Illinois 
1637: Pacific Avenue, Dallas 


Distributed by: Raygram, N. Y. — Craig, Los Angeles — 
Hodkinson, Tor. — Western Photo Electrical, Vancouver 





modern 
File naia) 


with three day service on 


color printing and processing 





OLORGRAPH brings you the very best 
in modern color photography pro- 
cessing and printing. Armed forces trained tech- 
nicians using the same kind of equipment that 
contributed so much to Victory treat your films 


carefully, quickly, and expertly correcting im- 

proper color balance where possible. 

Ansco color film processed, 1 to 3 sheets 5x7” $1.25 
(25c extra for each additional sheet) 

Any size print from Kodachrome and Ansco transparencie 

6x10 $7.50, 5x7 $4, 4x5 $2.50, 3%x4% $1.50, 2%x3% $1 


Send film directly to: Cept. M-t 
COLORGRAPH Laboratories, 801 


> 


Madison Avenue 
New York, N. Y 





FINEST FINISHING FOR 
ONLY A LITTLE MORE 


Pay a little more for extra quality, 
extra care—your insurance against 
disappointment and loss of pictures. 

Any 35mm roll (incl. Univex) ultra 
fine grain developed, vaporated and 
36 outstanding glossy enlargements 

( $1.50 


st 







ee WS Gin ee ces ces cececeen 5 
De Gite GEeUMs cecccccesosccs 10 
ROprines, GOON .cccccccces .oS 
Reloads, 36 ex. ° ees ° .55 

Any 8 ex. roll 120, 620, 127. 


828 Bantam (except 116 and larger) 
ultra fine grain developed and en- 


larged to 314x414 (glossy). .$0.50 

12 ex. split rolls (enl. to 4x4) -75 / 
16 ex. split rolls (incl. 416). . .90 ff 
Reprints, eac eeeeeeeges -06 . 

indly remit thorder. Wedo not ship C.O.D, Is 

Please add for check or money order. - 

Write for free folder and mailing AY) 

bag, or better—send your film today. [matt 


Beta Photo Laboratories 


Bex 745, Grand Cent. Annex. New York 17. NY. 















RETOUCH YOUR NEGATIVES for more 
BEAUTIFUL PRINTS 


@ Study with experts. Modern technique in pencil 
work, etching, dyes, abrasives, etc. Learn at home 
or in the classroom Personal supervision Low 
tuition fee. Start anytime, Write for details, 


SANTO'S SCHOOL OF RETOUCHING 
& W. Randolph St. (Dept. PP-2) Chicago, 111. 
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raphers and those with only a casual in- 
terest in aerial. work would find this 
equipment prohibitively expensive, and 
in many cases, too heavy for light private 
planes. 

Actually, you don’t need a special cam- 
era for aerial work. American Airlines’ 
ace photographer Merle Oelke does thou- 
sands of aerial photographs each year 
with his 4x5 Speed Graphic. Newspaper- 
men rely exclusively on their regular 
press cameras for aerial work. And hun- 
dreds of photographic enthusiasts before 
the war were shooting outstanding aerial 
pictures with all kinds of ground cameras. 
An unusually good camera for civilian 
aerial work should be the Graphic “45” 
combat camera recently developed for 


Plane's-eye views such as this can 
record the extent of brush fires. The 
author recommends larger film sizes (up 
to 5x7) for best results in aerial work. 


the armed forces. A fixed cone front 
construction replaces the usual bellows 
on this camera, offering the maximum 
protection against slipstream and provid- 
ing a built-in sunshade. 

The biggest problem in choosing a cam- 
era for aerial work is vibration. You 
need a fairly heavy camera to combat the 
blurring effects of the plane’s continual 





NG 


vibration. If you are working through 
an open window or door, the slipstream 
will tend to rip a light camera out of your 
hands. 

Of equal importance is generous film 
size since most of the details you photo- 
graph will not register much larger than 
a pinhead on miniature film—4x5 and 
5x7 have proven themselves ideal sizes 
since a larger camera becomes unwieldy 
when working in close quarters. These 
sizes enable tremendous blowups to be 
made from even small sections of. the 
negative, since contact prints are seldom 
interesting except to the trained photo- 
interpreter. 

You have made a brief survey flight 
over your neighborhood and you are 
anxious to make photographs of some 
of the exciting views you have seen. The 
type plane at your disposal will deter- 
mine the vantage point you choose for 
your work. 

Above all, get comfortable. If you are 
planning to sit in an open doorway, make 
sure you are strapped in well so that you 
can concentrate on your work to the ex- 
clusion of worry about your safety. 
Avoid cramped positions and ones that 
will throw you off balance so badly you 
cannot hold your camera steady. Don’t 
be a daredevil or your pictures will suffer 
—and you may break your neck. 

The problem of what altitude to shoot 











6—Marshall 
Sets and 





SHUTTERBUG SHOP 


WILL BUY, SELL OR SWAP 


I1—Vokar Color-Slide Projectors. . . $13.95 
2—Abbey Guns (Leica or Contax) 25.50 
3—9x12 cm. Double Ext. Boxes. ... 
4—Albert Roll Film Tanks Adj..... 
5—Dejur Auto-Critic No. 50, Case 25.50 
Academy Color 


7—Marshall Color Book, both 


WM. KANDELL 


15 E. 39th St., New York 16, N.Y. 


12.50 
3.95 





4.95 














STARK 







ScOoOopP 


BRAND NEW 
KEYSTONE 
8-16mmGeared 


Np EWIN DS 


Original Price $4 
pr. Our price 
$2.75 pr. Buy 3— 
Use one for ed- 
iting—3 for $3.75 


Brand new BAIA 8-16mm splicers $6.75. 


STARK-Films 


Since 1920 


537 N. HOWARD ST. 


BALTIMORE |, MD. 








HELPS YOU TO GET 





s 
Postage Included 


THE PICTURE 
LEUDI Exposure Meter 


@ Accurate under all 
light conditions. 

® ith ALL Cameras 
and Films. 

@ Small and Feather- 
light. 

@ Nothing to get out of 
order. Extremely 
simple to use. 

e 
In Canada: 
R. L. Hodkinson 
131 Victoria Street, Toronto 


MIMOSA AMERICAN 
CORP. 


207 E. 84th St., N.Y. 28 








8 EXP. ROLL 
Only 25¢ 


CARTRIDGES 
RELOADED 
e 


Write for FREE 
Mailer and Price List 


(it you want the finest Finishing! ) 


MANHATTAN PHOTO SERVICE 
49 West 27th Street, New York 1, N. Y- 


35 MM FILM 
DEVELOPED 
AND ENLARGED 
to 3% x42 


Exp. 9125 
is Exp. §85¢ 














COLOR 





PRINTS 








Gorgeous color enlargements from your 
favorite transparencies 


Duplicate prints, same size, 


GRE scccencevvees 
3x4 three for .... 


25% off. 


Send transparencies with remittance to 


OSTOJA LABORATORIES 


120 Florence 


Highland Park 3, Michigan 








at reasonable rates. 


BOX 145 





THE BEST IN ENLARGING 
For Professionals and Amateurs 


Any Film from 35 mm 

and up fine grain developed and enlarged. 

Fast service and quality work guaranteed. 
Write for Price List and Mailing Bag. 


REINHARDT PHOTO SERVICE 


FLUSHING, N. Y. 


— 








Popular PHOTOGRAPHY 
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a from is purely arbitrary. It all depends 
on how much area you want to capture 
on film and how much detail you are - A, 
after. At three hundred feet, individual . 
’ figures can be picked out of a crowd AMACHl: 








] 

while at one thousand feet an automobile 

) loses much of its shape identity. Aerial 

: photos have been shot from 17,000 feet on 

occasion and also from 50 feet. The FR PRODUCTS —tanks, chemicals, accessories— that made your darkroom 

One factor which must affect your : y ; : : 

choice of altitude is the speed with which efforts so enjoyable ...so simple... so efficient will be returning. Among 
you pass over your subject. Ih ground the first to corhe into sight will be these genuine chemically 
photography it is a well-known fact that 

be the nearer you get to moving action the resistant bakelite tanks—the largest selling in the world. 


aster the exposure required to stop it. 
In an aeroplane the same problem is en- 
+ countered, only here you are doing the 
moving instead of your subject. It would 
take an incredibly fast shutter speed to 
get a clear, sharp picture of a house from 
a plane at treetop altitude, whereas the 
ame picture could be made easily at 
1/100 second at 500 feet. 
Since clouds or air conditions may often 
limit your ceiling for photographic work, 
it is well to bear in mind the old action- 
stopping adage that it takes a slower 
shutter speed to capture approaching or 
departing action than it does action at 
right angles to the camera. 

There is no limit to the many wonder- 

ful pictures that are possible from the air, 

= nor to the money-making possibilities of 
T 


a good aerial photographer. Here is a 
field that was relatively unexplored up to 


E the war. In fact, the amateur plus pro- 
ter fessional civilian pictures taken from the 
all air wouldn’t have used up as much film 

s was shot by enthusiastic amateurs on 
“— the ground in one year. It is a great new 
ers opportunity open to all camera fans who 
ef can beg, borrow, or steal a ride in a plane 
| or who own their own plane.— , 
— , » Greater than ever will 

COMBAT PHOTOGRAPHERS CITED _—-be the demand. However, a 
onto — greater than ever production 
\N ; 
has been planned to meet it. Go to your dealer, today. MAKE YOUR 

28 
a + F. Fe RESERVATIONS, NOW. Be sure you’re among the first to begin 
» 5 | enjoying the finest in photography the moment materials are released. 


PY ae tHE |p) corporation 


FORMERLY FINK-ROSELIEVE CO., INC. NEW YORK 56, N.Y. 








Press Association 


y Ten Navy, Marine Corps, and Coast Guard BLOWER COOLED AND LIGHT 
— Combat Phot h h t the Na- 
5] Jp tere Press Clin Washington after they | | WEIGHT TOO: 


received citations from Fleet Admiral William 
D. Leahy. They are, from left to right, front 

NU-MANUMATIC 
SLIDE PROJECTOR 





00 tow: PhoMI/c Patrick E. McKnite, Superior, 
Wisc.; SPhoM R. B. Nordbye, Rapid City, S. 
Dak.; CPhoM Arthur C. Pierce, Dallas, Tex.; 


an Sgt. W. A. McBride, Akron, Ohio; and Lt. 

a Wayne Miller, Chicago, Ill. Back row, left to UILT-IN forced air cool- 
right: CPhoM Ray R. Platnick, Roosevelt, N. ing and heat filter permit 

S Y.; Sgt. W. F. Kelliher, Gaston, N. H.; CPhoM use of 300 watt lamp. Pro- 


jected pictures are brighter. 
Precious slides are safer. 


Ask also about the Filmatic 
Dealer Triple-Purpose Slidefilm Projector 


Lewis C. Cook, Astoria, Ore.; Capt. Edward J. | 
. Steichen, chief of all naval combat photog- | At Your 
raphy; Admiral Leahy; Former Marine Sgt. | 
Robert Brenner, Brooklyn, N. Y.; and Sgt. | 
A Robert M. Howard, Orlando, Fla. | GoldE Manufacturing Co. Dept. E, 1222 W. Madison St. Chicago, 7, Illinois 
HY February, 1946 155 











iS YOUR 
CAMERA 


with ACRA- COTE 


Now available to every pho- 
tographer, the sensational 
new method of lens coating. 

Acra-coted lenses achieve 

@ Increased color fidelity. 

e Higher quality shadow de- 
tail and contrast. 

@ Elimination of flare and 
scattering of light. 

Take your lens to your local 

photographic dealer or send 

direct. When requesting 

prices, please state name of 

lens manufacturer, type and 


Productions, Scientific Films, e 


6650 SUNSET BOULEVARD * GLADSTONE 8403 
HOLLYWOOD 28, CALIF., DEPT. P 





Any photographic work that * 
calls for close imspection can 
be done with greater speed, 
ease and accuracy by wear- 
ing a Magni-Focuser —the 
binocular eye: loop. Enables 
you to see objects greatly magnified with the 
clarity and comfort of normal vision. Pris- 
matic lenses relieve eye-strain. Fits over regu- 
lar eye glasses. Allows free use of both hands, 
Ideal for examining negatives and transpar- 
encies, enlarging, color work, retouching, 
etc. Sold by dealers in photographic sup- 
plies and opticians. If your dealer cannot sup- 
ply you, write for literature. Edroy Products 
Co., 480 Lexington Avenue, New York 17, 


MAGNI-FOCUSER 


Binocular Eye Loop 


ge oe oe oe ee ee ee ee ee ee a ee ee eee 


35mm 
ROLLS 


Pay only for what you get. 
and 1 Print each—$1.00 
and 1 Print each—60c AC Adit ional pri ints 4c eac h 
If less than 25 ne ar ( . sue 4¢ ¢ 

per print Enlarged to xd) vit oto-Electric 
Kye Velox paper only e ri ; > each, High 
class work guaranteed ‘ e Grain Devel 
oping. Prompt Service. § : MONEY. Send roll 
and $1.00 today. (Or sent C€.0.D. plus on tage ) 
Send for free mail bag and price list. G AN- 
TEED RELOADS. No Better Work at Any al 
Over 25 Years’ Experience. 


MINIPIX LABORATORIES 


?. O. Box 1144, DEPT. 22 CHICAGO 90, ILL. 
Copyright 1989, Minipiz Laboratorics 


36 Exp. rolls developed 
18 Exp. rolls developed 
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INDIA RIVALS U. S. FILM PRODUCTION 


Believe it or not, ° ees | 
India’s motion pic- 
ture industry is 
the largest in the 
world with the ex- 
ception of the 
United States. Ac- 
cording . to Am- 
balal J. Patel, one 
of India’s leading 
motion picture 
magnates, they 
produce in excess 
of 200 feature films j 
a year with native , 
technicians who A. J. Patel 

have learned the business the hard way 
—that is, without outside instruction. He 
states that the high rate of illiteracy 
among the country’s 400,000,000 people 
favors the use of motion pictures above 
all other mediums as a means of educat- 
ing the masses. Because newspapers are 
of little use to those who cannot read, 
and because radio is unable to satisfac- 
torily use a tongue that will be under- 
standable to a people who have twelve 
or more languages and 500 dialects, there- 
fore visual education through movies has 
become an ideal universal language. A 
large part of the motion picture indus- 
try’s output consists of educational films 
which are purchased by the various pro- 
vincial governments, and shown in the 
villages throughout their territories. 


GIANT NAZI CAMERA UNDER GUARD 


A giant camera, the largest in Germany’s | 


military possession, is under guard at 
Kaufbeuren, Germany. Occupying the 
greatest portion of the garage-like photo 
laboratory hidden at the rear of Kauf- 
beuren’s innocent-appearing Vereinigte 
Hunsanstalt A.G. (United Art Works), 
the 250 cubic foot photographic behemoth 
was used by the German Naval High 
Command in connection with the repro- 
duction of maps and naval charts of 
world-wide waters. Mounted seismo- 
graph-like on parallel 25-foot long tremor- 
cushioned rails, the giant’s five foot 
square frame, from which extend 10 
feet of leather bellows, is shifted by 
means of traversing and elevating wheels 
not unlike their equivalent on large- 
caliber artillery pieces. Pride and joy, 
however, of the elderly, stooped German 
guardian of this photographic prize is its 
Tessar Apoplanar 130 cm lens, the prod- 
uct of almost one year’s patient grinding 
and polishing in the Zeiss works at Jena 
at a cost of almost $7,500 to its naval pur- 
chasers. Ordered in 1936 and completed 
in Berlin after three years, the assembled 
camera turned out its first chart in 1939, 
just five days after Hitler had loosed the 
horrors of war on the world by his attack 
on Poland. After almost four years’ of 
ceaseless operation in Berlin, however, 
Allied air raids forced removal from the 
capital, and on August 15, 1943, the dis- 
mantled equipment arrived in Kauf- 
beuren where it was reassembled and 
continued to operate until overrun by 
advancing American columns. 








FILMDEX 


VISUAL 
PLANS 
FOR FILING 
& VIEWING 
KODA- 
CHROMES 
35 m.m. or 
ntam 
Gives every day 
enjoyment in viewing 
your kodachromes, attrac- 
tively illuminated — convenient, 
visual filing. Ask your dealer about our two 
plans or write for circular. 


FILMDEX, Brookfield, Conn. 


W.N. De Sherbinin, 1945 copyright. Pat'd & Pat. pending, 














* ENLARGEMENTS 
of Distinction! 


4x 5..20¢ $3 for... SSe , 
5x 7..25¢e 3 for... Ge 8 fer..o.. 

8 x 10..50c $3 for. : a 
11 x 14.. $1 3 for. s for... 
Prices for 3,4 and 5 are from same negative. 


Your orders are given careful individual attention. 
No extra charge for Cropping. Write for FREE 


FOLDER on all our services including Fine Grain 
Developing. 


WARO ART PHOTOS ew’ yonx ie, "x-¥. 








PRINTACHROME 
COLOR PRINTS 


From Any Size Roll & Cut Film 
KODACHROMES and ANSCOS 


eee 

ee 

GEO ccccccee Se 
Each print attractively mounted and cropped to your 
instructions or as necessary for the print to conform 
to the enlargement size ordered, Immediate delivery! 


3x4% Prints of full frame 35 mm or Bantams at- 
tractively mounted, no cropping—$1.00. 


D. MORAN & CO. 


G. 
245 EAST 21 ST. NEW YORK 10, N. Y, 





ide OURSES 
. IVILIANS 
a 


. WRITE TODA 
\ INFORMATION 


SOUTHWEST PHOTO-ARTS INSTITUTE 


6609 HILLCREST AVE. UNIVERSITY PARK DALLAS 5, TEXKA 











Camera Supply Stores 
BIG DEMAND FOR THIS CHEMICAL 
DEALERS WANTED 
See our ad on page 144 this issue 


J. McMaster Laboratories 

















(a) ee 
Ww CAMERAS & LENSES 
fait" smodeleyscontax “ Cam- e 

& heen folenhete 

Lenses —® & i uM Movie 


and silent-NEEDEDA AYON ONCE 


EXCHANCE 
1003 PENNSYLVANIA AVE. N.W.® WASHINGTON, D.C. 
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Commend Army Lensmen 
for Work in Germany 


For their thorough and courageous mo- 
tion picture and still coverage of the op- 
erations of the XIII Corps’ smashing drive 
from west of the Roer river to the banks 
of the Rhine these five Army Signal 
Photomen were personally cited by the 
Corps Commander, Major General A. C. 
Gillem, Jr: 1st Lt. Paul W. Calvert, of 
Alhambra, Calif., T/3 Charles E. Love 
and T/4 Warren King, both of Los An- 
geles, Calif. T/5 Gideon F. Ebers, of 
Packanack, N. J., and Pfe. Mitchell S. 
Kelly of High Bridge, N. J. 

Catching the infantry, tank, engineer, 
and many other operations in recent con- 


Holed-up Nazi, overlooked in initial mop- 
ping up in Germany, emerges from hide- 
out and surrenders to Lt. Roy L. Rogers. 
Photo was made by Pfc. Mitchell S. Kelly. 


centrated drives they have all seen plenty 
of action and have been under enemy fire 
many times. Calvert, formerly on the 
staff of the Los Angeles Times, in a check- 
up on photographic possibilities from a 
fo rward observation post was momen- 
tarily stunned when a nearby shellburst 
sent Pierce careening off his steel hel- 
met, denting it. 

Love, a civilian cameraman for 17 
years, is an eligible wearer of the Purple 
Heart. King and Love endured their 
worst moment of anxiety in their pic- 
torial recording of the awe-inspiring ar- 
tillery barrage on the evening before the 
Roer jump-off when they watched a Ger- 
man shell land within a few feet of them 

.a “dud.” 

Ebers shot his pictorial missions from 
foxhole positions, from low-flying obser- 
vation planes and from moving jeeps, and 
has “shot” Jerry with his lens as capably 
as has the doughboy with his rifle. 

Private Kelly’s photography of the XIII 
Corps assault has been given wide dis- 
tribution, allowing the men in this theater 
and the people back home to visualize the 
power of the Allied drives and to look in 
on the many scenes of the doughboys’ 
daily lives, 

The pictorial, historical recording of 
these Army Signal Photo-soldiers will 
Prove to be a valuable and important 
study for generations to come, and will 
Provide striking recollections for consid- 
eration by the makers of the world peace 
yet to be established.— fe 
February, 1946 








DIRECT READIN 


It’s Easier to Read 

This new HICKOK DIRECT READ- 
ING Exposure Meter is much 
easier to read because it elimi- 
nates computing or transferring 
figures from one scale to another. 
With its long scale deflection of 
110°it is also easier to get a more 
accurate reading. 


Wear it Like a Watch 
Another nice feature about the 
HICKOK Duplex Exposure Meter 
is its smaller size and its beauti- 
fully streamlined, thin case allow- 
ing you to handle or wear it like 
a watch. 


Greater Accuracy 
This DIRECT READING meter is 
designed to eliminate light from 
sky and reflecting surfaces out- 
side camera range. Its specially 
designed hollow cell cavity prac- 


THE HICKOK ELECTRICAL 


10581 DUPONT AVENUE 


t> 
S28 8'6} \3 
1 \e < 
welt2]'9 'é 


METER : : 


tically eliminates internal re- 


flection. 


Double-Jeweled Movement 


This is the same type double- 
jeweled, shock-proof movement 
used in HICKOK A.A.F. aircraft 
gauges where accuracy must be 
unexcelled. 


Better Pictures Result 


Because of those new improved 
features it is easier to get better 
pictures indoors or out—black 
and white or color—stills or 
movies—with the HICKOK Du- 
plex Exposure Meter—made by 
specialists in finer electronic in- 
struments for over a third of a 
century. If your favorite dealer 
does not yet have it in stock, 
send us his name when writing 
for literature. 


INSTRUMENT COMPANY 


° CLEVELAND, OHIO 


EXPOSURE 





Cee cme 
t Corners—e 


The Real Thing for mounting Snapshots, Cards. Stamps. 
e'c. No paste needed. Pock 


BUYs 


Tele) 





‘ocket Gummed Inside for 
holding prints tight or loose. Neat, Quick and 
Artistic too. Sold at photo supply and ulbum 

counters or send 10c today for pkg. of 100 
1@km and Free Samples to See and Try them. & 


Engel Art Corners Mfg. Co., 
Dept. 30-P 4717 N. Clark Chicago4o-Ill. 

















( KON-TAK PRINTER 


cveRy rte FOR 
CONVENIENCE!! Negative clip, 
margin guide, paper grip, one 
peeee platon, mask adjustable up 
to 4x5, pilot light, automatic 
switch, PRACTI AL DESIGN! 


PRINTING 


f complete and ate 
tractively finished parts, direc- 
tions. 

SAVE! Order from factory only $5. 
MONEY BACK GUARANTEE 
HILL Mfg.Co.,412 Hamilton, Neosho, Mo. 











| YOULL BE DELIGHTED $ 


35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS 


8 Exp. Roll Enlarged 35c 
16 Exp. Split Enlarged 55c 


Prove it to yourself—send your next roll to 
“electric-eye” pre- 
Modern Beauty prints 3% x 4%, 


us. Fine grain developing, 
cision. 
deckled, with embossed margin and date. 
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Philippe 
Halsman 
(Continued from page 58) 


ture is not that of an outdoors type girl, 
nor yet of that synthetic mixture of Tal- 
lulah Bankhead (whom she understudied 
in Skin of Your Teeth) and Lauren Bacall, 
whom Halsman recognized when he 
spoke of her trying to imitate people. 
Here, instead, was Miss Scott caught in 
her own provocative expression, a little 
enigmatic—but the menace as he knew 
her. (See page 31). 

Halsman’s method of photographing 
Lizabeth Scott was that of a photograph- 
er’s personal intervention. By trying to 
provoke an expression to match his psy- 
chological impression he admits that the 
whole thing might have been a fiasco. 

Lighting for Halsman, although he 
strives always for good solid modeling 
(called volume in painting), is not mere- 
ly a matter of illumination nor a way to 
achieve an effect. He regards it as a 
contributary means to characterization, 
and he uses it as such. It can be used to 
accentuate a mood or, cosmetically, to 
show a person to advantage. It can be 
made to emphasize physical characteris- 
ics or to subdue them. 

In the case of Miss Scott, Halsman de- 
liberately chose a dark background and 
rather stark lighting quite the opposite 
of what he might have chosen had he 
seen in her the wholesome outdoors type 
of girl. He was thinking, doubtless, of 
the menace of 67 Street. 

Instead of the customary key and fill- 
in lights, he used two Johnson Ventlites, 
large dishpan reflectors employing an in- 
direct lighting system, ordinarily used as 
fill-in lights. The 1000-watt bulb is 
capped with an aluminum reflector, and 
the whole lamp is covered with a fabric 
diffuser, making it ideal for the soft light 
required generally by women and chil- 
dren. One of these was placed low, close 
and to the left, the other somewhat higher 
and to the right, the two combined creat- 
ing a well-rounded frontal illumination. 
Two spots, a 500-watt Golde and a 750-watt 
Baby Keg, were used behind and at either 
side of Miss Scott to backlight her blonde 


. hair. 


When the occasion arises, he uses syn- 
chronized flash. On one assignment for 
Life, he made a whole series of candid 
portraits of musicians, shot during per- 
formance with a Rolleiflex and synchron- 
ized flash at 1/250 second. He got good 
pictures of such artists as Menuhin, Pin- 
za, Marian Anderson, and Rubinstein, al- 
though they are a few cuts below Hals- 
man’s best work in portraiture, probably 
because he was not so close to the per- 
formers either physically or psychologic- 
ally. 

Halsman’s chief working camera is 
equipped with a 21 cm. f 4.5 Zeiss Tessar 
lens on which he has mounted a long 
black metal-tube lens shade. The focus- 
ing lens, which is mounted very close to 
the taking lens to reduce parallax to a 
minimum, is a Leitmeyr Sytar of the 
same focal length and speed of the Tessar. 
It has a black paper tube as a lens shade. 

Halsman’s superb print quality is 
achieved by the simplest of means. He 
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and corrects faulty color balance, 
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PAPER 
Quick Service 
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Richmond 24, Va. 








QUALITY ENLARGEMENTS 
FROM YOUR FAVORITE NEGATIVE 
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5x 7, 25¢; 5 for $! same negative. Every enlarge- 
P ment receives specialized at- 
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° making negative. 
Send Money with Order. We Pay Postage. 


Satisfaction Guaranteed. 


WILSON PHOTO LABORATORIES 
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KORONA WIDE-ANGLE BINOCULAR 
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and only streamlined prism binocular with prisms 
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has no secrets, no special formulas. Here, 
for those who might foolishly be looking 
for the secret of Halsman’s excellent work 
in the direction of the darkroom, is the 
whole wide open story: 

FILM: For women he prefers Ansco 
Superpan Portrait film and for men East- 
man’s Ortho-X. He makes his exposures 
about sixty per cent greater than normal. 
Under normal studio conditions, his aver- 
age exposures vary from 1/5 second at 
f 16 to 1/10 at f 11, depending on the 
degree of relaxation of the subjects. 
DEVELOPMENT: He develops his 





Working with Lizabeth Scott, Halsman 
tries a number of poses, but finally re- 
jects seated pose for a prone position. 


negatives in Eastman DK-50 full strength 
at room temperature (usually between 70 
and 75 degrees) for from two to two and 
one-half minutes in 11x14 trays, securing 
low gamma. In the average sitting, he 
makes twenty-four exposures. These are 
stacked up in the darkroom and five—the 
top one, the fifth, the tenth, the fifteenth, 
and the twentieth—are processed. An ex- 
amination of these, which would be a 
representative average of the whole sit- 
ting, discloses the correct time of develop- 
ment for the remainder, which are then 
processed. Halsman develops all of his 
own negatives. He places them in the 
tray one at a time, piling them up like 
a deck of cards. He then keeps rotating 
them by moving the bottom one to the 
top during the whole developing time. 

PRINTING: Contact prints are made 
by his assistant, Sandy Nero. Halsman 
then selects the best ten and, with re- 
touching color, makes necessary correc- 
tions on the print for guidance in final 
retouching of the negative. Three en- 
largements and eight or ten contact prints 
go to the client for final selections. For 
commercial work and prints for photo- 
mechanical reproduction he uses either 
Defender Velour Black or Eastman Koda- 
bromide glossy, with the exception of 
Kodabromide No. 1, which he finds too 
grayish. For private work he uses De- 
fender Velour Black DL. All prints are 
developed in Ansco 103 paper developer. 
He never tones his prints, preferring the 
rich cold blacks of the moderate speed 
chloro-bromide papers. 

RETOUCHING: Halsman_retouches 
only when necessary to modify defects 
February, 1946 
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| fluids to match his basic tones and allows 


Thereafter it is merely necessary to wet 


| volved. He ignores the ammonia treat- 


sometimes exaggerated by strong drama-- 
tic lighting. He never uses the cross- 
hatching or hook-stroke technique em- 
ployed by portrait photographers who go 
over the entire area of the face. Instead 
he has developed his own technique, 
which he has taught to Mrs. Halsman and 
to his sister, Mrs. Liouba Golschmann, 
who assist him. He uses a No. 5H lead, 
one of the hardest obtainable, and East- 
man reteuching fluid. The hard lead does 
not obliterate detail but is transparent, 
preserving the skin texture beneath it. 
By this means, which takes much longer 
than conventional methods, defects are 
not obliterated but modified, and applica- 
tion of the lead is such that it does not 
show at all in the final needlesharp print. 
Halsman simply refuses to diffuse or re- 
touch skin texture out of existence and | 
prefers not to photograph middle-aged | 
women! 

PRINT FINISHING: Spotting on the | 
prints is done with Spotone, although | 
Halsman does not follow the manufactur- | 
er’s instructions, which are quite in- | 





ment, simply mixes the blue and black 
the mixture to dry on a porcelain palette. 


the brush, take up a little of the dry mix- | 
ture and dilute with sufficient water to 
match the particular tonal area to be 
spotted. Halsman does not present his 
portrait prints to clients in folders. He 
usually dry-mounts them on heavy card- 
board, bleeding the pictures to the edges. 
He feels that the customary commercial- 
ly-produced folders detract from the rich 
photographic quality of a fine print. 

Philippe Halsman, son of a prominent 
dentist, was born in Riga, Latvia, an May 
2, 1906. As a child he spoke Russian and 
Latvian but attended a German school in 
Riga, which at that time was occupied by 
Germany. As Philippe was always top 
student in his classes, his father wanted 
him to become a doctor. But Philippe, 
with a mind of his own, preferred engi- 
neering. He attended the Technische 
Hochschule in Dresden. 

The death of his father interrupted the 
young man’s engineering course, and he 
went to Paris to complete his education, 
taking with him his father’s 9x12 cm cam- 
era, which he inherited. Although he had 
been interested in photography since he | 
was fourteen, this interest now took a 
serious turn. His fascination for ma- 
chinery declined in ratio to a soaring en- 
thusiasm for the camera. His interest in 
people probably was the source of this 
new preoccupation, for photography | 
brought him into contact with people and 
afforded the kind of creative activity that 
best suited his talents and temperament. 
When he discovered that he could make 
money with a camera he forsook engi- 
neering. | 

It was in those early days, without 
benefit of instruction, that he laid the 
groundwork of his technique. He studied 
lighting with the thoroughness of an en- 
gineer and the creative eye of an artist 
studying anatomy. He began experiment- 
ing with a single hand-held photoflood 
lamp until he had exhausted its possibili- 











ties. Then he bought a second lamp, ex- 
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tending his lighting range. He explored 
thoroughly the use of lighting in the crea- 
tion of moods and the modeling of fea- 
tures, gaining knowledge that has been 
of irreplacable value ever since. 
Halsman had settled in Montparnasse 
where he mingled with artists, writers, 
and other photographers, making lasting 
friendships with many famous men and 
women. By 1937 he had achieved solid 
success aS a photographer, and in the 
same year he married Yvonne Moser, 
daughter of a wealthy Paris merchant, 
and one of his few photographic students. 





























Halsman, who personally develops all 
his negatives, is seen at the enlarger, 
while Nero handles the darkroom routine. 


“We found each other,” he says, “in the 
darkroom.” For awhile Yvonne had 
practiced child photography in a small 
studio of her own, until Philippe decided 
that the best way to eliminate a com- 
petitor was to marry her. When the 
Halsmans moved into a large studio at 350 
Rue St. Honore, she became a helpmeet 
in more ways than one. She handled 
makeup of models and clients and did re- 
touching and print finishing, in which 
capacities she still functions at the big 
West Sixty-Seventh Street studio in New 
York, in spite of the fact that she now 
has two children to rear. 

Halsman_ specialized in _ portraiture, 
worked for the magazines, contributing 
pictures to Paris Vogue and covers to Pour 
Vous, a magazine devoted to the French 
cinema, and still found time to write. 
Back in 1929, when he was twenty-three, 
he had had a book published in Germany, 
and now in Paris he was trying to write 
lor the theater. He wrote two plays, one 
of which, in collaboration with Jean Pain- 
‘eve, son of the former Premier of France, 
was accepted for production in 1939. But 
the war blasted whatever hopes he might 
have had of becoming a dramatist, and 
sent him fleeing from France to America 
where he fully intends to spend the re- 
Mainder of his life. 

Halsman reached New York on Novem- 
ber 10, 1940, to join his wife and daughter, 
whom he had sent ahead to escape the 
bombs then falling on Paris. He quit the 
city two days before Paris fell, making 
his way to the south of France armed 
only with an aluminum casserole, which 

€ wore as a helmet. He sailed from 

February, 1946 
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built-in viewing screen for personal viewing—or direct to wall or 
screen for up-to-life-size showings. 
large aperture projection lens provides remarkable brilliance of image. 
Your dealer will be glad to demonstrate a NOVEX for you. 


SEE YOUR DEALER NOW! 
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PROJECTOR 
and VIEWER 
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Scientific design in the NOVEX brings out the full color beauty of your 
Kodachromes—and all the rich detail and tone scale of your black and 


You get large or small image at will—on the 7 x 7 






PRICE 
COMPLETE 
7x7 inch 85 
oN Adee 
Patented reflex optical system with 
CASE EXTRA 
$4.50 






ASA 
PROJECTOR 


Your dealer has a Novex in stock—or can get 
one for you immediately. No priorities—no red 
tape. If your dealer cannot supply write us di- 
rect and give dealer's name. 


NOVEX DIVISION 
PRUITT OFFICE MACH. CORP. 
425 No. Lalalle St., Chicago, Hlinois 





LITERATURE ON REQUEST 





Novex Div., Pruitt Office 
Machines Corp. 

425 N. La Salle Street 

Chicago, Illinois <9 

Rush full details on the new dualpprpose Novex 

Projector. 


> 
AMO ..cccccccececes aw xy eecevcccecceccccece 
ROC 0.0 cccccas s&s Pas bade Gok aa cenes'ouesies 
Wino ccc osessecnntessascns<s State... cccccccocece 




















35 MM BULK FILM 
EASTMAN. ..DUPONT ...ANSCO 


25ft. $1.00 


100 ft. 3.50 


Guaranteed Reloaded Cartridges (36 exp.) 50¢ 
each. 3 for $1.25. Wesupply Cartridges. Mail 
orders promptly filled, POSTPAID, 


MINIATURE FILM SUPPLY CO, OF HOLLYWOOD 


1732 Courtney Ave, 


Hollywood, 46, Calif. 














Nationally known new and used cameras 


WRITE 
US FOR 
PHOTO 


EQUIPMENT 


1003 PENNSYLVANIA AVE 


lenses and photographic equipment ot low 
est prices Old equipment occepted in trade 


Lorgest Stock of Cameras and 
Equipment in the South 


NW., WASHINGTON, D. C. 








5 ll Film Developed as 
36 Enlargements 






18 exp. 75c + 16 exp. Split 55c 
36 exp. Reloads 50c 


e 7 
All miniature and split size film finished in our 
famous 31/4 x 41/2 Beauty Prints —deckled, em- 
bossed margin and embossed date. 


Don’t takeachance! Thirty yearsof dependable, pains- 

taking service, and the millions of fine prints we have 

produced for camera fans, have caused thousands to 

— complete confidence in our ability to produce the 
ind of pictures they want. Have the assurance of pride 

and satisfaction with your pictures—send roll and 

money to us or write for FREE mailers, samples and 

complete Price List. eeee 

Artistic Contact Finishing. 8 exp. rolls com- 

plete set of deckled-edge, embossed, wide- 

margin prints. Credits for failures. FREE 

Enlargement Coupon with each roll. 


MAIL-BAG FILM SERVICE / 
Dept. 28 © Box 5440A e Chicago 80 
161 








35mm. Film! 


LAST OFFERING 


Due to termination of our surplus stocks 
contract with the government, we offer, 


while it lasts, a close-out bargain price on 
Ultra-Speed Pan. 35mm. film (Weston speed: 
100), packed by us in metal can on camera 
spool— 


100 $#)50 


FEET 
FOR ONLY 


Satisfaction guaranteed or money refunded. 
Prompt shipment. Mail order today with 
remittance to: 


PARKO COMPANY 


NUNN BUILDING AMARILLO, TEXAS 


POSTPAID 





wr-l-tsteie 
CAMERA 






Harrison 
Color 
Meter $25.00 
Excise 
tee... Bae 
Rolleiflex 
Book.. 1.75 
Contax 
Book.. 1.75 
Exakta 


Book.. 1.75 


Write for free copy 
cf Morgan Camera 
News. 


FLASHGUIDE 
eerie eee 


s used by 


25 


6262 SUNSET BLVD, HOLLYWOOD 28, CALIFORNIA 


VETERANS 


ee eee 











Before Your Pre- 
cious War Nega- 
tives Collect Dust 
in a Drawer, Send 
Them to Us for 
Enlargements to 
Fit Your Album. 


EXCLUSIVE FINE GRAIN FINISHING, 
ENLARGING, PRINTING 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 
126 W. 46th St, NEW YORK 19, Dept. V. 











ROLL DEVELOPED 


BRILLIANT 


8 ENLARGMENTS 
2 TO 6 TIMES LARGER 

FROM 8 EX. FILMS 116 OR SMALLER ¢ 
DECKLE EOGE-FADE PROOF 

12 EX. ROLLS 35c -16 EX. 50c-36 EX. $1.00 


REPRINT ENLARGMENTS 3c EACH 
Mail Your Films TODAY to COIN 
ALDEN PHOTOS ¢> 
94-2 Astor Sta., Boston, Mass. — tll 
TRADE MAGAZINES 


Business - Vocational - Diversion 


Directory of 3342 publications, each with com- 
plete address. Classified as to field covered, year 
established, frequency of issue and domestic and 
foreign subscription rates. $1.00 postpaid. 














COMMERCIAL ENGRAVING PUBLISHING CO. 
34DD North Ritter 
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Indianapolis 1, Ind. 











Marseilles with his camera and a dozen 
prints, which saved him from what might 
have been a long wait in this crowded 
port city. Sailing priorities, it seems, were 
given to people of achievement in the 
arts. Although Halsman had written a 
book he had no way of proving it to the 
skeptical American consul. Well, he was 
a photographer, wasn’t he? So he showed 
his prints, and the consul, who turned out 
to be an amateur photographer, melted. 
He was impressed and excited. He asked 
all the familiar questions: What filter did 
you use for that one? What camera? etc. 
He must have been a sound critic as well, 
for Philippe sailed on the next ship. 
Photography is, indeed, a passport to the 
world! 

A refugee in New York without money 
has a tough time, and Philippe was no 
exception. He had no equipment other 
than his camera, no friends, and only a 
sketchy knowledge of English. Yvonne 
came up with the family from Miami— 
a second child having been born there— 
to join him. They soon made friends, 
but the going was discouraging. Philippe 
pounded the pavements for months call- 
ing on magazines and advertising agen- 
cies without results. He had no experi- 
ence in America, no equipment, and no 
money to purchase any. Newly found 
friends helped them to make ends meet. 

Finally, about five months after his ar- 
rival, he made a picture with a curious 
history that turned the tide. He had met 
Connie Ford, a neophyte Conover model, 
who struck him as being typically Amer- 
ican—young, strong, and wholesome. 
Philippe had no money for model fees, 
and Connie had no pictures. She agreed 
to pose in exchange for pictures and went 
to the Halsman’s crowded three-room 
apartment, where, with two photoflood 
reflectors (total cost, about $6), he photo- 
graphed her with an American flag back- 


ground, as if inspired by George M. 
Cohan. 

Halsman took that picture to Kurt Sa. 
franski at Black Star, the picture agency, 
with whom he was then under contract, 
Safranski, an expert, turned thumbs 
down, said it wouldn’t sell. Meanwhile, 
Miss Ford had the picture tucked in her 
newly acquired portfolio and showed it to 
someone at Elizabeth Arden’s. They liked 
it and bought the idea from Halsman for 
$75, assigning one of their own photogra- 
phers to do the job in color. He tried for 
a week and failed. Finally, they decided 
to use Halsman’s photograph, which they 
had expertly colored. It appeared in drug- 
store displays all over the country and 
made Connie Ford famous overnight. As 
a result, she was called to Hollywood for 
screen tests. The original black-and- 
white picture was* then used in Elizabeth 
Arden magazine and newspaper ads. 

That picture, called unsalable, brought 
in a total of $350, won a prize in the an- 
nual Art Director’s Club exhibition, and 
aroused interest in this then unknown 
photographer. Now magazines and adver- 
tising agencies whom he had contacted 
during those weary first months lowered 
their resistance. Jobs began to come in. 

Good Housekeeping assigned him to do 
a monthly factual picture-story feature 
called “Good Housekeeping Finds Out.” 
This continued for two years, and the edi- 
tors called him a specialist in photo-re- 
portage. Richard Simon, considering him 
a portrait specialist, put him to the job 
of photographing Simon & Schuster au- 
thors. Life looked upon him as a fashion 
specialist, and Charles of the Ritz, deem- 
ing him a great coiffure expert, assigned 
him to photograph all their hairdo crea- 
tions. 

Asked what, among this variety of 
“specializations,” he is most interested in, 
he replies: “The human face.”—® 
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Popular Photography 
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Ted Miller 


"That's the only way he can get him to smile!" 














Popular PHOTOGRAPHY 
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CONTESTS 
MARKETS 


ROEHRIG 
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tNATIONAL THEATRICAL AND TELEVISION 
CORP., West 45th Street, New York 19, 
N. Y., announce a $10,000 prize award for 
best amateur film production submitted 


INTEI 





the 
ie 


ind ten additional awards. Any type of 
subject is acceptable including entertain- 
ment, vocational, educational, religious, etc. 


The contest is international in scope and is 
intended to stimulate more ambitious pro- 
uction plans by amateurs. The contest, 
which opened July 1, 1945, will continue for 
ne year. There will be a board of ten 
judges, five to be important Hollywood per- 
nalities and the other five will be authori- 
ties in the substandard field. Rules may be 
ptained by writing Carol Weill, director of 
iblicity, at the above address. 


Tru-VUE, Rock Island, Illinois, is interested 
n obtaining third-dimensional transparen- 
ies in color for use with their stereoscopic 
device. The 35 mm size or anything larger 
will be satisfactory. Quite a number of 
color stereos taken on 6x13 cm cut film have 
been purchased, To make pictures suitable 
for stereoscopic use, it is necessary to pho- 
tograph the subject from two slightly dif- 
erent points of view. The two photographs 
en placed in the Tru-Vue stereoscope are 
erged into one image, giving a third di- 
ensional view in full color. 





Ww 


3ASH PHOTOLAMP Corp., 335 Carroll St., 


ore ol N. Y., needs good flash pictures 
advertising purposes. Most often pur- 
ised are those combining wide human in- | 
terest with technical excellence and artistic 
mposition, All are purchased immediately 


f accepted, or returned promptly, postage 
epaid, Write Advertising Department, 
abash Photolamp Corporation, at the 


address. 


135 
an- 


AMERICAN HUMANE 
hington Ave., Albany 6, New York, 
a new amateur motion picture con- 
until March 81, 1946. There 
totaling $300. Address the 
complete information. 


ASSOCIATION, 


t running 
ix awards, 
lation tor 


ASSOCIATED PHOTOGRAPHIC 

slst Drive, Portland 1, Oregon, an- 

inces that they are in a position to mar- 

t otographiec work of an artistic nature. 

rm especially interested in florals 

enics. Interested persons can obtain 

information regarding the handling 

ir pictures, payments, and picture sub- 
most desired. 


ARTISTS, 4930 S. 


is 


WOLLENSAK OPTICAL COMPANY, Roches- 


\ 


r, New York, is interested in photographs 
‘en with or enlarged with a Woolensak 
which are suitable for advertising pur- 
The pictures should be sent to Ed 

lff & Associates, 428 Taylor Bldzg., Roch- 
LN. = Biogr: iphical details of pho- 
hic achievements, awards, salon ex- 


and technical data 
erning the making of the prints should 
included. Payment will be made for all 
tures accepted. Photos will be used in 
» ads in national photographic mag- 
Exclusive rights are not desired. 


club memberships, 


EDUCATORS NATIONAL 


, and choruses 
finality will be 


ra re 


are also needed, and 
wil considered of importance. 
information, write to the above 


STEREO COMPANY, 
Angeles 14, 
securing 
il royalty 
rencies, 


Dept. C, 1328 W. 
California, is inter- 
by outright purchase or on 
basis, full color stereo 
Subjects should be of uni- 
rest and appeal, such as well- 
points of interest, flowers, action 
personalities. Any such originals 
th a 35 mm camera or larger using 
Stereo Parallel or similar product 

be submitted. Originals taken with a 
Stereo camera also wanted. For 
information, write directly to 


February, 1946 


, Los 








CONFERENCE | §% 


'TEE On Press Relations, c/o Ray |: 
Drawer 512, Glen Ellyn, Ill, is asking 
ry ires illustrative of ‘“‘Music Education 
n Action.” Contributors are requested to 
br original photos of groups, activities, 
nes. Shots of small ensembles are in 
itest demand. Pictures of bands, or- 


COLOR MAGIC at your fingertips 
.... THE EASY ROEHRIG WAY !! 


It’s fun. It's fascinating. It’s easy to 
do. Take any negative worth saving 
at all and have it printed on matte or 
semi-matte paper... then apply 
ROEHRIG tested TRUE-TONE Oil Photo 
Colors according to simple instructions. 
Watch that photo come to life in beau- 
tiful color right at your fingertips! 








































No artistic talent needed—yet you 
enjoy all the thrills of professional 
craftsmanship as ROEHRIG COLOR 
MAGIC transforms the most ordinary 
photo into a sparkling color print. No 
fuss. No mess. The colors wipe off 


00 


Postage 


Sorry: No C. O. D. Orders. 
For prices in Canada, consult your 
Canadian Dealer. 





39 Henry St, 


W. E. BOOTH CO., LTD. 


12 Mercer St. 
TORONTO 














THIS COMPLETE SET WITH 
FULL INSTRUCTIONS Included 


ROEHRIG-BIELENBERG CO. 
Brooklyn 2, N. Y 


480 Logeuchetiors St. W. 


Transform Ordinary Black and White Photos 
INTO BEAUTIFUL LASTING COLOR PRINTS... 


easily for alterations. You cannot 
spoil the print and yet, when you are 
satisfied with your coloring job the 
ROEHRIG True-Tone Colors last, and 
last—in natural, non-fading beauty. 
But be sure to say ROEHRIG when 
you see your Dealer—be sure you get 
ROEHRIG True-Tone Colors. You'll 
then be using the CHOICE COLORS of 
PROFESSIONAL COLORISTS every- 
where! 

Since 1912 ROEHRIG colors have been 
test-proven as the finest colors money 
can buy. They come in all shades— 
in a complete set as illustrated—also 
in Military Winter and Summer Khaki 
and Navy Blue (not included in sets). 


Remember ROEHRIG when you see 
your RELIABLE dealer. He’ll recog- 
nize the RELIABLE name and prod- 
uct. Request Booklet “F.” 


REAL 





















ten, 


FAST .. 
about 4 minutes, 
copies can be 








New Victory Model is 
Available 


Portable and = 
Electric only % 17.50 
Copy Surface—812” x 14” 

Otter models available up to 

24” x 36”. Trays and dryer, if 

desired at small extra cost 

Duplex paper for discharge cer- 

tificates is available. Enlarging 

paper in stock, 

















i ‘Wd I It’s Easy With The 


TRUCOPYPHOTE 


The TRUCOPYPHOTE 
make accurate copies of pho- 
tographs and of anything writ- 
printed or drawn. 
equipment turns out the work 
. a single copy takes 
but additional 
made 


MAKE PERFECT PHOTO COPIES 
NO CAMERA-NO FILM-NO DARK ROOM 





Trade Mark and U.S. Pat. Pend, 


one minute each. TRUCOPY- 
PHOTE does not become heated, 


will 


and there is no focusing re- 
Thi quired as work is reproduced 
118 same size. This equipment is 


being used in many leading In- 
dustrial Plants. NOW you can 
enjoy this SPEED and AC- 


in about CURACY. 


Mail Your Order Today! 


DISTRIBUTOR'S INQUIRIES ARE INVITED 


PHOTO REPRODUCING EQUIPMENT CO., INC. 


DEPT. PH, CHATHAM, 


NEW JERSEY 
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oo SELES A, 


NOTICE TO CLASSIFIED ADVERTISERS. 





Next available issue will be April. 


7 tf 


Copy must be in our hands before January 25th. 








CAMERAS AND EQUIPMENT 





TO SELL 





AT WOLK’S: Hard to get bargains. G.E. Meters, 
$24.13; DeJur 5 B Meters with case, $16.18; G.E. 
Interval Timers, $6.00 Mendelsohn Model E 
Speedgun, $24.75; 244x3% Linhoff Zeiss Tessar 
f4.5, $95.00; 24%4x3% Linhoff with Protar Con 
vertible, $120.00; 3—4x5 Stainless Steel Tanks, 
$27.50 Set; 4x5 Century with Rectilinear Con- 
vertible, complete, $45.00; 3A Speed Graphic box, 
$45.00; Kodascope A Projector with case, $39.50; 
Heavy Duty Tripods, $27.50; Leica Vidom finders, 
$87.50; 90 and 127mm Telephotos available; 5x7 
Solar Enlargers, $70.00; Boes 35mm Dalite film 
winders, $8.90; 11x14 Easels, $5.66; Develop your 
own l6mm film in the Morse Developing Tanks, 
: “ 


$28.18; F&R 4x5 cut film tanks, $8.95; 5x7 all 
metal printers, $23.00; Graflex C. Cook 2.5, 
$200.00; 5x7 Linhoff Tessar f4.5, $350.00 com- 
plete ; Bolex HS & Hl6émm Movie Cameras, $200.00 
and up Bell & Howell Victor and Eastman 
Sound Projectors; Kodak Ektra f1.9 Extra back 
case & filters, $471.00; Exacta B Biotessar f2 
complete with accessorie $281.00; Leicas, Con- 
taxes, Medalist, Bantam Special. Super Ikonta B 
must have trade. Electric Dryers; Kodak Daload 
35mm Tanks, $8.10; Adel Viewers, $19.75; Fine 
Grade German Microscope, $195.00 complete ; 7x50 


B & L coated Binoculars, $192.00; T.D.C. Slide 
Projector complete case and 300 watt lamp, $60.00; 


, 


Pierce exposure meters, $1.95; Lenses from 2” up 
to 20” in stock; 6x9 Zeiss Mentor Tessar f3.5, 
$95.00; 4x5 Telegraphlex 4.5 Xenar complete, 
$135.00; 4x5 Graflex B & L Tessar f4.5, $79.50; 
5” Schneider Xenon f2 ler $125.00, real buy; 
Process lenses available Leica copying attach- 


ment, $39.50; Vokar Slide Projectors, $13.50; 120 
Stainless Steel Nikor tanks, $7.80. Remember, if 
it's photographic—you'll find it first at Wolk’s 
with money back guarantee . . Wolk Camera 
Co., 119 So. Dearborn St., Chicago 3, Ill. 


64%x9 RECOMAR f4.5 D.E. Holders F.P.A. Kalart 
Flash-coupled rangefinder, filters, shade, case, like 
new, best offer H. Scholer, 447 Washington St., 
Boston, Mass 


CUT film F&R Tanks 2%x3% to 4x5, $8.85; 
97mm Petzval Portrait lens coupled for Leica, 
$95.50; 5” f£.2 Schneider Xenar mounted for Con- 
tax or Leica, $199.50; Reducing backs for all 
View Cameras; Naturalists Graflex 30” Bellows 
with 20” Tessar lens and Magazine; Cameron 
Color flash clinical Camera complete, $125; Triple 
Convertible Dallmeyer lens 13”, 19” and 34” f.6, 
$95.50; 9% f.9 Telefoto for Miniature Speed 
Graphic, $59.50; Goerz 64%” f4.5 Telefoto for 
same, $69.50; Cooke Telefoto for 4x5 Speed 
Graphic f7 coated, $99.50; 35mm DeVry Movie 
with f2.8 lens and case, $150; 35mm Acme pro- 
jector 1000 Watts, $50; Dental Clinical flash Cam- 
era, cost $105, never used, $45; 5x7 Home Por- 
trait and other Graflex Cameras, also 5x7 Univer- 
sal Juwel and 5x7 Linhoff with or without lenses ; 
fine Double Extension 9x12 CM Cameras with 
Holders, Film Pack Adapter and Case, less lens, 
$29.50; 5x7 and 4x5 Enlargers and latest range- 
finders and Exposure meters for immediate deliv- 
ery; Lenses for all uses; many long focus and 
Telefotos to 20” ; big double zipper changing bags, 
$7.00; many three dimension cameras steereo- 
flektoscope, Heidoscope, Makinas and others. Will 
buy, sell or trade. Wells-Smith, 75 E. Adams St., 
Chicago 3, Illinois 


USED Camera Directory, Box 1031-P, Canton, 
Ohio lists hundreds of War-Bargain Used Cam- 
eras—35mm, Speed Graphics, Kodaks, Rolleiflex 
many others. Send 25c for latest issue 

MANY hard to get items. List for stamp. Write 
us your needs We buy anything photographic. 
The Camera Man, 542 5th Ave., New York 19, N. Y. 
AVAILABLE film, flash bulbs, paper, equipment. 
Advise your needs. Photoking Supply Shop, 6803 
N. Clark St., Dept. A, Chicago 26, Ill. 


GARY Camera Company has a good supply of Bell 
& Howell cameras, projectors, Graphic and Graflex 
cameras, paper and film. Say it is photographic 

we have it. Gary Camera Company, 619 Wash- 
ington Street, Gary, Indiana. 


6%x9 PLAUBEL Makina, f2.9 lens F.P. Adapter, 
12 film holders, $75.00. Guy Ziegler, Ashland, 
Nebraska 

LEITZ Projector Model VIII 100, Slide changer, 
45mm lens, Carrying case, Vidom Universal View 
Finder. Highest offer. Box 724, © Popular Phov 
tography 

8% HELIAR Lens Sunk Mount, $70. 12cm Goerz 
16.8 focusing mount, $18, Guy Ziegler, Ashland, 
Nebraska 


244x3% GRAFLEX Series B, f4.5. Macy, Eupedon 
Farm, Clarksville, Tennessee, 
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O.P.A. NOTICE Regarding Used 


Cameras and Equipment 
Price Regulation 516 effective April 6, 1944, 
covers ALL sellers, sets ‘‘dollar’’ ceiling prices 
on 315 largest selling items and formula 
for all others, requires guarantee on Class | 
Dealers and individuals, consult local 
O.P.A. office or board for tagging and other 











LEICA III Summar, case. Standard Leica, Elmar. 


SURPLUS Lens, Prisms, other Optical Elements 


Agent can supply 
, enlargers and equipment 
Popular Photography. 


substantial sav- 


delsohn flashgun, excellent 
Yazoo City, Miss. 


15 rolls film, $125.00. 


Detroit, Michigan. 


3.5 Victor, excellent. 


ROLLEICORD I, f4 5 ever-ready case, as new, best 


LEICA 35mm enlarger, with Leica 3” lens, $70.00; 
Without lens, $35.00. Louis Cohen, 1641 Andrews 


CONTESSA Nettel, tropical model 6x9cem, 


4x5 Ann. Speed Graphic, Kalart 
Sol speed gun 6 holders, Carl Zeiss 


8th St., Erie, Penna. 
SYNCHRONIZERS: 


wires or cable release required. Camera need not 


sary clip and shoot at 
Midgets if you like. No adjustments to synchro- 
Inquiries invited 
Boulevard, Jacksonville 7, Florida, 


NEW Heiland Flashgun, $18.00. Sol Graphic Trip- 


Popular Photography. 

ROLLEIFLEX Original, Tessar 3.8 Compur, case, 
Flash, Bantam Adapter, complete acces- 
Trade for Miniature Graphic Outfit or sell 
Popular Photography. 
1x5 PRE-ANN Graphic, f4.5, Kalart 
Sistogun and Automatic Synchronizers, case, per- 
Gill Studio, Titusville, Pa. 


shot camera, coupled RF, f4.5 Velostigmat, case. 


Delineascope or Slide Master, and cash. 
Kelseyville, California. 


matched holders, FPA, case. 
Gill Studio, Titusville, Pa. 


universal view finder ; 
and equipment cases; 


Abbot flashgun; ever 
sunshade and filters. 
Popular Photography. 


f4.5 Velostigmat in Studio Shut- 
” 


AUTOMATIC Rolleiflex outfit. 
39-04 175th St., Springfield Gardens 


SUNRAY Arnold C enlarger 24x2%, 11 
lens board, no lens. 


KODACHROME: Movie and still with good dating. 
Some Panchromatic film also. 
DiFiglia, 139-04 175th St., Springfield Gardens 13, 






8x10 CENTURY Universal View, all adjustments, 
Graflex made. With or without lenses. Gil] 
Studio, Titusville, Pa. 

MAXIMAR B, 9x12 cm box with pack adapter and 
3 holders. No lens. Box 730, % Popular Pho- 
tography. 

DIRECT Positive Cameras, absolute precision, 
trouble proof, fully guaranteed, immediate deliy- 
ery, for 24%x3% photos, $159.50; for 11, 2 
photos, $149.50; for 3x5 photos, $205. Enlargers 
to enlarge up to 8x10 size, $49.50. International 
Sales Co., 423 W. Baltimore Street, Baltimore 1, 
Maryland. 


NEW Cameras in stock now. First come, first 
served. Kodak 35mm and 35 RF, Vigilants f8.8, 
f6.3, f4.5 Monitors, Bantam 4.5, Bantam Special 
Medalist. Box cameras. Kodak Mod. 25, Mod. 90 
magazine, 16mm magazine camera, 8mm Mod. 33 
and Mod. 70 and 1l6mm—16-10 and 16-20 proj 
Revere 8mm f2.5 cameras and projectors, Bell & 
Howell 8mm and 16mm camera and proj. Pertex, 
Argus, Argoflex, Ciroflex cameras and cases, 
G.E., DeJur, G.M., Hickok exposure’ meters. 
Omega, Solar, Kodak, Federal, Eclipse enlargers. 
SVE, Golde, Argus, Eastman, Vokar, Slide Proj. 
Used: Leica f.35, case, $105; Robot I Tessar 3.5, 
case, $110; Leica II 35mm, f3.5 W.A. case, $169; 
Contax I, Ikofiex II, Super 620 in stock. Hobby 
Camera Store, 134 N. Wells St., Chicago, II. 
CONTAX Ill, f1.5, f2.8, Universal finder, etc., 
Series VI Polar Screen, Viewer. P.O. Box 5, 
Phoenix, Arizona. 

MOVIE and Still Cameras, projectors and acces- 
sories. Conner Films, Port Clinton, Ohio. 

G.F. METER, 35mm _ Robot f2.8, case, Weston 
Thermometer. P.O. Box 5, Phoenix, Arizona. 
KORELLE and Leica with or without lenses. Bob 
Forman, Monmouth, III. 

WESTON Master, 28.5 Bernotar, Rolleiflex Bay- 
onet filters, metal retouching stand. P.O. Box 5, 
Phoenix, Arizona. 

KINE Exakta f3.5 Ihagee, case, $142. 5x7 Auto 
Grafiex Box, $40. 5912 Chancellor, Philadelphia, 
Pennsylvania. 

CONTAX for sale; three f2 lenses, ete Send 
stamp for list. 1816 LaBranch, Houston 3, Texas 
4” EKTAR, 6% Projection precision copylights, 
want 35mm slide projector. P.O. Box 5, Phoenix, 
Arizona 


18” f6 Stigmatic, Iris bbl., $85. F5.5 Meyer lens 
21%,” covers WA 2144x3\4, best offer, 10” f4.5 B&L 
Tessar in Universal, $100. 10%” Sylvar f6.8, 
8” -14” Protar fitted same #4 Acme, $165. No. 2 
DE 8-10 view, new bellows, $55. 10 day trial, 
trades. Clifford G. Scofield, 18 Hickory, W. Haven 
16, Conn. 


LIMITED number of coupled rangefinders for plate 
and pack cameras, adjusted to lenses of focal 
lengths from three to six inches, $12.75. Give fo- 
eal length Peter Fagan, 308 Charles St., East 
Lansing, Mich. 

PRIMARFLEX. Biotessar f2.8. Shade. Filters. 
Tripod. Perfect. L. P. Resweber, Bastrop, La. 
EXCELLENT 5x7 Home Portrait Graflex, 12” 
f4.5 Heliar, case, film magazines, ete. J. Jacob- 
son, 2009 Perrine St. Lafayette, Ind. 
EXPOSURE Meters—G.E. DW-48, $25.63; DeJur 
Critic ‘40’, $21.35, Autocritic ‘50’’, $26.05; 
cases included. Cinarco, 118 Ridgewood, Daven- 
port, lowa. 


CAMERA Supplies—lowest prices. Free catalog. 
Cavalier Camera, 1822 Center, Pittsburgh 19, Pa 
8x10 VIEW camera, new bellows, 10%” [6.3 
Zeiss anastigmat, holder, $115.00. J. Jacobson, 
2009 Perrine St., Lafayette, Indiana. 

KODAK 35 f3.5 RF ease, filters, films, sunshade, 
gadget bag. Excellent. $65. #32 SSCC, Decatur, 
Illinois. 

UNIVEX Cameras, projectors (information 16c), 
projector P-8 bulbs 60c. Kustin, 615 W. Seventh, 
Los Angeles. 





CAMERAS AND EQUIPMENT 
WANTED __| 


INSTRUCTION book for Robot #1 and #2; soft 
leather zipper pouch for Robot #1; lens cap and 
sun shade for Robot Zeiss Tessar f2.8; sun shade 
for Zeiss Biotar f/2 40mm; also filters. R. Beloh- 
lavek, Sr., Akron Savings & Loan Bank Bidg., 
Akron, Ohio. 

CONTAX III f2.8, Speedocopy like new. Bob For- 
man, Monmouth, II. 

135MM LENS for Contax Zeiss in feet. Dr. M. N 
Duxbury, 805 Bellin Bldg., Green Bay, Wis. 
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SEVERAL 4.5 lenses 6 to 12” focai lengths. 5x7 
camera. 4x5 Graflex Holders. George W. Shorter, 
1403 Fairfield Avenue, Shreveport 15, La. 


VAST quantity prices on prints from few nega- 
tives on single weight, 34%4x5 gloss paper. Give 
time required to fill orders and include samples. 
Write P.O. Box 30, North Adams, Mass. 


REFLEX Camera wanted by soldier. Give full il de- 
scription. Box 731, % Popular Photography. 


LEICA, possibly f. 2 Summar, chromium case, 
wanted by private party. 


Norbert Adler, 319 Main 
Street, Binghamton, N. Y. 


RECOMAR eighteen case “pack adapter, 
chrome adapter. Stipek, Phoenix, Arizona. 
WANTED good 35mm camera any make. J. E. 
Williams, 162 W: California, Pasadena 2, Calif. _ 


WANTED 3%x4% or 4x5 Auto- >~Girediex. Robert 


Shoaf, Lexington, N. 


WANT Leica Telephoto Lens and Wide Angle 
Lens. Box 607, % Popular Photography, Empire 
State Bldg., New York, N. 

WANTED: Automatic Rolleifiex or Ikoflex III. 
State condition and accessories. Box 608, % Pop- 
ular Photography, Empire State Bldg., New York, 
N. Y we 
WANTED: 35mm Leica or Contax. Write, giving 
full details and price. Box 609, % Popular Pho- 
tography, Empire State Bldg., New York, > a 
WANTED: Contax or Leica outfit, complete. Box 
610, % Popular Photography, Empire State Bldg., 
New York, N. Y. ae r 
WANTED: good 214x2% Roll Film Camera with 
coupled Range Finder or Reflex Finder. Write giv- 
ing full particulars. Box 611, % Popular Photog- 
raphy, Empire State Bldg., New York, N. Y. 
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CASH! Spot cash for cameras, ‘lenses, binoe ulars, 
movie or still, sound projectors. Send full de- 
scription by mail, or Wire for prompt cash offer. 
Over 30 years of dependability insures honorable 
dealings. Bass Camera Company, 179 West Madi- 
son Street, Chicago, Ill. 

CASH! Cameras wanted. Highest cash prices paid 
always. We also buy projectors, lenses, enlarg- 
ers, microscopes, ete. George Levine & Sons Co., 
55 Bromfield St., Boston 8, Mass. 


as os Sau samen today. Will send certified 
Items held 10 


check by airmail immediately. 
Free esti- 


days for your approval of our price. 
mates—Trade-ins. Highest prices in the U. S. for 
photo equipment. ‘“Cleveland’s Camera Super- 
Market,” Rotbart and Reitman, 1900 East 9th 
St., Cleveland, O. 

MONEY loaned on cameras, lenses, etc. 
letails and free appraisal. H. 
Sixth Ave., New York. 
L858 














©. Write for 
Stern, Inc., 872 
Bonded pawnbrokers since 


CASH premium for late ‘35mm, Graphic, Graflex, 


Movie Outfit, accessories to keep Photo Club. S. 
Krzak, Pawtucket, — ft a a - ; 
WANT Ikoflex III, Plaubel Makina II-S and ac- 


cessories Madden, Western Ways, Tucson, Ariz. 


ix7 SPEED Graphic, state condition, type of back. 
Lon Sorenson, 807 Main St., Boise, Idaho. 


MOVIE EQUIPMENT 


AURICON Sound Recorder, latest model, complete. 

Like new. Will sell or trade. Cinarco, 118 Ridge- 
wd, Davenport, Iowa. 

BRAND new, latest style, 16mm sound projector, 

factory guaranteed ; also one slightly used, cheap. 

Box 875, Reading, Pa. 

BOLEX Model L-8 with Kern-Paillard %” f2.8 


lens and case, $140.52. Cinarco, 118 Ridgewood, 
Davenport, Iowa. 


WANT Victor 16mm camera, Model 3, 4 or 5. 
Rev. Komp, Clifton Springs, N. Y 
BOLEX H-8 also H-16 cameras. 
ture and prices. 
port, lowa. 














. Write for litera- 
Cinarco, 118 Ridgewood, Daven- 


PROG ESS your own movies in the G-3 Daylight 
lank. Holds 100 ft. 8-16-35mm. Thoroughly tested 
by Airforees, $24.50. Postpaid—Free Circular. 
Cavalier, 1822 Center, Pittsburgh | 19, Pa. 

MAGIC EYE 35mm DeVry Motion Picture. Makes 
‘x10 Action Blow-ups, $125. DeLott, 7216 Read- 
hg, Cincinnati. 





MOVIE FILMS 





Rented—Sold— Exchanged 





UNUSUAL 8-16mm film subjects. Big catalog with 
— iple film, 10c. National Film Exchange, Sta- 
on E Broadway, Toledo, Ohio. 

STANDARD Brand Films—127, each 25c. 120, 
"<0, each 30c. 116, 616, each 35c. Add 10c per 
order for postage. Limit Dozen Rolls. Ask our 
‘West prices on other films. Equipment, Dark- 
supplies. Free literature. Photo-Craft, 
i0-A Jamaica, New York. 
YOLLECTOR Wants Old Time Movies. 16mm & 
“ith negatives and positive prints, regardless of 
condition. Renee Hoffman, 789 St. Marks 
Brooklyn 13, N. Y¥. 


February, 1946 


01 





Ave ; 











NOTICE! 

In replying to Box Numbers, be sure 
to address letters to 
POPULAR PHOTOGRAPHY 
185 N. Wabash Ave., Chicago 1, Ill. 


Note! This does not apply to Box Numbers where 
City and State are shown. 











NICKELODEONS—8mm, 16mm, 
Old-Time Comedies, + ae 
West 29th, New York 1 


BIG Discounts—Unusual Subjects. 
sold, exchanged. Free Lists. 
789 St. Marks Ave., Brooklyn , N. : 


UNUSUAL Home Movies: Travel, Comedy, , Adven- 
ture, Sports, news war film. Many film bargains. 
Big 1946 Catalog and sample, Dime. Audet, Box 
6520-HC., Philadelphia 38, Pa. 
MOVIE Film Exchanged. Send list of what you 
have to exchange. Rates—200 8mm—60c; 400 
16mm—$1.00. Valenti Photo Service, 464 Bay 
Ridge Ave., Brooklyn, = 
SENSATIONAL full color movie subjects! 8mm, 
16mm. Big catalog, 25c. Special! Projection 
length sample scenes (Kodachrome). “Waikiki 
Hula,’’ $1.00. Specify width. Iriscope Kits. 
$5.00. World in Color Productions. Box 392-B, 
Elmira, N. Y. 

movie rental, 


35mm; Sound. 
Meginnis, 340 





Films bought, 
Sherwood Pictures, 

















HOME sales, exchange. 8/16mm 
and sound. Latest releases—money-saving rates. 
Details for stamp. Midland Film Exchange, Box 
429, Oak Park 5, 


35mm NEGATIVE Eastman, Ansco & DuPont, 25 
feet, $1.10, 50 feet, $2.00, 100 feet, $3.50. Post- 
paid. Established 23 years. Knight’s Film Serv- 
ice, 1441 Ridgeway, Los Angeles (26) Calif. 
SELLING out 8 mm subjects, $2.75 each, free 
lists. Photograph equipment bought—sold—ex- 
changed. Bargains always. Multiprises, 171 Eu- 
clid, Bridgeport, Conn. 


SOUND Musical Shorts — Greatest bands, 


acts, Sensationally priced. Free Lists. 
prises, Box 1125, Waterbury, | Conn. 


WE have them! Silent-Sound Movies. Discounts. 
Sales 67c up; Rentals; Exchanges. Catalogue 
listing 3000 films, etc. two 3c stamps. Reed, 7508 
Third Ave., Brooklyn 9, N. Y. Camera Film 
Available—Still-Movie. 


MOVIE Camera Films—100 ft. 16mm, 
ft. Double 8mm, $1.25. Free developing. 
Films, 742 Newlots, Brooklyn 7, N. Y¥ 


PHOTO FINISHING 


FINE negative retouching-etching, coccine block- 
ing, styling. ~~ Medina, 342 W. 18th St., 
New York ll, = 


OIL colored « slaraemente your negative, 5x7, 
$1.05; 8x10, $1.45. Valf, Box 573, Utica 1, N. 


ENLARGEMENTS—Beautiful work, 5x7 
20c, 8x10 inches—40c. Copying a specialty, 50c 
extra. Remit in full plus 15c for mailing. Weldin 
Photolab, Box 33, Parlin, N. J. 

PHOTOG RAPHERS, Gold Plated J Jewelry Photo- 
graphs, Life-Like: Oil hand colored enlargements ; 
from any photos ; Retouching. Write Photo Studio, 
204 W. 96, New York, nS. 

EXPERT . Enlarging and Hand Coloring. Enlarge- 
ments in permanent oils from your negatives: 5x7 
—$1.25, 8x10—$2.00, 11x14—$3.10. From prints 
50c more. Satisfaction or money refunded. Please 
specify colors. Marlon, Box 24, Inwood Sta., 
New York 34, N. Y. 

PERSONALIZED Photo Oil Coloring. Careful at- 
tention given to individual coloring, detail: 5x7, 
$1.00; 8x10, $2.00; 11x14, $3.00; 16x20, $5.00. 
Also hand colored enlargements from snapshot 
negatives. Elizabeth Carver, Artist. Shelton Ho- 
tel ” Lexington Ave. 49 St., New York 17, N. Y. 
HIG HEST Quality "Service, Enlargements, Copy- 
ing, Precision Development our specialty. 5x7 
Enlargement Mounted, 75c. K. Woodie Photo Lab., 
3328 E. New York St., Indianapolis 1, Ind. 

35mm FILM developed, printed 34%4x4%, $1.25. 
Reprints 3c each. Prompt service. Flambard, 340 
Boggs Ave., Pittsburgh, Pa 


COLOR—COLOR—COLOR. “Ghass, clear, brilliant 
color prints from Kodachrome or Ansco Color 
Transparencies. 34%x5—$1.00 ; 5x7—$2.50; 8x10— 
$4.50. Three day service. Kent Photo Service, 
44 Court St., Dept. 4, Brooklyn 2, N. Y. 


BEAUTIFUL oil hand-colored po nn from 
your negatives; 5x7, $1.35; 8x10, $2.10; 11x14, 
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$2.50, 25 
Better 























inches, 











$3.00; 50c more for coloring each extra person on 
photos; from photos, 50c extra. Specify coloring 
wanted. Now! Elegant —— leather frames 


for above: 5x7, $4.50; 8x10, 50: also leather- 
ette, $1.75 and $1.95 vempectivels. Special 24%4x 
3% negatives and 4x6 black-and-white enlarge- 
ments from 35mm Kodachrome transparencies— 
8 for $4.00. Remit in full plus 25c for mailing in 
all above orders. No work sent C.0.D. Special- 
ists in miniature finegrain photo-finishing. Co- 
lumbus Photo Supply, 1949 Broadway, New York, 
New York. 





6 OR 8 Exp. Roll Finished. 
Rpts., 3c. 
California. 


INSTRUCTION 


LEARN Negative Retouching Quickly, Easily. 150 
page illustrated course in retouching and our De 
Luxe Professional Retouching Stand with revolv- 
ing negative holder for only $10.00. Also now 
available, Victory Film Clips in sets of 6 with 
Drying Hanger. Hold tighter without making holes 
in your valuable films. $1.50 per set. At your 
dealer or direct prepaid. The H. K. Williams Co., 
Dept. 5-B, Moline, Ill. 

NEGATIVE Retouching. Short, “easy, professional 
course trains you to earn at home. Free Booklet. 
Duval School, Dept. B, 8519 Sunset, Hollywood 
46, Calif. 

HOW to Open . and Operate a Professional Studio. 
Practical information, details! Spare time, full 
time. Write Bunnell Studio Co., 958 Helen, San 
Leandro, Cal. 

CORRESPONDENCE courses and self-instruction 
books slightly used. Sold, Rented, Exchanged. 
All subjects. Satisfaction guaranteed. Cash paid 
for used courses. Complete information and 100- 


Giant size, 30c; 
Thrifty Photo, Box PP46, South Gate, 




















page illustrated bargain catalog. Free! Write— 
Nelson Company, Dept. 2-30, Chicago 5. 
PHOTOGRAP HY for pleasure or profit. Learn at 


home. Practical basic training. Long established 
school. Write for booklet. American School of 
Photography, 1315 Michigan, Dept. 2252, Chi- 


cago a 








OIL | coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
School, 1315 Michigan, Dept. 2252, Chicago 5, Til. 
VETERANS, complete your photographic training 
in approved Texas school. Everything furnished. 
Excellent facilities; graduate instructors. Courses 
for civilian students. Write for details. South- 
west Photo-Arts Institute, 3408 Asbury St., Dal- 
las 5, Texas. 


PHOTO SUPPLIES 


WEDDING Albums enhance photographs. Free 
literature. ow s, 1381 West 42nd, New York. 
QUANTITY 35mm kodachrome—late 1946 dating, 
$2.25 each. New GE Meter, $20.00. Box 732, 
% Popular Photography. 

SIMULATED Leather Book Style Professional 
Mounts. For 2%x3% Photos, $4.00 per hundred, 
$30.00 per thousand; for 3x4 Photos, $6.00 per 
hundred, $50.00 per thousand; for 3x5 Photos, 
$6.00 per hundred, $50.00 per thousand; for 5x7 
Photos, $8.00 per hundred, $70.00 per thousand; 
for 8x10 Photos, $12.00 per hundred, $100.00 per 
thousand. These prices FOB Baltimore, less 2% 
discount, cash in advance, or C.0.D. _ Interna- 
tional Sales Co., 423 W. Baltimore St., Baltimore 


, 


CAMERA REPAIRS 


EXPOSURE meters repaired, calibrated, checked 
by Instrument Engineer. Rapid, guaranteed serv- 
ice. Meters bought for spare parts. Giltron Lab- 
oratory, 698 Eastern Parkway, Brooklyn 13, N. Y. 
ROLLEIFLEXES, Leicas, Contaxes, etc. , repaired. 
All rangefinders, synchronizers adjusted. Orig- 
inators of Precision Camera Repairs. Camera 
Craftsmen, 15 W. 44th St., Mu 2-2472, New York 
q Y 
48 HOUR Repair Service on all photographic 
equipment, still or cine, foreign or domestic. Dif- 
ficult jobs are our specialty. All work guaranteed 
unconditionally for 60 days. ‘‘You send it, we fix 
it.’’ The Mills Photographic Engineering Labora- 
tory, 1857 N. Western Ave., Hollywood 27, Calif. 


BELLOWS, 127 to 130, $3.50. Portrait & en- 
larger. Free estimate. Mail cameras. Presto 
Camera Repair, 130 Ferguson Rd., Z-10, Dallas, 


Texas. T. I. Hodges, Owner. 


GUARANTEED repairs on all Foreign & Domestic 
Cameras. Shutters, Lenses, Synchronizers and 
Rangefinders. Estimates given. 48 hour service. 
Petrov Photographic Technical Service, Room 505, 
Atlantic Building, 930 ‘‘F’’ St., N.W., Washing- 
ton 4, D. C. 


MISCELLANEOUS 


TRADE Magazines. Business—Vocational—Diver- 
sion. Current single copies. Over 200 fields. 
Books on photography. Free price list. Commer- 
cial Engraving Publishing Co., 34D North Ritter, 
Indianapolis 1, Indiana. 

10 DIFFERENT 4x5 photos, “German V-1 “Buzz” 
bomb, V-2 Rocket bomb, Jap suicide plane, Ger- 
man bomber, etc., $2.50. Your matte photos in 
oil, 5x7—$1.00; 8x10—$1.50. Elliotts, Bluffton, 
Ohio. 
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St., Chicago 14 I} 
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PATENTS SECURED Two Vv 
sent tree Write ir 
Co., 148-B Merlin 
REGISTERED Patent Attorney 
terms Information free Sand 
Ave., Chicago 37, Ill 
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or mid-western state desired; also Michigan. Box 
735, Y Popular Photography. 
ATTENTION Camera buyers Stolen on train in 
N.C. on October 14 Contax Il 1.5, initials 
K.B.A. on meter cover and base-plate. If found 
notify Reward Box 734, Sc Popular Photog- 
raphy. 
COMPLETE photo-engraving plant with instruc 
tions for sale, $600.00. Caesar Caldarone, 22 W 
Porter St., Waterbury 13, Conn 
FIFTH Army veterar Original Italian campaign 
photographs and descriptions Posteard size, 40 
for $3.00, 12 for. $1.00. 20,000 prints sold. 
Hick 19 Schuyle Springfield, Ma 
WANTED Man who thoroughly understands 
photo tamp busi: with or without equip 
ment; for interest in new project No investment 
equired Box 737, Popular Photography 
PHOTOGRAPHER Large chemical npany in 
midwest has opening for young man with recent 
Army or Navy experience in! on picture trair 
ng films for work in motion and time study lal! 
itory State age, education, experience ilary 
expected, hen availabl Addres InquIrie to 
Box 736, Popular tography 
FOR Sale: Portrait ce cial studio, Well 
equipped money maker, gross over $14,000.00 year 
Town of 10,000, no titi ! war boo 
town Good reason fe elling $4,000.00 ca 
Box 737, Popular Photography 
HAVE you a camera? Improve your hobby of 
photography and learn how to make better pic 
tures Write today for our latest book catalog 
ind sample copy of American Photography, con 
taining articles and pictures by the world’s fore- 
st writers and photographers. Camera House, 
602, 353 Newbury St Boston 15, Mass 


COLOR SLIDES Travel, Nature, ete List and 
sample, 30c Kelly Choda, Box 606, Rolla, Mo 

ARTIST'S Service Conservative Oil Paintings 
made from Life or Photographs Miniatures a 
specialty G. V. Tiemann, Artist, 2047 Bissell 
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NEW Outboard motor mera Prefer G 
34qx4% with Graflex bac Harry Malwit 
boygan, Wis 

WANT Kodak Bantam Special ae camera 
Swiss Gladiator Chronometer wrist watch to s 
Harrison, 1005 Lackey, malcr dd, Texas. 


MINIATURE Speed Graphic, Ektar f3.7 in Si 
matic. Kalart rangefinder, Mendelsohn Speec 
Film, filters, F.P.A., holder Trade for equ 
new Automatic Rolleiflex P.O. Box 1104, Pa 


,odak with Bausch 
Lomb Tessar Series 16.11.803 Focu C. Ram 
1510 N. Sth St., Philadelphia 22, Pa 
TWIN-lens reflex, Pilot f2.9, Compur, case 
Bantam adapter For & camera. D,. Dar 
1422 N. 45 St., East St. Louis, Ilinois. 


Ren 
inch 


Scutchflield, W 


TRADE—Altiflex, twin lens reflex, f2.9 Steinheil 
Cassar, compur shutter, size 120, access., case for 
Robot Il; V.P. Ihagee Exakta B (chrome) f1.9 
Primoplan, 6” f5.6 Dallmeyer for movie equip- 
ment sox 733, Popular Photography 

LEICA de luxe velvet lined compartment case for 
camera, three extra lenses, viewfinders, filters, 
cassettes and other Leitz accessories Exception 
ally fine, as new, large (10x12). Want smaller 
ease Leitz 268060 8x9" ) Box 167, H.A.A.F 
Harlingen, Texa 

x5 R. B. AUTOG R AFLEX, no lens, excellent 
Want Home Portr Gratle Carte 822 Pine, 
Santa Monica, Calif 
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Gils HOLD PHOTO 
CONTEST IN TTALY 


PICTURE contest conducted by 

Wing Commander Bridg. Gen. 

Fay R. Upthegrove, of Olean, New 
York, drew hundreds of entries from the 
ground and air personnel stationed in 
Italy. T/Sgt. Charles E. Wiseman and 
T/Sgt. Royal W. Gansline, both Photo 
Laboratory Chiefs at a 15th AAF Libera- 
tor Bomber Base in Italy, were among the 
prizewinners. These photographic con- 
tests are being sponsored by the various 
branches of the services which are still 
occupying enemy countries. They have 
served as a wonderful morale-booster 
among the camera-minded servicemen 
who are eager to get back into photog- 
raphy. Darkrooms have been set up at 
many bases to enable the men who are 
interested in photography to do their own 
printing and developing and also that of 
their buddies 


during their leisure mo- 
ments. Many fine photographs are the 


result of this plan. 










































Italian Summer by Sgt. Charles E. Wise- 
man, Youngstown, O., also won an award. 






































Se 


Squadron Mascot won a prize for T/Sgt. 
Royal W. Gansline, Springfield, Ohio. 





KODACOLOR & MINICOLOR PRINTS 
NOW AVAILABLE from PHOTO SERVICE! 


We now feature two marvelous new services by con- 
venient mail: KODACOLOR PRINTS. Glossy full color 
prints approximately 3 x 4 size made from negative sizes 
—127, 120, 116, 620, 616—only 40c each, Minimum 
charge, $1.00. Six-weeks service. 

MINICOLOR PRINTS: Full color enlargements made 
from 35mm or bantam transparencies, AV ailable in two 
sizes—2x, approximately 24 x3} ..75c; 5x, approxi- 
mately 5x7'¢, mounted, $3.50. Please ps m. your trans- 
parencies carefully. 

Send your orders for Koedacolor or Minicolor Print 
TODAY! Or write for FREE Mailers and FREE detai 
PHOTO SERVICE, Dept. 106, DES PLAINES, ILL. 















KODACHROMES 


34"% 34” 

OF OLD NEW ORLEANS 
35 mm color slides in 
ready-mounts of the French 
Quarter: Lace Balconies, 
Brulatour - St. Louis 
. a al, ete. Send for 


BUSHMAN. & KENNEDY 
N. Elston Ave. Chicago, I, 





4967 














We are looking for high grade 
KODACHROMES 


SUITABLE FOR MAGAZINE COVERS 
AND OTHER ILLUSTRATIVE PURPOSES. 
4x5 or larger. Children, animals, flowers, sports, 
landscapes, girls, human tnterest, picture stories, 
Prompt replies and returns. Prompt payments, 


THE SHOSTAL PRESS AGENCY 


S4S FIFTH AVE., Dept. P-4 NEW YORK 17, N. Y. 

















35 mw FILM 
in NEW CARTRIDGES 
PLUS-X EACH 
DUPONT /2 50- (PLUS POSTAGE) 
SUPER - XX .60c 


HOLLYWOOD NEGATIVE SERVICE 


Box 789S Hollywood 28, Calif. 











Photo Finishing 


Developing - Printing - Enlarging 
Expert Workmanship 
AUBREY P. JANION 
134 East 44th Street 


New York 17, N. Y. 


Copying - 














LBA LA 


AMERAS AND LENSES OF ANY SIZE OR o 


We reply immediately. 
Write full particulars and price wanted. 


PHOTO LENS CO., INC. 


140 eee 32nd Street New York 1, N. Y. 
. 1934— Reference, Chase Nat'l Bank, N. Y.C. 














BLACK AND WHITE PRINTS FROM YOUR 
35 M. M. AND BANTAM COLOR SLIDES 


25 Protect those delicate slides from excessive 
Cc handling. Carry copies of your favorite colo 
each slide with you, put them in your album, give 
them to friends, use them in your slide file 
6 for YOU WILL FIND DOZENS OF US For 
$1.00 THESE WALLET SIZE PRINTS (2% ‘ 





EDWARDS SUPPLY COMPANY 
212 Spring Arcade Bidg.,Los Angeles 13,Cal. 











DEALERS ATTENTION: 


Electra Engineered Lighting Equip- 
ment satisfies the most critical user- 


Write for Full details. 


ELLETSA ReStARCH CORP. 


225 W. 34th ST., NEW YORK 1}, N. Y: 
Popular PHOTOGRAPHY 
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OPTI-ONICS—products combining the sciences of OPTices + electrONics « mechanlCS eaCnrenteseas( } Sania 


VOU A 


PRECISION-MADE BY 


How to Complete Your Home Movie Shows 


Fill out your programs with films from the B&H 
Filmosound Library. Choose from thousands—late 
Hollywood hits, travelogs, sports, cartoons, news- 
reels, educational subjects. Send coupon for come 
plete information. Bell & Howell Company, Chi- 
cago; New York; Hollywood; Washington, D. C. 


London. 


MPROVED and refined, as are all 

Bell & Howell Filmos, the 8mm 
Companion is more than ever the ideal 
personal camera for making fine mov- 
ies at low cost. 


Bright-Hazy-Dull markings on 
coated* lens make setting quick, easy. 
Standard calibrations are also on lens 
for those who prefer F-stop settings. 
Other features include manual footage 
dial, four operating speeds, built-in ex- 
posure guide, adjustable viewfinder 
masks for extra lenses, and handsome 
brown finish. 


Companion action shots have real 
theater quality—in full color or in 
sparkling black-and-white. You just 
sight, press a button, and what you see, 
you get. 


See the new Filmo Companion 8 at 
your B&H dealer’s today. 


oe 


*NEW COATED LENS, 12-inch F 2.8, 
for more light, greater speed, better 
definition. Use either Bright-Hazy- 
Dull or standard calibrations; in- 
terchange instantly with your choice 
of many special-purpose lenses. 


BUILT-IN EXPOSURE GUIDE is 
easy to use, gives direct readings 
for color movies, covers every out- 
door subject and lighting condition. 


BELL & HOWELL COMPANY 

7106 McCormick Road, Chicago 45 
Please send information on ( ) Filmo 
Companion 8; ( ) Filmo 8mm Projec- 
tors; ( ) Filmo 16mm Cameras; ( ) 


( ) Filmosound Library. 


TTT Te ee 


SINCE 1907 THE LARGEST MANUFACTURER OF PRECISION EQUIPMENT FOR THE MOTION PICTURE STUDIOS OF HOLLYWOOD AND THE WORLD 
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NOW AVAILABLE... 


WITH COATED OPTICS 


e The Wollensak lenses you've been waiting 
for are now at your dealer's. And—they’re 
better than ever—because each Wollensak 
lens is specially treated with WOCOTE®, 
Wollensak’s anu-reflecting hard coating. 
You'll appreciate the sharper, more 
brilliant images made possible by lens 

coating. You'll welcome the de- 

pendable results you get with your 

Wollensak lenses. Your dealer 

1as a moderate supply of these 

ne new lenses in all popular 

tocal lengths, a more limited 

upply in the longer focal 

engths. Order yours now. 


*"W OCOTE lens cleaner and 
OCOTE lens cleaning tis- 

also available at 

aler's. They're 
designed to 

ated lenses 

isk for them 
On order 


u Wol- 


SeS, 


@ Yes, these pho- 

tographs were taken 

by the same photog- 

rapher within a few 

seconds of each other... 

with the same lens. De- 

veloping and printing con- 

ditions were identical. BUT 

—Picture A was taken with 

uncoated lens; Picture B, with 

coated lens. Note how Wollensak 

COATED OPTICS made possible 

a crisp, sparkling photograph (by 

reducing the internal reflections 

which caused “flare” and fogging... 

by increasing the light transmission of 
the lens) 


ye 


WOLLENSAK OPTICAL COMPANY «¢ ROCHESTER 5, N.Y., U.S.A. 








Kodacolor Prints 


THE price of beautiful Kodacolor snap- 
shots—full-color prints from Koda- 
color negatives of any size—has been 
reduced 25%. Price was 40 cents 


Ylow SOF 


(Minimum charge $1, unless prints are 


ordered at time of film processing) 
Kodacolor 


snapshot, 
reduced 
in size. 


Kodak Minicolor Prints 


THE price of real-as-life Kodak Minicolor Prints 2X 
(2%4x 3% inches) has been reduced 20%. Price was 
75 cents each— 


2X seize now 6OF 


5X Minicolor Prints—first print, $3.50; additional 
prints from same transparency ordered at same time, 
$2.75 each. 

8X Minicolor Prints—first print, $6.75; additional 


An, prints from same transparency ordered at same time, 2X Minicolor Print, from 
Kodachrome transparency. Reduced 


Ne each. pn 


Order through your Kodak dealer 
EASTMAN KODAK COMPANY, ROCHESTER 4, N. 


‘ 





